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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre and one of the busiest arts centres in the world. Since its opening in 2002,
the centre has presented more than 41,000 performances and activities, drawing an audience of 28 million patrons and 98 million
visitors. This architectural icon, with its distinctive twin shells, houses world-class performance spaces complemented by a
comprehensive range of professional support services.

Esplanade’s vision is to be a performing arts centre for everyone and its programming is guided by its social mission—to entertain,
engage, educate and inspire. It seeks to enrich everyone’s lives, including seniors, youth, children and underserved communities,
through the arts. The centre’s year-long calendar of about 3,500 arts performances and activities span different cultures, languages and
genres including dance, music, theatre, and more. Of these, more than 70% are presented free for all to enjoy. Esplanade’s visual arts
programmes at its public spaces also allow visitors to view and explore art works for free.

Esplanade regularly presents world-renowned companies and artists that attract international attention and add to Singapore’s
cultural vibrancy. The centre is also a popular performance home for arts groups and commercial presenters who hire its venues to

stage a wide range of programmes. These carefully curated presentations complement Esplanade’s own diverse offerings for audiences.

Esplanade works in close partnership with local, regional and international artists to develop artistic capabilities, push artistic
boundaries and engage audiences. The centre supports the creation of artistic content by commissioning and producing new
Singapore and Asian work for the international stage. As an Approved Training Organisation (ATO) of the SkillsFuture Singapore (SSG),
Esplanade conducts a range of courses that develops technical capabilities for the industry nationally.

To bring even more of the arts to a wider audience, and provide more platforms to support Singapore’s next generation of artists,
Esplanade is building a new theatre with at least 550 seats along its busy waterfront, opening in 2021.

Esplanade —-Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit organisation, a registered Charity
and an Institution of a Public Character. The Charity Council awarded TECL the Charity Governance Award — Special Commendation for

Clarity of Strategy in 2016, and the Charity Transparency Award for three consecutive years since 2016.

TECL is funded by Ministry of Culture, Community and Youth and its Community Programmes are supported by Tote Board Family,
comprising Tote Board, Singapore Pools and Singapore Turf Club.

Visit www.esplanade.com for more information.
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F t o l Art, culture and tradition have evolved through generations and

estioa branched out across the islands and cities of the nusantara (Malay
Archipelago). Yet the region is still held together by the same rooted

M@SSClge beliefs and culture. This unique identity is what makes up the
nusantara and Esplanade - Theatres on the Bay’s Pesta Raya - Malay
Festival of Arts 2019 celebrates the richness of art, culture, heritage
and history of the Malay Archipelago. Taking place from 27 - 30
Jun 2019 and coinciding with the celebration of Hari Raya Aidilfitri,
the 18th edition of the festival returns this year with three newly
commissioned works.

We present the festival’s first-ever commission for the Esplanade Theatre, Fatih - The Prince & The
Drum by NADI Singapura and directed by the acclaimed Garin Nugroho, which shines the spotlight on
percussion, one of the oldest art forms. We are also proud to present our second co-commission with
Asia TOPA: Asia-Pacific Triennial of Performing Arts, a film-to-stage production of The Seen and Unseen.
This work shares the moving story of a pair of Balinese twins through dance and movement. After the
presentation at Pesta Raya, The Seen and Unseen will be presented in Australia. And finally, our first ever
ticketed and commissioned work for children aged four to seven years old—Teroka! Kerana Nila written
by Adib Kosnan and directed by Noor Effendy Ibrahim. This interactive children’s theatre work follows
Sang Nila as he befriends mythical creatures on his journey to find home.

We are proud to share that many of our Singapore artists take centre stage at Pesta Raya this year,
including Syarif, Akeem Jahat, The Jazz Djogets, P7:1SMA and Perkumpulan Seni. Long-time festival goers
and otais (old-timers) can also look forward to a night of keroncong with Indonesian music diva Hetty Koes
Endang and indie darlings from the region Hujan and Padi Reborn who come together for one evening only
at the Esplanade Concert Hall. Audiences will also be treated to the rare kuda kepang dance at the festival
opening at the Esplanade Forecourt Garden, and Mak Yong performances through the weekend, an artform
encompassing elements of dance, music, acting, singing and storytelling which has been recognised by
UNESCO as a Masterpiece of the Oral and Intangible Heritage of Humanity.

Over the last 18 editions, we have established lasting friendships with various partners and arts groups.
More importantly, we have also seen many audiences who have attended the festival and grown with us
over the years, many of whom now bring their younger members of the family to the festival as well. We
hope this new generation of audiences will continue to create lasting memories at Pesta Raya, forging a

strong bond with Esplanade and the arts. We look forward to having you with us.

Hanie Nadia Hamzah
Lead Programmer
Pesta Raya - Malay Festival of Arts



F d The philosophy of duality or Rwa Bhinneda (Bali) encapsulates

O re w 0 r a blend of essential things (ups-downs, women-men, life-death,
sweet-bitter, etc.), believed to be necessary for the existence of

Sekala Niskala, Our Inner human beings and the universe that surrounds them. For the

World - Warih Wisatsana Balinese, believing in the values of duality colours their everyday

(Head of Bentara Budaya Bali) life as reflected in their artistic expressions and elaborated in the
traditional ceremonies and religions that have been long preserved.

This dance theatre performance is titled Sekala Niskala, a
collaboration between director Kamila Andini and choreographer
Ida Ayu Wayan Arya Satyani, which is a creative effort to explore
the values of duality: sekala (visible) and niskala (invisible). The
goal is not only to present something beautiful and poetic, but also
to show the power in conveying an essential message, which says
that although local wisdom seems paradoxical, its elements actually
complement each other like a harmonious relationship between
the macrocosm (the universe) and microcosm (our true selves). At
the same time, the performance aims to touch the deepest part of
our inner side, namely the awareness of the presence of the Most
Beautiful, who towers above everything.

How does that concept or philosophy translate into a meaningful personal work? Even though its
predecessor, the Sekala Niskala film, involves the same directors, choreographers, and some of the same
artists, we can say that this stage performance is not a mere adaptation or replica, but rather a new form
of creation that develops through a long process, where the overall discipline of creation and presentation
proves to be different from cinema production.

Film production required the values of Sekala Niskala to be realised scene by scene, which were combined
with other cinematic elements during the editing process, and then screened as a whole. Staging applies a
different flow, in which scenes and other elements of the show are presented instantly and simultaneously
on the stage to capture the momentum and thoroughness in its whole form—while the “editing” process
takes place through rehearsals as a process leading to discovery and refinement, or sublimation of all
elements of creation.

Therefore, in an open interpretation, the cinema and stage are variants of Sekala Niskala; their presence is
not merely to be compared but juxtaposed. Both are in-depth reflections of Kamila Andini’s inner world,
our inner world, whose existence is surrounded by questions about Sangkan Paraning Dumadi (life’s

origin and destination). According to Balinese mythological beliefs as well as common Eastern beliefs, the
birth of every human being is followed by four siblings (kanda pat: banaspati, anggapati, mrajapati, and
banaspatiraja). The four siblings are other forms of yeh nyom (amniotic fluid), getih (blood), lamas (vernix),
and ari-ari (placenta).

Thus, if the virtual world is now celebrating banality through the sophistication of millions of devices as
well as the noisy waste of social media that afflicts our daily lives, the Sekala Niskala dance theatre and film
offer the silence of contemplation, reaching for the “depth” of reality, precisely when gadget addicts are
carried away by the virtual illusion that keeps them away from the essence of reality.



D o t ) Embracing life means embracing every element of dualism in it.

trecior s Embracing the good and the bad, the happy and the sad, life and
death, day and night. It is a belief that is present in Indonesian

NO te cultures but is profoundly felt in Bali with a philosophy called “Sekala
Niskala,” or “The Seen and Unseen.” This is the origin of my film,

Kamila Andini which came eight years ago, when I was brainstorming for my second
feature. Thus, telling a story about dualism and beliefs through many
elements became our huge exploration.

The idea was none other than my desire to find my identity as an Indonesian--how we have such a deep
connection with everything we believe in, how our beliefs are often irrational but that’s who we are. It

is an effort to merge ourselves with the process, to follow the rhythm of time that becomes the greatest
energy of all elements of our lives.

One of the biggest questions that arose at the time was what realism and surrealism meant. The realities in
our country and our cultures are all surreal. Tracing surrealism through film, which is a medium to capture
reality, became an exciting playground and exploration. The adaptation from the screen to the stage was
another space and process we wanted to immerse ourselves in. The question was reversed when the
medium changed: “What is reality in a surreal, black stage?

For a year I was back to processing together with choreographer Ida Ayu Wayan Arya Satyani (Dayu Ani)
to channel our desire to connect with the universe. With six, diligent and disciplined child dancers who
were trained by Dayu Ani and Gek Han under the Bumi Bajra community, we developed movements as a
way to communicate, to bring out all the desires inside us. The body is the medium to show the trusting
movement of life; from daily movements, expressions of the nature, breath, fusion, unseen life, up to the
realest of all—emotions.

Sounds then became an important part of our exploration in carving emotions. In addition to movements,
sounds formed another bridge to communicate beliefs. Together with Yasuhiro Morinaga, Ayu Laksmi,
and Gus Torang, who had been involved in the process since the beginning, the sounds of life were created
as a medium connecting the nature and movements. A mother’s prayer performed in the form of a song
represents a dialogue to convey what the heart feels.

Sekala Niskala is a simple story in various languages. A long way to look inside the self. In silence, this show is
our attempt to embrace life.

| |
Mat:mJI uKksi

Photo Credit: Mawan Kelana



Ch h ’ The choreography in Sekala Niskala is a continuation of the body’s

OreOgTap ers journey from the process that has been carried out for the film since
2011. In the film, the details of dance movement captured by the

NO te camera were one of the strengths of the presentation, yet the theatre
audience’s bird’s eye view became a consideration and challenge for

Ida Ayu Wayan Satyani this stage performance. Trying to interpret the visible and invisible
world through the power of movements and using the children’s
bodies as the media intensively and for quite a long period of time
gave me a wide roaming space to know myself.

The local Balinese wisdom of "ngunda bayu”, which is the journey

of breath in the body, is the basis of my experiment in discovering
the forms of movement presented in this theatre performance.
Depictions of realistic things are adopted from daily movements,
such as the simple acts of turning around, hugging, and waving.
Non-realistic things are derived from the wealth of Balinese ancient
dances that are close to rituals. They serve as a medium for humans
to communicate with the "universe”, whether they are rituals that
feature trance such as sanghyang and ngonying dances, or those
without trance but demand humans’ sincerity and honesty to express
themselves alike to ecstacy in full consciousness, such as nglegong,
mamendet, and ngrejang processions. Celebrating the two kinds
above is the world of children. The world that is full of surprises.
Their games, bodies’ honesty in absorbing information from their
environment, creativity, persistence, and excessive energy bless the
choreography of Sekala Niskala with surprises in the form of abilities
that exceeded the limit we had expected before. In fact, they found \
their own way of moving their bodies (dancing), coupled with their
talents in other fields such as playing traditional musical instruments
and singing. For this reason, if this work has beauty, then the beauty
is theirs.

The beauty also comes from Kamila Andini’s perserverance as a
director and young mother, building a nurturing network to grow
each child’s potential. Since March 2018, the children, who were
involved in the film, are trained and reselected to meet the quota of
six child players. The challenge for them now is to have the stamina
for this hour long performance and to not lose the audience.

Supported by Ayu Laksmi as the mother and Gek Han as the moon, as
well as the cross-country teams that I cannot mention one by one, I
extend my deepest gratitude for the beauty shared during the process.

Enjoy the show and hopefully you will like it.



P d ) My interest in The Seen and Unseen was sparked by the conversations

T'O u Ce r s between Kamila Andini, an award-winning Indonesian filmmaker,
and Adena Jacobs, Artistic Director of Melbourne’s Fraught Outfit

NO te at the Asia TOPA Creative Lab in early 2018. They were deep and
expansive and rich, providing fertile ground for creating new work—

Marion Potts, the importance of imagination and play, and the deep wisdom of

Performing Lines children, the way cultures ritualise death and grief. This intercultural
collaboration explores perhaps our most common shared experience
and comes at a time when illuminating our shared emotionality has
never been more vital.

Seeing these two artists—both celebrated in their particular cultures
for their borderless approach to art—join as collaborators was truly
exciting. Their artistic, aesthetic and formal complementarity became
clear through the Creative Lab and were also informed by their political
synergies as leading feminist artists in our respective cultures.

The Seen and Unseen is fundamentally about dualisms and the
balance between seemingly opposing forces: all meaty, fascinating
thematic material for a cross-cultural artwork.

And one big motivating factor for me was this very challenge—it’s a
big work, with multiple partners across three countries. It features
child performers, with all of the extra support and consideration that
it requires. It is created by an accomplished filmmaker making her
first foray into theatre and performance. And it is female-driven.

Navigating this terrain, through different funding and regulatory
systems, different producing and artistic environments, different
artforms and ideas, has been challenging and a richly rewarding
exchange.

Photo Credit: Claudia Dian
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Synopsis

One day, Tantri comes to realise she will not have much more
time with her bedridden twin brother Tantra, who is losing his
senses one by one. Grappling with this reality, Tantri finds solace
in the deepness and the darkness of night. Under a full moon, she
dances, finding herself between reality and imagination, loss and
hope. Tantri experiences a magical and emotional journey into
womanhood that eclipses Tantra’s fading life.

The Seen and Unseen (Sekala Niskala) is a new performance work,
a cross-cultural collaboration between artists from Indonesia,
Japan and Australia. Inspired by Indonesian filmmaker Kamila
Andini’s film The Seen and Unseen, which has been described as “a
truly singular film” (Cinema Scope) and “a haunting and hypnotic
interpretation...rooted in Balinese arts and culture” (Variety).

This live theatrical production is a visual feast incorporating
dance, live music and song, and features an electronic score,
creating a blend of traditional Balinese dance movement with a
contemporary approach to theatre. Driving this production is the
Balinese philosophy of Sekala Niskala (“the seen and unseen”), a
fundamentally dualist spiritual structure that describes what we
cannot see as having equal value to what is seen in the world.

Directed by Kamila Andini (Indonesia), The Seen and Unseen (Sekala
Niskala) features an all-child cast from Komunitas Bumi Bajra. The
production also features a cross-cultural creative team that includes
choreographer Ida Ayu Wayan Arya Satyani (Indonesia), composer
Yasuhiro Morinaga (Japan), designer Eugyeene Teh (Australia),
lighting designer Jenny Hector (Australia) and dramaturgy by
Adena Jacobs, theatre director and artistic director of Fraught Outfit
(Australia).

1hr, no intermission

Performed in Balinese, with minimal dialogue




Sequences

One. Birth

Amidst the lunar eclipse, Tantri and Tantra dance
inside the womb. The pair of twins of the opposite
sexes try to move and sing their greetings to the
world until they are born. The mother then sings
a prayer for her two soulmates.

Not long after that, along with Tantri and Tantra,
four Tounyes (spirits/ghosts) are born into the
world. In a tree, the source of life, they hide.

Two. Eggs

Tantra invites Tantri to play with the egg he took
from their mother who made eggs for offerings.
Tantri wants to take it, making sure it doesn’t
break, but Tantra gives her a fake egg. Tantri and
Tantra play, fighting for the real egg.

Finally Tantri manages to grab the real one, but by
then the tree shows its power. An intravenous drip
hangs inside it. Tantra wants to see it until he is

bound in the tree with the IV attached to his hand.

Three. Chicken

A pair of twin chickens enter the stage happily as
they see plenty of eggs there. They love the eggs
so much that they get sad upon seeing a broken
egg on stage. The two chickens want to clean the
egg when they find another chicken playing with
the broken egg. The twins get angry and they
attempt to fight the other chicken.

Tantri and Tantra enter the arena. The chickens
cheer them on until the fight becomes a matter of
life and death for Tantri and Tantra.

Four. The Universe

Mother and Tantri take a bath together. It is
getting late. The moon is full. Flowers bloom.
Tantri sees someone behind the moon. A woman,
the Moon Goddess, dances. Tantri follows the
goddess and dances with her.

Tantri continues to dance. Her dance makes
Tantra, who is behind the tree, dance along even
though Tantri does not see him.

Five. Loss

Tantra feels that he is in a different world from
Tantri. He tries to remove the IV that is attached
to his hand but he can’t. Tounyes control his
movements until he is sucked back into the tree.

Tantra gives up. He hears the voice of Tantri
singing Sekar Emas. His hand wants to dance with
Tantri but it feels really weak. The sound of their
mother sweeping in the distance is heard. Tantra
breathes his soul out. Tantri realises that her
brother is gone. She pours out her emotions.

Six. United

Two angels perform the Sanghyang dance in a
human body. It is a dialogue between two worlds.
The mother is singing in her despair, bringing
Tantra into Tantri’s body.

Something new appears in Tantri’s body--a
newfound strength to dance, and thus she keeps
dancing.
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Producer

Performing Lines

Co-Producer

Fourcolours Films

Performing Lines produces new and transformative performances,
creating pathways for innovative artists whose work pushes
boundaries and sparks new conversations.

For more than 30 years, Performing Lines has collaborated with arts
companies, producers, presenters and funders to bring about creative
and strategic opportunities for some of Australia’s most exciting and
diverse contemporary artists and performances.

Based in the heart of Sydney, we also manage offices in Perth, Hobart
and Melbourne

Stay Connected

w: performinglines.org.au

f: facebook.com/performinglines
i: @performinglines

Fourcolours Films is an Independent film production company based
in Yogyakarta-Indonesia and founded by Director Eddie Cahyono,
Producer/Director Ifa Isfansyah and Producer Narina Saraswati.
Started in 2001, Fourcolours Films was just an ordinary independent
film community established in a city, Jogjakarta, with no film industry,
no tools, and no human resources. There was only enthusiasm

and passion. Fourcolours founders believed that it was their
responsibility to create a film scene in Jogjakarta, their hometown.
After several years, there is now many young people developing

film communities, watching, discussing, making or distributing
independent films.

- ™ The involvement and activism
N carried out by Fourcolours Films
in Jogjakarta inspires many
new filmmakers in Indonesia.
Fourcolours Films continues
supporting local filmmakers and
producing them.



Artist Profiles

Kamila Andini - Director

Born in Jakarta, May 1986, Kamila Andini finished her study of
Sociology and Media Arts in Deakin University, Melbourne, Australia.
Her concern with social culture, gender equity and environmental
issues led her passion to make films with a distinctive perspective of
telling a story. Her first feature film The Mirror Never Lies travelled
to more than 30 festivals around the world and received awards. Her
second feature The Seen and Unseen premiered at World Premiere,
Toronto International Film Festival 2018, and also received several
awards including the Grand Prix International Jury Prize, Berlinale
Generation Kplus 2018.

Ida Ayu Wayan Arya Satyani - Choreographer

Born in Denpasar September 1977, Ida Ayu Wayan Arya Satyani is a
choreographer and actively teaches in the Department of Performing
Arts, ISI Denpasar. She was involved in Body Tjak The Celebration

by Prof. Dr. I Wayan Dibia and Keith Terry (San Francisco, 1999), as
choreographer in The Missing Sun by Nelson Chia (Singapore, 2000-
2001), in Cultural Olympiad with Maha Bajra Sandhi (Athena, 2004),
and as choreographer in Recovery Bali in six European countries
(2006). Her latest work as choreographer is The Seen and Unseen
directed by Kamila Andini.

Ida Ayu Wayan Prihandari -

Assistant Choreographer/Dancer (Moon Goddess)

Born in Bali, February 1989, Ida Ayu Wayan Prihandari is currently
pursuing a postgraduate degree in Cultural Studies, Faculty of
Cultural Sciences, Udayana University’s Postgraduate School. She
grew up in a family of artists at Sanggar Seni Maha Bajra Sandhi. She
won her first dance award at the age of four. She is also able to read
the ancient Kakawin Sutasoma book. She played the main character in
an episode of the Pustaka Anak Nusantara series by Garin Nugroho.
She has participated in various national and international art festivals,
including the Cultural Olympiad in Athens, Greece (2004). She was
chosen as a delegation from Indonesia at the Asean Youth Camp, the
Philippines (2015).
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Ayu Laksmi - Dancer (Mother)

Born in Bali in November 1967, Ayu Laksmi was known as the first Balinese singer
to successfully break into the national music industry in the 90s and was dubbed
“The Lady Rocker”. Since the age of four, she has honed her artistic talents and
gained recognition after becoming the first winner of the 1993 Bintang Radio &
Televisi (BRTV) in Bali. In 2008, she ventured into acting in Garin Nugroho’s film
Under the Tree and was nominated for Best Actress in the 2008 Indonesian Film
Festival. After a 20-year hiatus, she finally released an album titled Svara Semesta.
Her fame skyrocketed after starring in Joko Anwar’s Pengabdi Setan.

Komunitas Bumi Bajra - Performers

Komunitas Bumi Bajra is a creative platform for vocal, theatre, dance, and percussion explorations and
collaborations. It was formed with traditional values and established in 1991 in Batukandik, Denpasar-
Bali, under the guidance of Perguruan Yoga Musik Maha Bajra Sandhi. The Komunitas Bumi Bajra is formed
to give space for the creativity for the younger generation. Highlights include participation in the 2006
Pencitraan Kembali, Bali di Mata Eropa, promoting and reviving the traditional values of Bali to five parts
of Europe (Belgium, Germany, Paris, Amsterdam, and Luxembourg). In 2011 Komunitas Bumi Bajra were
featured in the choreographic process of Kamila Andini’s film The Seen and Unseen (Sekala Niskala), and
now in the international theatre production of the same name.

N
Y

Ni Kadek Tthaly Titi Kasih - Dancer (Tantri)

Born in Gianyar in December 2005, Ni Kadek Tthaly Titi Kasih has studied dancing
and singing since the age of four. She acted as Tantri in the film Sekala Niskala

by director Kamila Andini and received the Best Child Actor award at Indonesia
Movie Actors Awards (IMAA) 2018 and won the Citra Award for Best Child Actor
in the Indonesian Film Festival (FFI) 2018. Her other achievements include
winning the second place at the the 2017 Festival & Lomba Seni Siswa Nasional
(FLS2N) singing contest, first place in singing Balinese pop songs in Parade Lagu
Pop Bali in Pesta Kesenian Bali (2017), performed in Gen (2018) at Ruang Kreatif
Galeri Indonesia Kaya, Jakarta, coming in second in the Mupuh competition for the
middle-school level in Gianyar Regency (2019), and winning third place in singing
Balinese pop songs for the middle-school level in Gianyar Regency (2019).

Ida Bagus Putu Radithya Mahijasena - Dancer (Tantra)

Born in January 2004, Ida Bagus Putu Radithya Mahijasena was introduced to
gamelan by the great artist Ida Wayan Oka Granoka even before he was born. He
honed his skill in playing various traditional Balinese musical instruments after he
joined Yuga Nada Maha Bajra Sandhi College. His ability to dance has been apparent
since he was two years old. He was chosen to portray Tantra in the film Sekala Niskala
by Kamila Andini and was nominated for the Best Child Actor at the 2018 Indonesian
Movie Awards, Tempo 2018 Film Festival, and 2018 Indonesian Film Festival.



Ni Kadek Dwipayani - Dancer (Child Ghost)

Born in Denpasar in June 2005, Ni Kadek Dwipayani began learning dance when
she was eight years old as well as yoga and Balinese gamelan when she was nine.
Since 2015, she has been practising with Komunitas Bumi Bajra. Together with
her twin sister, Ni Komang Trisnadevi, she performed the condong dance at Banjar
Batukandik, the legong keraton lasem dance at Puri Agung as well as the kebyar
duduk dance, Gen (2018) at Ruang Kreatif Galeri Indonesia Kaya, Jakarta, and a
contemporary dance performance during Bali Mandara Nawanatya (2018). She
also acted as Tunya in Sekala Niskala by Kamila Andini. She also performed the
rejang revolusi dance in Bandung, West Java.

Ni Komang Trisnadewi - Dancer (Child Ghost)

Born in Denpasar in June 2005, Ni Komang Trisnadewi began learning dance when she
was eight years old as well as yoga and Balinese gamelan when she was nine. Since 2015,
she has been practising with Komunitas Bumi Bajra. Together with her twin sister; Ni
Kadek Dwipayani, she performed the condong dance at Banjar Batukandik, the legong
keraton lasem dance at Puri Agung as well as the kebyar duduk dance, Gen (2018) at
Ruang Kreatif Galeri Indonesia Kaya, Jakarta, and a contemporary dance performance
during Bali Mandara Nawanatya (2018). She also acted as Tunya in Sekala Niskala by
Kamila Andini. She also performed the rejang revolusi dance in Bandung, West Java.

I Made Manipuspaka - Dancer (Child Ghost)

Born in Denpasar on July, 2006, I Made Manipuspaka has been an active member in
the Sanggar Seni Maha Bajra Sandi studio since 2011. In 2016, he began studying
art in the Komunitas Bumi Bajra. Manipuspaka has participated in gender wayang
contests and bleganjur performances in various art festivals across Bali. He had the
chance to perform as a dancer with Bumi Bajra for Dongeng Tantri (2017) and Gen
(2018), both at Jakarta’s Galeri Indonesia Kaya. He also played the Balinese suling
in Myeong-Dong, Seoul Gangnam, South Korea (2017). He acted as Tunya in the
film Sekala Niskala by Kamila Andini.

I Wayan Amrita Dharma Darsanam - Dancer (Child Ghost)

Born in Denpasar in August, 2003, I Wayan Amrita Dharma Darsanam started learning
Balinese dances and gamelan at a tender age of five. He joined Sanggar Maha Bajra
Sandhi studio in 2008 and acted as Tunya in the film Sekala Niskala by Kamila Andini. His
achievements include winning the first place in a drum competition in 2012 and second
place in a gender wayang competition in Pesta Kesenian Bali 2014; performing in Gen
(2018) with Bumi Bajra at Indonesia Kaya Gallery, Jakarta; and scoring the first place for
a Bali-wide poetry musicalisation contest for high school level (2018). Now he actively
creates videos about nature and culture, as well as video art on education, nature, and
arts and culture.

IT
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Adena Jacobs - Dramaturg

Adena Jacobs is a Theatre Director and Artistic Director of the independent company Fraught Outfit. In 2014-
15 Jacobs was Resident Director at Belvoir; and in 2012 she was Female Director in Residence at Malthouse
Theatre. In September 2018, Jacobs made her UK debut directing Salome for the English National Opera. Her
directing credits include The Howling Girls (Sydney Chamber Opera/Carriageworks), Book of Exodus - Part [
& II (Theatre Works), The Bacchae (Melbourne International Arts Festival, Dark MOFO), Antigone (Malthouse
Theatre), Wizard of Oz (Belvoir), Oedipus Rex (Belvoir), Hedda Gabler (Belvoir), Exil (Sydney Chamber
Opera/Carriageworks), Persona (Theatre Works, Malthouse Theatre, Belvoir), On the Bodily Education of
Young Girls (Neon/Melbourne Theatre Company), Elektra (The Dog Theatre), This is for You (La Mama)

and Cleansed (Studio45/VCA). Jacob’s work has been nominated for Green Room Awards, Sydney Theatre
Awards, Helpmann Awards and FBI SMAC awards. In 2018 The Howling Girls was selected as a winner of the
prestigious international competition Music Theatre NOW as part of Operadagen Rotterdam. As a dramaturg,
she recently worked on The Dark Chorus (Lucy Guerin Inc/Melbourne International Arts Festival), Re-make
(Chunky Move) and Blue Wizard (Belvoir/Mardi Gras Festival).

Jacobs graduated with a Bachelor of Creative Arts (Honours) from Melbourne University (2004), and a
Masters of Theatre Practice from VCA (2008). In 2011, Jacobs was awarded the Melbourne International Arts
Festival’s Harold Mitchell Fellowship. Jacobs is a member of the Lincoln Centre Directors Lab.

Yasuhiro Morinaga - Composer

Born in Tokyo, Yasuhiro Morinaga is a sound designer, music director and sonic ethnographer. After
graduating Tokyo University of the Arts, Yasuhiro has carried out field sound recording exploring and
documenting the origin of musical instruments and the soundscape of shamanistic rituals in the field of
art anthropology. Yasuhiro has worked for a number of feature films, contemporary dances and the new
media installations. Yasuhiro has collaborated with the artists and companies around the world and has
presented international festivals. Credits include Light and Voice of the Planet with Naoki Ishikawa (2017,
Japan); Marginal Gongs (2016, SPIRAL Hall, Japan); Message from the Medicine Man (2016, Esplanade -
Theatres on the Bay, Singapore); The Seen and Unseen (2017, Indonesia), Mawari KAGURA (2017, Japan);
ANASTASIS (2016, Indonesia); Study for Self/portrait (2017, Japan); Surface and Destroy (2017, Japan); and
QUEEN-SIZE (2016, India).
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Eugyeene Teh - Designer

Eugyeene Teh is a theatre maker, architect and designer across theatre, dance and opera. He has

worked extensively on shows throughout Australia and internationally including at Melbourne Theatre
Company, Malthouse Theatre, Back to Back Theatre and Sydney Chamber Opera. Recent design credits
include Endgame, Straight White Men, Hungry Ghosts, Abigail’s Party and Working with Children with the
Melbourne Theatre Company, and Blaque Showgirls, Meme Girls, and A Social Service with Malthouse
Theatre. With Little Ones Theatre, his many designs include The Happy Prince trilogy, Merciless Gods (with
Griffin Theatre Company and Arts Centre Melbourne); Dracula, and Dangerous Liaisons (with MTC NEON).
Other recent credits include Melbourne Festival’s Lady Eats Apple (Back to Back); Book of Exodus Partll
(Fraught Outfit); Exil and The Howling Girls (Sydney Chamber Opera).

Some of his works have been presented at and recognised at International Festivals including Melbourne,
Sydney, Brisbane and Darwin Festivals, London International Festival of Theatre, Vienna Festival Theater
der Welt and Music Theatre Now Network of International Theatre Institute. Apart from theatre, he

has worked as an architect, most recently with LAB Architecture Studio with works in Dubai, Georgia,
Australia and China. Eugyeene is co-chair of the Green Room Awards Association, and co-artistic director
of multi-award winning Little Ones Theatre. He is a recipient of a Green Room Award and the prestigious
Keith and Elisabeth Murdoch Fellowship.

Jenny Hector - Lighting Designer

Jenny Hector has worked nationally and internationally with Guts Dance, Dark Mofo, Jodee Mundy
Collaborations, Back To Back Theatre, Paul Kelly and Paul Grabowsky, Madeleine Flynn and Tim
Humphrey, Rimini Protokol and The Snuff Puppets.

Most recently she designed Jo Lloyd’s Overture, Shanghai MiMi (Sydney Festival), Blood On the Dance Floor
and Lillian Steiner’s Memoir for Rivers and the Dictator. She also developed a residential lighting installation
that used light and colour to express the emotions of her collaborating neighbours How Are You?

Hector is the recipient of two Green Room awards and received the 2017 Green Room Award for Technical
achievement.

Hagai Pakan - Costume Designer

Hagai Pakan is known as a “green thumb” for his brilliant touch on many Indonesian stars. Reza Rahadian,
BCL, Igbaal Ramadhan, Adinia Wirasti, Oka Antara, Happy Salma, Julie Estelle, Rio Dewanto, and Atigah
Hasiholan have been trusting him as fashion stylist who lights up their red-carpet moment and stage
performance. Moreover, Hagai is actively involved in various fashion programs that enable him to
collaborate with Indonesian’s best designers, such as Ghea Panggabean, Biyan, Denny Wirawan, Mel Ahyar,
dan Iwan Tirta. His name is also well-known in the film industry, mainly as costume designer. He has been
working with the country’s great filmmakers, like Hanung Bramantyo, Ifa Isfansyah, Nia Dinata, Faozan
Rizal, dan Rizal Mantovani. Then, within the performing arts scene, he was involved in some projects with
Ari Tulang, Happy Salma, Ine Febryanti, and Galeri Indonesia Kaya.

Hagai’s devotion to Indonesian culture, especially ethnic fabrics, characterises his artistic work with the

nuances of the Nusantara. Undeniably, many recognize Hagai Pakan as a fashion stylist with identifiably
strong ethnic influences.
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Translation Of Songs

KIDUNG/SONG
TEMBANG PANGALANG RATU

Sawur ira, tana panjang,
Aku menjawab tiada lama,
I answer you directly,

Pamogi,
Semoga,
My wish,

Susut geseng mapuh susut geseng,

Terbakarlah, hancur, kisut, remuk, segala kebingungan
oleh kapur sirih,

Burned, perished, destroyed, all confusion by whiting,

Manggeh tan sedepanie ri waja tuhun palaran mangun
reseng hati.

Bangkitlah kenikmatan bagai ritual mengunyah sirih
pinang oleh gigi, hingga lenyap segala yang menakutkan hati.
Rise pleasure as if a ritual chewing betel nut by teeth,
until everything that frightens the heart disappears.

KIDUNG GEBANG APIT LONTAR/DUH ATMA

Duh atma jiwan ingsun,
Duh Atma jiwaku,
Dear my soul,

Yadian ping pitu kakanta nyadma,
Meski tujuh kali menjelma,

Despite incarnated seven times,
Kapanggiha jiwan ingsun,
Bertemulah kembali dengan jiwaku,
Come and meet with my soul again,

Saronron rohange arsa,

Bersama sama menanggung resiko dalam ruang
kehidupan,

Together bear the risk in life,

Duh eman warnanta rari,

Duh aku sangat merindukanmu,

Oh my I miss you so dearly,

Mapadening ayas Ibu Nguni, Karananing hana mwaken hayu,
Mengenangmu berdandan di masa lalu, segala keindahan
terkenan,

Remember you dressing up in the past, all beauty is pleasing,

Mapupur menur,
Berbedak sari bunga melati,
Powdered with Jasmine flower extract,

Mawida kembang asana,

Dihias kembang asana,

Decorated with Asana flower,

Kartika dyahing ulun,

Bagai keindahan di bulan Kartika (musim semi),
Like the beauty in spring,

Atawa susur,
Apalagi jika sedang menyisir,
Especially if combing,

Tebu kita, dyah hari, tuha gana, pepeh madu,
Manisnya, keturunan utama, bagai kemuliaan susu dan madu.
So sweet, first descendant, like the glory of milk and honey.

KIDUNG PADMAREKA

Sembahning hulun iki umungguh ri tranging ulan,
Sujud bakti hamba berada dalam sinar rembulan,
Your servant bows down under the moonlight,

Uparenggeng padma mekar cinitreng kumuda mrik,
Berhiaskan bunga padma merah yang mekar, bertahtakan,
teratai putih harum semerbak,

Adorned with blooming red lotus flowers, inlaid, fragrant
white lotus,

Makapangutameng sembah,
Dijadikan inti persembahan yang bersemayam dalam hati,
Becoming the core of the offering which resides in the heart,

Inustana, jroning tanu, ri kucuping kara karwa,
Ketika kedua jari tangan dicakupkan,
When the two palms are pressed together,

Litning rasa sudha, nir tuduh.

Menyatukan rasa, hingga jiwa menjadi bersih dengan
sendirinya.

Unifying the feeling, until the soul is cleansed by itself

KIDUNG PANGRAKSA JIWA

Hana kidung angraksa siang latri teguh rahayu,

Ada kidung yang menjaga siang dan malam agar kuat
selamat,

This is a song that guards the day and night so that they
are strong,

Adoh ing alara, luput ing bala ing kabeh,
Jauh dari derita, luput dari mara bahaya,
Far from suffering, free from danger,

Jim setan nda tan purun, paneluhan norana wani,
Jin setan tiada berani,
Ghosts and demons do not dare,

Adoh pagawe ala, gni wong aluput, gni atemahan tirta,
Jauh dari hal-hal buruk, api luput, api menjadi air,
Nor does black magic, far from bad things, fire is out,
fire becomes water,

Maling adoh, tan hana wani ring kami, guna dudu pan sirna.
Pencuri menjauh, tiada berani pada kami, guna-guna pun
gagal dan sirna.

Thieves run away, afraid of us, thus hexes fail and
disappear
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M g Seni, budaya dan tradisi telah berkembang sejak berzaman dan
ese ] tumbuh merumpun di kepulauan dan kota-kota di seluruh nusantara
o (kepulauan tanah Melayu). Namun rantau ini masih terikat dengan

F es tl oa l kepercayaan dan budaya yang sama. [dentiti unik inilah yang
membentuk nusantara dan Pesta Raya oleh Esplanade - Teater di
Persisiran - Pesta Kesenian Melayu 2019 meraikan kekayaan seni,
budaya, warisan dan sejarah nusantara. Berlangsung pada 27 - 30 Jun
2019 dan bersempena dengan sambutan Hari Raya Aidilfitri, edisi ke-
18 pesta ini kembali tahun ini dengan tiga karya yang baru dikomisen.

Kami persembahkan komisen pertama pesta ini untuk Teater Esplanade, Fatih - The Prince & The Drum
oleh NADI Singapura dan diarahkan oleh pengarah tersohor Garin Nugroho, yang mengenengahkan
perkusi, salah satu bentuk seni tertua. Kami juga bangga dapat menghidangkan komisen-bersama kedua
kami bersama Asia TOPA: Asia-Pacific Triennial of Performing Arts, produksi filem-ke-layar Sekala Niskala.
Karya ini menceritakan kisah menyayat hati sepasang kembar Bali melalui tarian dan pergerakan. Selepas
persembahan di Pesta Raya, Sekala Niskala akan dibawa ke Australia. Akhir sekali, karya komisen bertiket
pertama kami untuk kanak-kanak berumur empat hingga tujuh tahun - Teroka! Kerana Nila yang ditulis
oleh Adib Kosnan dan diarahkan oleh Noor Effendy Ibrahim. Karya teater kanak-kanak interaktif ini
mengikuti Sang Nila yang berkawan dengan makhluk-makhluk mitos dalam perjalanannya untuk mencari
tempat kediaman.

Kami berbangga kerana ramai artis Singapura diketengahkan dalam Pesta Raya tahun ini, termasuk Syarif,
Akeem Jahat, The Jazz Djogets, P7:1SMA dan Perkumpulan Seni. Penonton pesta yang sudah lama setia
dan otai juga dapat menantikan kehadiran malam keroncong bersama diva muzik Indonesia Hetty Koes
Endang dan kumpulan-kumpulan indie dari rantau ini, Hujan dan Padi Reborn yang membuat kemunculan
satu malam hanya di Dewan Konsert Esplanade. Para penonton juga dapat menyaksikan persembahan
istimewa tarian kuda kepang di pembukaan pesta di Esplanade Forecourt Garden, serta pertunjukan

Mak Yong sepanjang hujung minggu, sejenis kesenian yang merangkumi unsur-unsur tarian, muzik,
lakonan, nyanyian dan bercerita yang diiktiraf oleh UNESCO sebagai Karya Agung Lisan dan Warisan Halus
Kemanusiaan.

Sepanjang 18 edisi yang lalu, kami telah menubuhkan persahabatan yang berkekalan dengan pelbagai
rakan kerja dan kumpulan seni. Lebih penting lagi, kami juga telah melihat ramai penonton yang
menghadiri pesta ini dan membesar bersama kami sejak beberapa tahun lalu, ramai yang kini membawa
ahli keluarga mereka yang lebih muda ke pesta ini juga. Kami berharap penonton generasi baru ini akan
terus mencipta kenangan yang berterusan di Pesta Raya, mengukuhkan ikatan dengan Esplanade dan
kesenian. Kami nantikan kehadiran anda.

Hanie Nadia Hamzah
Pengaturcara Utama
Pesta Raya - Festival Seni Melayu



K‘ t Falsafah dualitas atau Rwa Bhinneda (Bali) merangkumi gabungan
ata hal-hal penting (naik-turun, wanita-lelaki, hidup-mati, manis-pabhit,
dll.), yang dipercayai perlu bagi kewujudan manusia dan alam

p e nga n ta r semesta di sekeliling mereka. Bagi orang Bali, mempercayai nilai-

nilai dualitas mewarnai kehidupan seharian mereka seperti yang

Sekala Niskala, Dunia terpancar dalam ungkapan artistik mereka dan diuraikan dalam
Dalaman Kita - Warih upacara tradisional dan agama yang telah lama terpelihara.
Wisatsana

Persembahan teater tarian ini diberi judul Sekala Niskala, sebuah
kerjasama antara pengarah Kamila Andini dan koreografer Ida

Ayu Wayan Arya Satyani, yang merupakan usaha kreatif untuk
meneroka nilai dualitas: sekala (zahir) dan niskala (batin).
Matlamatnya bukan hanya untuk mempersembahkan sesuatu yang
indah dan puitis, tetapi juga untuk memperlihatkan kepentingan
dalam menyampaikan mesej penting yang mengutarakan,
walaupun kebijaksanaan tampak bercanggah, unsur-unsurnya
saling melengkapi antara satu sama lain seperti hubungan harmoni
antara makrokosmos (alam semesta) dan mikrokosm (diri kita yang
sebenar). Pada masa yang sama, persembahan ini bertujuan untuk
menyentuh fitrah kita, iaitu kesedaran kehadiran Yang Paling Indah,
yang berdiri di atas segalanya.

(Ketua Bentara Budaya Bali)

Bagaimanakah konsep atau falsafah itu diterjemahkan kepada karya peribadi yang bermakna? Walaupun
filem Sekala Niskala sebelum ini melibatkan pengarah, koreografer, dan beberapa artis yang sama, kita
dapat mengungkapkan bahawa persembahan teater ini bukanlah adaptasi atau replika semata-mata,
tetapi sebuah ciptaan baharu yang berkembang melalui proses yang lama, di mana disiplin keseluruhan
penciptaan dan pembentangannya terbukti berbeza daripada produksi wayang gambar.

Penerbitan filem memerlukan nilai-nilai Sekala Niskala untuk direalisasikan babak demi babak, yang
digabungkan dengan elemen sinematik lain semasa proses penyuntingan, dan kemudian ditayangkan
secara keseluruhan. Pementasan mempunyai aliran yang berbeza, di mana adegan dan unsur-unsur
pertunjukan yang lain dibentangkan dengan segera dan serentak di atas pentas untuk menghidupkan
momentum dan ketelitian dalam keseluruhan bentuknya - sementara proses “penyuntingan”

berlaku semasa sesi latihan sebagai proses yang membawa kepada penemuan dan penghalusan, atau
penggemblengan semua elemen karya itu.

Oleh itu, dalam tafsiran terbuka, wayang gambar dan pentas adalah varian Sekala Niskala; kehadiran
mereka bukan hanya untuk dibandingkan tetapi disandingkan. Kedua-duanya adalah cerminan dalam
dunia Kamila Andini, dunia dalaman kita, yang keberadaannya dikelilingi dengan persoalan tentang
Sangkan Paraning Dumadi (asal dan destinasi hidup). Menurut kepercayaan mitologi Bali serta
kepercayaan masyarakat Timur, kelahiran setiap manusia diikuti dengan empat beradik (kanda pat:
banaspati, anggapati, mrajapati, dan banaspatiraja). Keempat-empat beradik ini adalah yeh nyom (cecair
amniotik), getih (darah), lamas (kumuh uri), dan ari-ari (uri).

Oleh itu, jika alam maya kini meraikan perbatasan melalui kecanggihan jutaan alat peranti serta
pembaziran media sosial yang menyulitkan kehidupan seharian kita, teater tarian dan filem Sekala
Niskala menawarkan keheningan bertafakkur, mencapai ke “dalaman” realiti, tatkala mereka yang
terbawa-bawa oleh alat peranti dek ilusi maya dibawa jauh dari realiti sebenar.



N t Menerima kehidupan bermakna menerima setiap elemen dualisme
ota di dalamnya. Merangkul yang baik dan yang buruk, yang bahagia dan

yang sedih, hidup dan mati, siang dan malam. la adalah kepercayaan
Pe nga ra h yang wujud dalam budaya Indonesia tetapi paling dirasakan di Bali

dengan falsafah yang disebut “sekala niskala,” atau “yang zahir dan
Kamila Andini yang batin.” Ini adalah asal filem saya, yang terbit lapan tahun yang

lalu, ketika saya mencari idea untuk filem kedua saya. Maka, bercerita
tentang kisah dualisma dan kepercayaan melalui banyak unsur
menjadi penerokaan besar kami.

Idea ini adalah keinginan saya untuk mencari identiti saya sebagai orang Indonesia - bagaimana
kepercayaan kita mempunyai hubungan yang mendalam dengan segala yang kita percayai, bagaimana
kepercayaan Kkita sering tidak masuk akal tetapi itulah identiti kita. Ini adalah satu usaha untuk
menggabungkan diri dengan proses ini, untuk mengikut rentak masa yang menjadi tenaga terbesar dalam
semua ciri-ciri kehidupan kita.

Salah satu soalan terbesar yang timbul pada masa itu ialah apa yang dimaksudkan dengan realisme dan
surrealisme. Keadaan di negara kita dan budaya kita semuanya surreal. Menjejak surrealisme melalui filem,
satu medium yang menjerat realiti, menjadi wadah dan penerokaan yang menarik. Adaptasi dari skrin ke
pentas ialah satu lagi ruang dan proses yang kami mahu terokai. Persoalan itu dipantulkan apabila media
berubah: “Apakah realiti dalam pentas hitam yang surreal?

Selama setahun saya melalui proses bersama koreografer Ida Ayu
Wayan Arya Satyani (Dayu Ani) untuk membentuk rahim kami
dalam keinginanannya berhubung dengan alam semesta. Bersama
dengan enam penari kanak-kanak yang rajin dan berdisiplin yang
dilatih oleh Dayu Ani dan Gek Han di Komunitas Bumi Bajra, kami
mengembangkan pergerakan sebagai cara untuk berkomunikasi,
untuk mengeluarkan semua keinginan di dalam diri kita. Tubuh
ialah medium untuk menunjukkan pergerakan kental kehidupan;
dari pergerakan harian, ungkapan alam semula jadi, pernafasan,
perpaduan, kehidupan yang batin, kepada yang paling nyata - emosi.

Bunyi-bunyian kemudian menjadi bahagian penting dalam
penerokaan kami untuk mengukir emosi. Selain pergerakan, bunyi
membentuk jambatan lain dalam penyampaian kepercayaan. 'ﬂ
Bersama Yasuhiro Morinaga, Ayu Laksmi, dan Gus Torang, yang LA,
terlibat dalam proses itu sejak awal, bunyi-bunyian kehidupan i
diciptakan sebagai medium yang menghubungkan sifat dan

pergerakan. Doa seorang ibu yang dilakukan dalam bentuk lagu -

menjadi dialog untuk melahirkan perasaan hati. \ =

-

Sekala Niskala ialah sebuah cerita mudah dalam pelbagal bahasa s¢ },-1'\ _

Laluan yang jauh untuk melihat ke dalam diri. DaLa_m diam, .}Eu., 4 ‘!
pertunjukan ini ialah percubaan kami untuk meﬁefrma kehld&pay i ] ,.
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Nota

Koreografer

Ida Ayu Wayan Satyani

Koreografi dalam Sekala Niskala ialah kesinambungan perjalanan
tubuh badan dari proses yang telah dilakukan untuk filem sejak tahun
2011. Dalam filem itu, ciri-ciri pergerakan tarian yang dirakamkan
oleh kamera ialah salah satu kekuatan penyampaiannya, namun
pandangan mata penonton dari jarak atas menjadi pertimbangan dan
cabaran dalam pementasan ini. Percubaan untuk mentafsirkan dunia
yang kelihatan dan tidak kelihatan melalui kuasa pergerakan dan
menggunakan tubuh badan kanak-kanak itu sebagai media secara
intensif dan selama tempoh masa yang panjang memberi saya ruang
yang luas untuk mengenali diri saya.

Kekata hikmah Bali “ngunda bayu” yang merupakan perjalanan
nafas dalam tubuh, merupakan dasar percubaan saya dalam mencari
jenis-jenis pergerakan yang dibentangkan dalam persembahan teater
ini. Gambaran perkara-perkara realistik diambil dari pergerakan
harian, seperti berpaling, memeluk, dan melambai. Perkara-perkara
yang tidak realistik diambil dari pelbagai tarian kuno Bali yang
berkaitan dengan ritual. Mereka bertindak selaku medium untuk
manusia berkomunikasi dengan “alam semesta”, sama ada ritual
yang dirasuk seperti tarian sanghyang dan ngonying, atau yang
tanpa rasukan tetapi perlu keikhlasan dan kejujuran untuk
mengekspresikan diri manusia dalam keseronokan dalam penuh
kesedaran, seperti perarakan nglegong, mamendet dan ngrejang.
Meraikan kedua-dua jenis ini adalah dunia kanak-kanak. Dunia yang
penuh dengan kejutan. Permainan mereka, kejujuran tubuh mereka
dalam menerima maklumat dari persekitaran, kreativiti, ketekunan
dan tenaga yang berlebihan membantu koreografi Sekala Niskala
dengan kejutan dalam bentuk kebolehan yang melebihi had yang
kami harapkan sebelumnya. Malahan, mereka dapat cara sendiri
untuk menggerakkan badan mereka (menari), di samping bakat
mereka dalam bidang lain seperti bermain alat muzik tradisional
dan nyanyian. Atas sebab ini, jika karya ini penuh keindahan, maka
keindahan adalah milik mereka.

Keindahan yang juga tumbuh dari ketabahan Kamila Andini sebagai
pengarah dan ibu muda, membina rangkaian untuk berjuang demi
perkembangan anak-anak. Sejak Mac 2018, kanak-kanak yang telah
terlibat dalam filem dilatih dan dipilih semula untuk memenuhi

kuota enam pemain kanak-kanak. Bagaimana enam kanak-kanak ini
mengekalkan ketahanan dan daya tarikan mereka di atas pentas untuk
persembahan sejam ini adalah kisah perjuangan mereka seterusnya.

Disokong oleh Ayu Laksmi sebagai ibu dan Gek Han sebagai bulan,
serta pasukan lintas negara yang tidak dapat saya sebutkan satu
persatu, saya menghulurkan penghargaan yang paling tinggi untuk
keindahan yang dikongsi semasa proses ini.

Sudilah tonton dan saya harap, anda akan terhibur.
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Nota
Penerbit

Marion Potts,
Performing Lines

Minat saya kepada Sekala Niskala tercetus dari perbualan antara
Kamila Andini, pereka filem Indonesia yang telah memenangi
anugerah, dan Adena Jacobs, Pengarah Artistik Melbourne Fraught
Outfit di Asia TOPA Creative Lab pada awal tahun 2018. Perbualan
yang mendalam dan luas itu melahirkan ruang baharu untuk
mewujudkan hasil kerja baharu - pentingnya imaginasi dan bermain,
dan kebijaksanaan anak-anak, cara budaya meritualkan kematian dan
kesedihan. Kerjasama bilang budaya ini meneroka pengalaman yang
paling kerap dikongsi sama dan terbit pada masa yang penting bagi
mengenengahkan emosi yang kami kongsi.

Melihat artis-artis ini - kedua-duanya diraikan dalam budaya
mereka sendiri kerana pendekatan tanpa sempadan mereka dalam
seni - bergabung tenaga amat menarik. Keserasian seni, estetika
dan kelulusan mereka jelas kelihatan melalui Creative Lab dan juga
dimaklumkan oleh sinergi politik mereka sebagai artis feminis
terkemuka dalam budaya masing-masing.

Sekala Niskala pada dasarnya ialah tentang dualisme dan
keseimbangan antara kuasa-kuasa yang bertentangan: bahan
bertema yang amat memukau buat karya kesenian lintas budaya ini.

Dorongan terbesar bagi saya ialah cabaran ini - ia satu projek

besar yang menyatukan pelbagai rakan kerja dari tiga negara. la
menampilkan pemain kanak-kanak yang memerlukan sokongan
tambahan dan pertimbangan yang tersendiri. la dicipta oleh pembuat
filem yang ternama yang buat julung-julung kalinya membuat
pementasan buat teater. Dan ia diterajui oleh wanita.

Dalam meniti projek ini, menerusi sistem pembiayaan dan peraturan
yang berlainan, persekitaran penerbitan dan artistik yang berlainan,




S . . Suatu hari, Tantri menyedari masanya semakin terhad bersama

n OPS (N saudara kembarnya Tantra yang terlantar di katil dengan derianya
menghilang satu persatu. Berhadapan dengan realiti ini, Tantri
mencari ketenangan dalam kegelapan malam. Di bawah bulan
purnama, dia menari di antara realiti dan imaginasi, di antara
kehilangan dan harapan. Pengalaman Tantri yang ajaib dan penuh
emosi ketika meniti dewasa menyamarkan kehidupan Tantra yang
semakin pudar.

Sekala Niskala ialah sebuah karya persembahan baharu, kolaborasi
lintas budaya antara artis-artis Indonesia, Jepun dan Australia. Ia
diilhamkan dari filem Sekala Niskala hasil karya Kamila Andini, yang
digambarkan sebagai “filem yang benar-benar luarbiasa” (Cinema
Scope) dan “tafsiran yang menghantui dan memukau ... yang tertanam
dalam kesenian dan budaya Bali” (Variety).

Produksi teater ini merupakan satu pesta visual yang menggabungkan
tarian, muzik dan lagu secara langsung, dan menampilkan skor
elektronik, mewujudkan perpaduan antara pergerakan tarian
tradisional Bali dengan pendekatan kontemporari. Pemacu produksi
ini ialah falsafah Bali Sekala Niskala, struktur kerohanian asas

dualistik yang menggambarkan apa yang kita tidak dapat melihat
sebagai mempunyai nilai yang sama dengan apa yang dilihat di dunia.

Diarahkan oleh Kamila Andini (Indonesia), Sekala Niskala
menampilkan keseluruhannya pelakon kanak-kanak dari Komunitas
Bumi Bajra. Produksi ini juga menampilkan kumpulan kreatif

~ lintas-budaya termasuk koreografer Ida Ayu Wayan Arya Satyani
In(ionesia), komposer Yasuhiro Morinaga (Jepun), pereka Eugyeene
eh (Australia), penata cahaya Jenny Hector (Australia) dan A
__Pcobs, pengarah teater dan pengarah seni dari Fraught Outlfit
_Aus ralia) jéﬂa_gai dramaturg.
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Urutan Cerita

Satu. Kelahiran

Sedang berlakunya gerhana bulan, Tantri dan
Tantra menari di dalam rahim. Sepasang kembar,
seorang lelaki dan seorang perempuan, mereka
bergerak dan menyanyikan ucapan mereka
kepada Dunia, hinggalah mereka dilahirkan.

Ibu mereka kemudian menyanyikan sebuah doa
untuk dua cahaya matanya.

Tidak lama selepas itu, bersama dengan Tantri
dan Tantra, empat Tounyes (makhluk halus/hantu)
dilahirkan ke dunia. Mereka bersembunyi di
dalam pokok, sebuah sumber kehidupan.

Dua. Telur

Tantra menjemput Tantri bermain dengan

telur yang diambilnya dari ibu mereka yang
membuat hidangan telur untuk puja. Tantri mahu
mengambilnya, sambil memastikan ia tidak
pecah, tetapi Tantra memberikannya telur palsu.
Tantri dan Tantra bermain, dan cuba merebut
telur asli itu.

Sehinggalah Tantri berjaya mendapatkan telur
sebenar, tetapi pokok menunjukkan kekuatannya.
Urat titisan tergantung di dalamnya. Tantra mahu
melihatnya sehingga dia terikat di dalam pokok
itu dengan urat itu di dalam genggamannya.

Tiga. Ayam

Sepasang ayam kembar naik ke pentas dengan
gembira kerana melihat banyak telur di situ.
Mereka terlalu sukakan telur-telur itu dan berasa
sedih apabila melihat sebiji telur pecah. Kedua-
dua ayam itu ingin membersihkan telur itu
apabila mereka terlihat seekor ayam lain bermain
dengan telur yang pecah. Kembar itu marah dan
cuba berlawan dengan ayam yang tadi.

Tantri dan Tantra masuk ke arena. Ayam-ayam itu
bersorak sehingga pertarungan itu mengancam
untuk membawa kematian kepada Tantri dan
Tantra.

Empat. Alam semesta

Ibu dan Tantri mandi bersama. Ia semakin
lewat. Bulan penuh. Bunga mekar. Tantri melihat
seseorang di belakang bulan. Dewi Bulan sedang
menari. Tantri mengikuti dewi itu dan menari
bersamanya.

Tantri terus menari. Tariannya membuat Tantra,
yang berada di belakang pokok, turut menari
walaupun Tantri tidak melihatnya.

Lima. Kerugian

Tantra merasakan bahawa dia berada di dunia
yang berbeza dari Tantri. Dia cuba untuk
melepaskan urat yang terlekat di tangannya
tetapi dia tidak berupaya. Tounyes mengawal
pergerakannya sehingga dia disedut kembali ke
dalam pokok itu.

Tantra menyerah. Dia terdengar suara Tantri
menyanyikan lagu Sekar Emas. Tangannya mahu
menari dengan Tantri tetapi terasa terlalu lemah.
Suara ibunya yang sedang menyapu berdekatan
terdengar. Tantra menghembuskan nafasnya yang
terakhir. Tantri sedar bahawa saudaranya sudah
tiada. Dia mencurahkan emosinya.

Enam. Bersatu

Dua malaikat melakukan tarian Sanghyang dalam
tubuh manusia. Ia adalah dialog antara dua
dunia. Ibunya menyanyi dalam kesedihan, sambil
membawa Tantra ke dalam tubuh Tantri.

Sesuatu yang baharu muncul dalam tubuh Tantri
- kekuatan baharu untuk menari, dan lantas dia
terus menari.



Penerbit

Performing Lines

Penerbit
Bersama

Fourcolours Films

Performing Lines menghasilkan persembahan yang baharu dan
transformatif, mewujudkan laluan untuk artis-artis inovatif dengan
hasil kerja yang melebarkan batasan dan mencetuskan topik
perbualan baharu.

Selama lebih dari 30 tahun, Performing Lines telah bekerjasama
dengan syarikat seni, penerbit, penyampai dan pembiaya untuk
mencipta peluang kreatif dan strategik bagi beberapa artis dan
persembahan kontemporari yang paling menarik dan pelbagai di
Australia.

Beroperasi di Sydney, kami juga menguruskan pejabat di Perth,
Hobart dan Melbourne.

Teruskan berhubung

w: performlines.org.au

f: facebook.com/performinglines
i: @performinglines

Fourcolours Films ialah sebuah syarikat produksi bebas yang
berpusat di Jogjakarta, Indonesia dan diasaskan oleh Pengarah
Eddie Cahyono, Penerbit/Pengarah Ifa Isfansyah dan Penerbit
Narina Saraswati. Dari tahun 2001, Fourcolours Films bermula
sebagai sebuah komuniti filem bebas yang biasa yang ditubuhkan
di sebuah bandaraya, Jogjakarta, tanpa sebuah industri filem, alat,
dan sumber manusia. Yang ada pada ketika itu hanya minat dan
semangat. Pengasas Fourcolours percaya bahawa ia tanggungjawab
mereka untuk mewujudkan sebuah ekosistem filem di Jogjakarta,
kampung halaman mereka. Selepas beberapa tahun, kini terdapat
ramai anak muda yang membangunkan komuniti filem, menonton,
membincangkan, membuat atau mengedarkan filem bebas.

Penglibatan dan aktivisme yang dilakukan oleh Fourcolours Films di
Jogjakarta menginspirasi banyak pembuat filem baharu di Indonesia.
Fourcolours Films terus menyokong pembuat filem tempatan dan

penghasilan karya mereka.

Photo Credit: Mawan Kelana
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Profil-profil Artis

Kamila Andini - Pengarah

Dilahirkan di Jakarta, Mei 1986, Kamila Andini menamatkan pengajian
Sosiologi dan Kesenian Media di Deakin University, Melbourne,
Australia. Kebimbangannya terhadap budaya sosial, keadilan jantina
dan isu-isu alam sekitar membakar minatnya membuat filem dengan
perspektif tersendiri untuk menceritakan kisah. Filem pertamanya
The Mirror Never Lies telah mengembara ke lebih daripada 30
festival di seluruh dunia dan menerima anugerah. Filem keduanya
Sekala Niskala yang ditayangkan di Premiere Dunia, Festival Filem
Antarabangsa Toronto 2018, juga menerima beberapa anugerah
termasuk Grand Prix International Jury Prize, Berlinale Generation
Kplus 2018.

Ida Ayu Wayan Arya Satyani - Koreografer

Dilahirkan di Denpasar September 1977, Ida Ayu Wayan Arya
Satyani ialah seorang koreografer dan aktif mengajar di Jabatan

Seni Persembahan, ISI Denpasar. Beliau terlibat dalam Body Tjak

The Celebration oleh Prof. Dr. | Wayan Dibia dan Keith Terry (San
Francisco, 1999), sebagai koreografer dalam The Missing Sun oleh
Nelson Chia (Singapura, 2000-2001), dalam Cultural Olympiad
bersama Maha Bajra Sandhi (Athena, 2004), dan sebagai koreografer
dalam Recovery Bali di enam negara Eropah (2006). Hasil kerja
terbarunya sebagai koreografer ialah Sekala Niskala yang diarahkan
oleh Kamila Andini.

Ida Ayu Wayan Prihandari -

Penolong Koreographer/Penari (Dewi Bulan)

Dilahirkan di Bali, Februari 1989, Ida Ayu Wayan Prihandari sedang
mengikuti pengajian ijazah pasca siswazah dalam Pengajian Budaya,
Fakultas [lmu Kebudayaan, Sekolah Pasca Siswazah Universitas
Udayana. Beliau dibesarkan dalam keluarga artis di Sanggar Seni
Maha Bajra Sandhi. Anugerah tarian pertamanya dimenangi pada
usia empat tahun. Beliau juga boleh membaca buku kuno Kakawin
Sutasoma. Beliau memainkan watak utama dalam satu siri Pustaka
Anak Nusantara oleh Garin Nugroho. Beliau telah mengambil
bahagian dalam pelbagai pesta seni kebangsaan dan antarabangsa,
termasuk Olimpik Kebudayaan di Athens, Greece (2004). Beliau
dipilih sebagai peserta delegasi dari Indonesia di Kem Belia Asean,
Filipina (2015).



Ayu Laksmi - Penari (Ibu)

Dilahirkan di Bali pada bulan November 1967, Ayu Laksmi dikenali sebagai
penyanyi Bali yang berjaya memecah masuk ke industri muzik kebangsaan pada
tahun 90an dan digelar “The Lady Rocker”. Sejak berumur empat tahun, beliau
telah mengasah bakat seninya sehingga namanya mula dikenali setelah menjadi
pemenang tempat pertama Bintang Radio & Televisi (BRTV) 1993 di Bali. Pada
tahun 2008, beliau menceburi bidang lakonan dalam filem Garin Nugroho Under
the Tree dan dicalonkan untuk Pelakon Terbaik dalam Festival Filem Indonesia
2008. Selepas berehat selama 20 tahun, beliau akhirnya mengeluarkan album
berjudul Svara Semesta. Popularitinya melonjak selepas membintangi Pengabdi
Setan oleh Joko Anwar.

Komunitas Bumi Bajra - Pemain

Komunitas Bumi Bajra ialah platform kreatif untuk penerokaan dan kerjasama vokal, teater, tarian,

dan perkusi. Ia dibentuk dengan nilai-nilai tradisional dan ditubuhkan pada tahun 1991 di Batukandik,
Denpasar-Bali, di bawah bimbingan Perguruan Yoga Musik Maha Bajra Sandhi. Komunitas Bumi Bajra
dibentuk untuk memberi ruang bagi kreativiti untuk generasi muda. Acara-acara kemuncaknya termasuk
penyertaan dalam Pencitraan Kembali, Bali di Mata Eropah (2006), mempromosikan dan menghidupkan
semula nilai tradisional Bali ke lima bahagian Eropah (Belgium, Jerman, Paris, Amsterdam, dan
Luxembourg). Pada 2011, Bumi Bajra ditampilkan dalam proses koreografi filem Sekala Niskala arahan
Kamila Andini, dan kini dalam pementasan teater antarabangsa dengan judul yang sama.
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Ni Kadek Tthaly Titi Kasih - Penari (Tantri)

Dilahirkan di Gianyar pada Disember 2005, Ni Kadek Tthaly Titi Kasih belajar
menari dan menyanyi sejak berumur empat tahun. Beliau berlakon sebagai Tantri
dalam filem Sekala Niskala karya pengarah Kamila Andini dan menerima anugerah
Pelakon Terbaik Anak di Anugerah Pelakon Filem Indonesia (IMAA) 2018 dan
memenangi Anugerah Citra untuk Pelakon Terbaik di Festival Filem Indonesia
(FFI) 2018. Beberapa pencapaian lain termasuk memenangi tempat kedua di
pertandingan nyanyian Festival & Lomba Seni Siswa Nasional (FLS2N) 2017,
tempat pertama menyanyikan lagu-lagu pop Bali di Parade Lagu Pop Bali di Pesta
Kesenian Bali (2017), tertampil di pementasan Gen (2018) di Ruang Kreatif Galeri
Indonesia Kaya, Jakarta, mendapat tempat kedua dalam pertandingan Mupuh
untuk peringkat sekolah menengah di Kabupaten Gianyar (2019), dan mendapat
tempat ketiga dalam menyanyikan lagu-lagu pop Bali untuk sekolah menengah di
Kabupaten Gianyar (2019).

Ida Bagus Putu Radithya Mahijasena - Penari (Tantra)

Dilahirkan pada Januari 2004, Ida Bagus Putu Radithya Mahijasena diperkenalkan
kepada gamelan oleh artis besar Ida Wayan Oka Granoka sebelum dilahirkan. Beliau
mengasah kemahirannya dalam memainkan pelbagai alat muzik Bali tradisional
selepas menyertai Kolej Yuga Nada Maha Bajra Sandhi. Keupayaannya menari telah
dikesan sejak beliau berusia dua tahun. Beliau dipilih untuk memainkan Tantra dalam
filem Sekala Niskala karya Kamila Andini dan dicalonkan sebagai Pelakon Kanak-
kanak Terbaik di Anugerah Filem Indonesia 2018, Pesta Film 2018 dan Festival Filem
Indonesia 2018.
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Ni Kadek Dwipayani - Penari (Hantu Anak)

Dilahirkan di Denpasar pada Jun 2005., Ni Kadek Dwipayani mula belajar tarian
ketika berumur lapan tahun serta yoga dan gamelan Bali ketika berusia sembilan
tahun. Sejak tahun 2015, beliau telah mengamalkan seni di Komunitas Bumi Bajra.
Bersama saudara kembarnya, Ni Komang Trisnadevi, beliau melakukan tarian
condong di Banjar Batukandik, tarian keraton lasem legong di Puri Agung serta
tarian kebyar duduk dan Gen di Ruang Kreatif Galeri Indonesia Kaya di Jakarta
(2018), dan persembahan tarian kontemporari semasa acara Bali Mandara
Nawanatya (2018). Beliau juga berlakon sebagai Tunya dalam Sekala Niskala karya
Kamila Andini. Beliau juga pernah melakukan tarian revolusi rejang di Bandung,
Jawa Barat.

Ni Komang Trisnadewi - Penari (Hantu Anak)

Dilahirkan di Denpasar pada Jun 2005, Ni Komang Trisnadewi mula belajar

tarian ketika berusia lapan tahun dan juga yoga dan gamelan Bali ketika berusia
sembilan tahun. Sejak tahun 2015, beliau telah mengamalkan seni di Komunitas
Bumi Bajra. Bersama saudara kembarnya, Ni Kadek Dwipayani, beliau melakukan
tarian condong di Banjar Batukandik, tarian keraton lasem legong di Puri Agung
serta tarian kebyar duduk dan Gen di Ruang Kreatif Galeri Indonesia Kaya di
Jakarta (2018), dan persembahan tarian kontemporari semasa acara Bali Mandara
Nawanatya (2018). Beliau juga berlakon sebagai Tunya dalam Sekala Niskala karya
Kamila Andini. Beliau juga pernah melakukan tarian revolusi rejang di Bandung,
Jawa Barat.

I Made Manipuspaka - Penari (Hantu Anak)

Dilahirkan di Denpasar pada Julai, 2006, I Made Manipuspaka telah menjadi ahli
aktif di studio Sanggar Seni Maha Bajra Sandi sejak tahun 2011. Pada tahun 2016,
beliau mula belajar seni di Komunitas Bumi Bajra. Manipuspaka telah mengambil
bahagian dalam pelbagai pertandingan gender wayang dan pertunjukan bleganjur
di berbagai pesta seni di seluruh Bali. Beliau mempunyai peluang untuk menjadi
penari Dongeng Tantri dengan Bumi Bajra (2017) dan GEN (2018), kedua-duanya
di Galeri Indonesia Kaya di Jakarta. Beliau juga bermain suling Bali di Myeong-
Dong, Seoul Gangnam, Korea Selatan (2017). Beliau berlakon sebagai Tunya dalam
filem Sekala Niskala karya Kamila Andini.

I Wayan Amrita Dharma Darsanam - Penari (Hantu Anak)

Dilahirkan di Denpasar pada bulan Ogos, 2003, | Wayan Amrita Dharma Darsanam
mula belajar tarian Bali dan gamelan seawal usia lima tahun. Beliau menyertai
studio Sanggar Maha Bajra Sandhi pada tahun 2008 dan berlakon sebagai

Tunya di dalam filem Sekala Niskala karya Kamila Andini. Beliau juga menerima
beberapa pencapaian termasuk memenangi tempat pertama dalam pertandingan
dram pada tahun 2012 dan tempat kedua dalam pertandingan gender wayang

di Pesta Kesenian Bali 2014; membuat persembahan di Gen bersama Bumi Bajra
di Indonesia Kaya Gallery, Jakarta (2018); dan mendapat tempat pertama dalam
pertandingan pemuzikan puisi di seluruh Bali untuk peringkat sekolah menengah
(2018). Sekarang, beliau mencipta video secara aktif tentang alam dan budaya,
serta seni video mengenai alam dan seni dan budaya.



Adena Jacobs - Dramaturg

Adena Jacobs ialah Pengarah Teater dan Pengarah Artistik syarikat bebas Fraught Outfit. Dalam tahun 2014-
15 Jacobs bertindak sebagai Pengarah Residen di Belvoir, dan pada tahun 2012 beliau Pengarah Wanita
Residen bersama Malthouse Theatre. Pada September 2018, Jacobs muncul pertama kali di UK mengarahkan
Salome untuk English National Opera. Kredit pengarahannya termasuk The Howling Girls (Sydney Chamber
Opera/Carriageworks), Book of Exodus - Part I & 1l (Theatre Works), The Bacchae (Melbourne International
Arts Festival, Dark MOFO), Antigone (Malthouse Theater), Wizard of Oz (Belvoir), Oedipus Rex (Belvoir),
Hedda Gabler (Belvoir), Exil (Opera Chamber Opera/Carriageworks), Persona (Theatre Works, Malthouse
Theatre, Belvoir), Elektra (The Dog Theatre), This is for You (La Mama) dan Cleansed (Studio45/VCA). Karya
Jacobs telah dicalonkan untuk Anugerah Green Room, Anugerah Sydney Theatre, Anugerah Helpmann

dan anugerah FBI SMAC. Pada tahun 2018, The Howling Girls telah dipilih sebagai pemenang kejohanan
antarabangsa yang berprestij Music Theatre NOW sebagai sebahagian daripada Operadagen Rotterdam.
Sebagai dramaturg, beliau baru-baru ini bekerja di The Dark Chorus (Lucy Guerin Inc/Festival Seni
Antarabangsa Melbourne), Re-make (Chunky Pindah) dan Blue Wizard (Belvoir / Mardi Gras Festival).

Jacobs lulus dengan Sarjana Muda Seni Kreatif (Kepujian) dari Melbourne University (2004), dan Sarjana
Amalan Panggung dari VCA (2008). Pada tahun 2011, Jacobs telah dianugerahkan Harold Mitchell
Fellowship, Melbourne International Arts Festival. Jacobs ialah anggota Lincoln Centre Director’s Lab.

Yasuhiro Morinaga - Komposer

Dilahirkan di Tokyo, Yasuhiro Morinaga ialah pereka bunyi, pengarah muzik dan etnografer sonik.
Selepas menamatkan pengajian di Universiti Seni Tokyo, Yasuhiro telah menjalankan rakaman bunyi
bidang meneroka dan mendokumenkan asal-usul alat muzik dan bunyian upacara ritual kedukunan
dalam bidang antropologi seni. Yasuhiro telah bekerja untuk beberapa filem, tarian kontemporari dan
pemasangan media baru. Yasuhiro telah bekerjasama dengan artis dan syarikat di seluruh dunia dan
telah menyampaikan festivald antarabangsa. Kredit termasuk Light and Voice Planet bersama Naoki
Ishikawa (2017, Jepun); Marginal Gongs (2016, SPIRAL Hall, Japan); Message from the Medicine Man
(2016, Esplanade - Theatres on the Bay, Singapura); Sekala Niskala (2017, Indonesia), Mawari KAGURA
(2017, Japan); ANASTASIS (2016, Indonesia); Kajian untuk diri / potret (2017, Jepun); Surface and
Destroy (2017, Jepun); dan QUEEN-SIZE (2016, India).
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Eugyeene Teh - Pereka Set

Eugyeene Teh ialah pembuat teater, arkitek dan pereka melintasi teater, tarian dan opera. Beliau telah
bekerja secara meluas dalam pertunjukan di seluruh Australia dan antarabangsa termasuk di Melbourne
Theatre Company, Malthouse Theater, Back to Back Theatre dan Sydney Chamber Opera. Kredit reka
bentuk terbaharu termasuk Endgame, Straight White Men, Hungry Ghotsts, Abigail’s Party dan Working
with Children bersama Melbourne Theatre Company, dan Blaque Showgirls, Meme Girls, dan A Social Service
bersama Malthouse Theater. Beliau ada banyak reka bentuk bersama The Little Ones Theatre, termasuk
trilogi The Happy Prince, Merciless Gods (bersama Griffin Theatre Company dan Arts Centre Melbourne);
Dracula, dan Dangerous Liaisons (bersama MTC NEON). Lain-lain kredit termasuk Lady Eats Apple (Back

to Back) di Melbourne Festival; Book of Exodus Part Il (Fraught Outfit); Exil and The Howling Girls (Sydney
Chamber Opera).

Sebahagian dari karya-karyanya telah disampaikan dan diiktiraf di Festival Antarabangsa termasuk
Festival Melbourne, Sydney, Brisbane dan Darwin, London International Festival of Theatre, Vienna
Festival Theater der Welt dan Theatre Now Network of International Theatre Institute. Selain teater, beliau
telah bekerja sebagai arkitek, yang terbaru bersama LAB Architecture Studio dengan kerja-kerja di Dubai,
Georgia, Australia dan China. Eugyeene ialah pengerusi bersama Persatuan Green Room Awards, dan
pengarah artistik bersama Little Ones Theatre yang pernah memenangi pelbagai anugerah. Beliau ialah
penerima Anugerah Green Room dan Keith dan Elisabeth Murdoch Fellowship yang berprestij.

Jenny Hector - Pereka Pencahayaan

Jenny Hector telah bekerja di peringkat kebangsaan dan antarabangsa bersama Guts Dance, Dark Mofo,
Jodee Mundy Collaborations, Back To Back Theatre, Paul Kelly dan Paul Grabowsky, Madeleine Flynn dan
Tim Humphrey, Rimini Protokol dan The Snuff Puppets.

Yang terbaru, beliau mereka cahaya Jo Lloyd’s Overture, Shanghai MiMi (Sydney Festival), Blood on

the Dance Floor dan Lillian Steiner’s Memoir for Rivers and the Dictator. Beliau juga membangunkan
pemasangan lampu kediaman yang menggunakan cahaya dan warna untuk mengekspresikan emosi rakan-
rakan kolaborasi jirannya How Are You?

Hector ialah penerima dua Anugerah Green Room dan menerima Anugerah Green Room 2017 untuk
pencapaian Teknikal.

Hagai Pakan - Pereka Kostum

Hagai Pakan dikenali sebagai “jari hijau” kerana sentuhan cemerlangnya pada ramai bintang Indonesia. Reza
Rahadian, BCL, Igbaal Ramadhan, Adinia Wirasti, Oka Antara, Happy Salma, Julie Estelle, Rio Dewanto, dan Atigah
Hasiholan telah mempercayainya sebagai penata fesyen yang menyalakan kemunculan karpet merah dan pentas
mereka. Selain itu, Hagai aktif terlibat dalam pelbagai program fesyen yang membolehkannya bekerjasama dengan
pereka terbaik Indonesia, seperti Ghea Panggabean, Biyan, Denny Wirawan, Mel Ahyar, dan Iwan Tirta. Namanya
juga terkenal dalam industri perfileman, terutama sebagai pereka kostum. Beliau telah bekerjasama dengan
pembuat filem hebat dari Indonesia, seperti Hanung Bramantyo, Ifa Isfansyah, Nia Dinata, Faozan Rizal, dan Rizal
Mantovani. Di arena seni persembahan, beliau terlibat dalam beberapa projek bersama Ari Tulang, Happy Salma,
Ine Febryanti, dan Galeri Indonesia Kaya.

Dalam semua bentuk kerja yang dilakukannya, kesungguhan Hagai terhadap budaya Indonesia, khususnya kain
etnik, telah membuat banyak karya seninya dipenuhi nuansa Nusantara. Tidak dinafikan bahawa ramai yang
mengenali Hagai Pakan sebagai penata fesyen dengan ciri-ciri etnik yang kuat.



Tenaga Produksi

PENGARAH Kamila Andini

KOREOGRAFER Ida Ayu Wayan Arya Satyani

PEMBANTU KOREOGRAFER
Ida Ayu Wayan Prihandari &
Ida Made Adnya Gentorang

PEMAIN

Ida Ayu Wayan Prihandari

Ayu Laksmi

Komunitas Bumi Bajra

Ni Kadek Thaly Kasih

Ni Kadek Dwipayani

Ni Komang Trisnadewi

Ida Bagus Putu Radithya Mahijsena
I Made Manipuspaka

I Wayan Amrita Dharma Darsanam

DRAMATURG Adena Jacobs
KOMPOSER Yasuhiro Morinaga
PEREKA SET Eugyeene Teh
PEREKA LAMPU Jenny Hector

PENGURUS PRODUKSI Shian Lee

PENGURUS PENTAS Firsty Dewi Muharwati

JURUTERA BUNYIAN Yosef Herman Susilo

PEREKA KOSTUM Hagai Pakan

TENAGA KOSTUM

Dr. I Gusti Ngurah Sudibya, SST.,, MSn.

I Wayan Adi Gunarta, S.Sn
I Wayan Irpan Pernanda
[ Wayan Gede Artha Saputra

PENOLONG JURUTERA BUNYIAN William Tampi
PENERBIT EKSEKUTIF Marion Potts

PENERBIT Annette Vieusseux

PENERBIT BERSAMA Ifa Isfansyah

KONSULTAN BUDAYA Jala Adolphus

TENAGA PRODUKSI BALI
Vanesa Martida

Ni Kadek Novi Sumariani

I Nyoman Krisna Satya Utama
I Komang Bayu Pamungkas

I Putu Yoga Pratama

I Gede Wahyu Ganesa Putra

PENTADBIRAN Nunung Meilawati
KETUA KEWANGAN Silvia Indah Rini
PERAKAUNAN Annisa Eka Puspita

PEMBANTU PENERBIT BERSAMA
Lala Jasin Intan Nadya Maulida

PEGAWAI PUBLISITI Narina Saraswati
PEREKA GRAFIK Stherya Priyahita

JURUGAMBAR PROMOSI
Ifa Isfansyah
Ida Ayu Wayan Prihandari

VIDEOGRAFER PROMOSI
[ Wayan Amrita Dharma Darsanam

PENTERJEMAH INGGERIS Dhania Putri Sarahtika

Berdasarkan filem
Sekala Niskala oleh Kamila Andini

31



32

Penghargaan

Sebuah keselenggaraan bersama oleh Esplanade - Teater di Persisiran dan
Asia TOPA: Asia-Pacific Triennial of Performing Arts bersama Arts Centre Melbourne.

N
R
\ | ars
ﬁp]anade AszopA /_mm

theatres on the bay
singapore

Diterbitkan oleh Performing Lines

PEH%

Dengan kerjasama Fourcolours Films, Komunitas Bumi Bajra, Fraught Outfit, Komunitas Salihara

fmn-:alourg]“ S fraught outfit g
saliharz

Disokong oleh Dana Sidney Myer, Yayasan Playking dan Kerajaan Australia melalui Majlis Seni Australia,
badan penasihat dan pembiayaan seninya, dan Jabatan Perhubungan dan Kesenian dengan dinasihati
Kumpulan Australia Singapura.

e '?“" PLAYKING il ﬂ.u,tralm O
% @ FOUMDATION _éf. Council VOURNE

] ) srratian frwwrnnens. | 1OF Eh Arts Yictoria
SIDMNEY MYER FUMDI



Sekala Niskala ingin
menyampaikan penghargaan:

Semua rakan dan penyokong, Tuhan Yang Maha Esa, dan Fakultas Seni Pertunjukan ISI Denpasar,

HM] Tari ISI Denpasar, Bentara Budaya Bali, GEOKS Art Space, Antida Music Studio, Garin Nugroho &
Keluarga, Binar Nara Janata, Rintik Asa Kalani, Ida Made Dwipayana, Ida Ayu Wayan Mas Makedas Widyari,
Warih Wisatsana, Stephen Armstrong, Simeon Moran, Kate Ben-Tovim, Fezhah Maznan, Hanie Nadia
Hamzah, Nirwan Dewanto, Tony Prabowo, Ening Nurjanah, Retno Ratih Damayanti, Jais Darga, Eddie
Cahyono, Gita Fara, Agustiya Herdwiyanto, Eddie Cahyono, Adi Marsono, Greg Arya, Danny Bayu, Granoka,
Ida Ayu Wayan Supraba, Ida Ayu Made Barali Pundara Warsini, I[da Made Widarmayatra, Ida Ayu Nyoman
Dyana Pani, Ida Bagus Darma Wibawa Mantra, [ Putu Gde Rakadana, Ida Ayu Made Wedawati, Aurelia Rima
Syahwa Putri, Ni Nyoman Wahyu Darmaningrum, [ Gede Bandem Dananjaya, Ni Made Wida Ariasih,

Dr. I Gede Sugiartha S.Kar., M.Hum, Dr. I Komang Sudirga, S.Sn., M.Hum., Sulistyani, S.Sar., M.Si

Prof. Dr. | Wayan Dibia, SST,, MA, I Putu Budi Santosa, | Wayan Susila, Putu Ardiyasa, Yuganada Production.
I Wayan Sudirana, PhD, Sanggar Lokananta, I Wayan Sutrawan, Ni Ketut Nila Kembar, Ida Bagus Putu Panca
Mahardika, Ida Ayu Wayan Sri Agustini, Ni Made Sri Astuti, | Nyoman Budarsana, I Komang Simpen, Ni Luh
Putu Rikayani, | Wayan Sutirtha, Dwi Wahyuning Kristiansanti, Rinto Hartoyo, Ni Wayan Mariati,

Ida Bagus Oka, Ida Ayu Nyoman Kartika, The Australian-Indonesia Institute of Performing Arts Tour 2017 ...

Dan kepada semua yang telah membantu kami membuat projek ini, yang tidak dapat kami sebutkan
satu persatu.
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FESTIVAL CALENDAR

THEATRE

CONCERT HALL

THEATRE STUDIO

RECITAL STUDIO

ANNEXE STUDIO

ANNEXE PLAZA

FORECOURT

GARDEN

COURTYARD

OUTDOOR
THEATRE

CONCOURSE

PIP'S PLAYBOX

FESTIVAL CORNER

27 JUN, THU

The Seen and Unseen

Kunto Aji

550 Mantra Mantra Live

8pm F
® - Bp
3 %

Kunto Aji

i\ ‘
Festival Opening
Kuda Kepang

by ASK Dance Company
6.45pm

Syarif

Mak Yong

Gemadah di Pesta
by Traditional Malay
B Music Consortium
7pm & 8.45pm

MJ12 @ Pesta Raya
Storytelling by DJ KC
8pm, 9pm &10pm

28 JUN, FRI

Hetty Koes Endan
s | ¢ °

8pm
An Esplanade C
The Seen a
by Kamil
8pm
An Esplanade
Teroka! Ke
(Explore! Bec
11am |
| Music | | Music |
Dangﬁz:u_sn a The Jazz Djogets Show
Y Singapura Boleh Djoget!
(Up Next) 10.30pm
8pm :
PESTA BERPESTA!

with DJ Itch and DJ RAH
m DJ ltch: 7.30pm & 9pm
DJ RAH: 9.45pm & 11.30pm

2

v
Fs . 4 --:I
Kuda Kepang ﬁ i .-‘;b

8.30pm & 9.30pm
Pesta Dangdut
by Zaleha Hamid, Masnie,
m Rahilah Rashun & The Band
8pm, 9pm & 10pm

Pesta uNyanyi
| Music | 7pm &8.30pm

For more information please visit
www.esplanade.com/pestaraya



TICKETED

29 JUN, SAT 30 JUN, SUN
[ Workshop |

An Esplanade Commission

. o Rhythms of Fatih
Fatih - The Prince & The Drum A
Music Theatre H A Malay Percussion
by NADI Singapura Workshop
by NADI Singapura
30 Jun, Sun

Hujan x Padi Reborn
8pm

Rehearsal Studio

(Parent-Child): 10am
(Adults & Youth): 11.30am

0-commission

nd Unseen
a Andini
3pm & 8pm
'Commission ;e
srana Nila Ll ;
ause of Nila) E
| 4pm
Akeem Jahat &
[ The Mobbin Hoodies FREE

10pm
Craft

The Jazz

Djogets Show Craft Workshop:

Design & Bake

29 &30 Jun, Sat & Sun
1pm, 2pm, 3pm & 4pm

Kuda Kepang Concoursei 7
by ASK Dance Company

6.45pm ©
,? ) f
Bantal Busuk Y (] '

Roving by P7:1SMA b
2pm & 4pm
Mak Yong

y Pusaka and Kumpulan Mak Yong Cahaya Matahari

6pm & 9pm 6pm & 8.15pm Craft Activity:
Cerial Cik Kak Boleht Kuda Kepang Ria!
eria! Cik Kak Boleh!

L e 4.30pm & 5.15pm 1 -30Jun
G Seni 11am - 6pm

i QBRI PIP's PLAYbox

Salammusik .
m 8.30pm, 9.30pm & 10.30pm DY CETAEN ST (Closed for cleaning: 2pm - 3pm)

7.30pm, 8.45pm & 10pm

Walang Weh
Storytelling by RENTA Collective
1.30pm & 3pm

BBNU - Budak Baru Nak Up
by Amir Hassan, Bunga, Salammusik
m KucaiMars & Andi Bernadee m 7.30pm, 8.30pm & 9.30pm
7.30pm, 8.45pm & 10pm

Ragam Rebana (Rebana Beats)

| Music | by Wahana Deksu

2.30pm & 3.30pm

Nek Selampit and The Amazing Animals
Storytelling by The Nek Selampits
1pm & 3.15pm




espliaﬁa%e” | Art Meets Life

A
FLASH YOUR

TICKET!

ENJOY UP TO

15% SAVINGS
l T -

10% OFF 15% OFF

DINING DINING
#01-11 BAROSSA #01-13D, Annexe ALTER EGO
#01-K7, Waterfront CO+NUT+INK #02-12 GAJALEE INDIAN SEAFOOD RESTAURANT

#01-05/07 HARRY'S
#02-14 JIAK MODERN TZECHAR

#01-10/12 MISCHIEF
#01-13B, Annexe NOOSH HALAL NOODLE 50/0 OFF
BAR AND GRILL
#02-23 RESTAURANT LABYRINTH DINING
#01-13, Annexe SUPPLY & DEMAND ITALIAN
‘ #02-25 OLD SCHOOL DELIGHT:
RESTAURANT & ROOFTOP BAR 02-25 OLD SCHOO GHTS
#01-13A, Annexe THE BOILER SEAFOOD RETAIL & SERVICES
BAR & BEER #02-02 ALEXANDRIA MAISON
#01-02/04 THE COFFEE BEAN & TEA LEAF #02-11 ALEXANDRIA MAISON SINGAPORE
#02-27 THE EXCISEMAN WHISKY BAR #02-04 FORT SANCTUARY
#01-09 TOMO IZAKAYA #02-20 STUDIO HAROOBEE, )
#01-13C, Annexe WAH KEE BIG PRAWN NOODLE or flrst time fria fesson andror courses
AND BISTRO #02-10 THE ANALOG VAULT

3 1
RETAIL #02-09 THE NATURALIST GRANDEUR

#02-15/17 POSTER HUB
#02-08 THE BAND WORLD
#02-06 TONG MING XI GALLERY

PRE- & POST-SHOW MENUS
AVAILABLE AT THESE RESTAURANTS

#01-11 BAROSSA
#02-12 GAJALEE INDIAN SEAFOOD RESTAURANT
#02-23 RESTAURANT LABYRINTH

Visit www.esplanade.com/ticketholder for more details.

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com
Help us bring the joy and inspiration of the arts to
different communities, including the underserved.

@ EsplanadeSG

@ EsplanadeSingapore
#esplanade #mydurian
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Help us bring the joy and inspiration of the arts to EsplanadeSi
different communities, including the underserved. @ HAEDER AT EIE

#esplanade #mydurian



Gift

a Seat

We're building a new waterfront theatre for all generations of Singapore artists and audiences to
come together at #mydurian.

Support our Gift a Seat initiative to help us build our Singtel Waterfront Theatre at Esplanade.

Donations start from $2,800 with a limited number of seats available for donors who would like to
have a personalised message on a seat.

For more information, please contact: E*‘!E
. — .- it -
E: donations@esplanade.com = H

P: 6828 8222

www.esplanade.com/giftaseat

N
‘\
AR
esplanade

thea

y

Esplanade is a charity and not-for-profit organisation. Help us bring the joy

EsplanadeSingapore
and inspiration of the arts to different communities, including the underserved.

@ www.esplanade.com @ EsplanadeSG e AT



Esplanade gives our heartfelt thanks
to our arts benefactor, arts partner, donors and sponsors
for believing in our vision to be a performing arts centre
for everyone. They made all these possible!”

activities took
y place at Esplanade.
Ticketed 9 1 7 Non-Ticketed [Z] 2,638
1,941,637 {0000
a1, IATRIATATATANTAY
People attended our activities at the centre.

378,511
1,563,126

We believe that everyone should be able to

experience the joy of the arts, including children, 88 1 8 7
youth, seniors, migrant workers and individuals 5 5, 3
with special needs. Our community engagement Activities Participants
activities bring the arts to those in need. B

“Figures for Esplanade’s activities from 1 April 2017 to 31 March 2018.

Your contribution* will make a difference.

z On behalf of the communities we serve, thank you!
Find out how you too can make a difference through the arts at Esplanade.

Donate at www.esplanade.com/donate
To find out more, email us at donations@esplanade.com or speak with us
at 6828 8321.

*Your donation is 250% tax deductible, as Esplanade is a charity and an
Institution of a Public Character.



With Gratitude

The continued partnership and support of donors and sponsors is critical to our work and
makes it possible for us to benefit even more people. We extend our heartfelt thanks to our
donors and sponsors, for believing in our mission and for generously supporting us from

1 April 2018 to 31 March 2019.

SPONSORS

Allen & Overy LLP

BMC Backline Rental

Bowen Enterprises Pte Ltd

Burger King Singapore Pte Ltd

China Life Insurance (Singapore)

CLS International (1993) Pte Ltd

Club Med Services (S) Pte Ltd

EFG Bank Ltd

Embassy of Belgium in Singapore

Embassy of Israel Singapore

Field Catering & Supplies Pte Ltd
(Polar Water)

Goethe-Institut Singapore

Hong Leong Foundation

Keppel Corporation Limited

KG Food Pte Ltd (Kong Guan)

Kwan Im Thong Hood Cho Temple

Lam Soon Singapore

LCH Lockton Pte Ltd

On Cheong Jewellery

Pernod Ricard Singapore

Promote Mandarin Council

Richemont Luxury (Van Cleef & Arpels)

Singapore Press Holdings Limited

SPH Radio Pte Ltd

Tridente Automobili Pte Ltd (Maserati)

U.S. Embassy Singapore

ViewQwest Pte Ltd

DONORS

Anonymous

Aetos Security Management Pte Ltd
Aliasgar Moochhala
Allgreen Properties Limited
Alice Koh

Alvin De Souza

Andre Yeap

Andrew Dockerill

Angela Jordan

Annie Pek

Anwar Shaikh

Architects 61 Pte Ltd

Asec Security Events Command Pte Ltd

Audrey Tan Siew Leng

Barry Lee

Benson Puah

BinjaiTree

Brendan Hannigan

Building System & Diagnostics Pte Ltd

Chandra Mohan Rethnam

Cheah Sui Ling

Cherie Tseng

Chiang Jung Liang

Christine Ong

Chye Thiam Maintenance Pte Ltd

Cisco Systems (USA) Pte Ltd

Citicall Communications Pte Ltd

Coen Design International Pte Ltd

Creative Eateries Pte Ltd

Credit Suisse AG

D-Y Lin & Tom Donelly

David Liao

Deloitte & Touche LLP

DP Architects Pte Ltd

Elisabeth Clarice Esther Gustava
De Rothschild

Emily Y.L Lim

Eng Chin Chin

Eunice Yap

Evgeny Tugolukov

FoodXervices Inc Pte Ltd

Fort Sanctuary

Frank & Megan Georgoulas

Gareth & Jeanny Mcllroy

Geraldine Kan

Giacomo Clerici

Goh Ka-Sin

Gretchen Liu

HCCH Consulting Pte Ltd

Ho Cheng Kwee

Ho Nai Chuen

Hwang Yee Cheau

Irene Ong Keng Yong

J Roger Preston (Singapore) Pte Ltd



DONORS

Janet Neo Pierre Andre Jacques Lorinet
Jean Yip Salon Pte Ltd PricewaterhouseCoopers LLP
Jeffrey Khoo Boon Chye Quek Chin Tiong

Jennifer Lee Ravindran s/o Sivalingam
Jessie Chen Zijuan Reiko Kasai

Joshua Kuma Rider Levett Bucknall LLP
JYD Design Pte Ltd Rizal Repin

Kathy Lai Ronald Tan Teck Hai
Keboola Singapore Pte Ltd Roushan Arumugam

Keli Li Sachiyo Nakagaki

Khor Ai Ming Sam Kok Weng

Koh Choon Fah Sarah Germaine Grant
Krishna Ramaswami Sebastian Tan Gee How
KV Aiyappan See Tho Kai Yin

Kwee Gee Pte Ltd Shirleen Grandgeorge
Lawrence Tang Singtel

Lee Foundation Singapore SIPM Consultants Pte Ltd
Lee Tzu Yang Steven Chong

Lee Wei Ping Tamagoh Productions Pte Ltd
Ling Yu Fei Tan Chin Tuan Foundation
Liu Thai Ker Tan Hwee Bin

Loo Leong Pow Tan Siok Sun

Loo Li Ying Tracy Tay Siow Mei

Louis Lim Teoh Leong Kay

Lucinda Seah Kar Hui Terene Seow

Lynette Wee TK Udairam

M1 Limited Tommy Koh

Makansutra Gluttons Bay Pte Ltd Tong Ming Chuan

Manu George Trailblazer Foundation Ltd
Mary Ann Tsao Tye Wai Mun

Mei Lam Valerie Cheah

Meinhardt (Singapore) Pte Ltd Vemala Rajamanickam
Mike Sault Viju Chakarapany

Mildred Sim-Tan Vincent Ang

Neil & Mi Jong Tottman W Optics Pte Ltd

Ong Chong Wei William & Mavis Tok

Oo Ban Leong Woh Hup (Private) Limited
Patek Philippe Wong Hong Ching

Patrick Ang Wu Guowei

Patrick Daniel Yap Chee Meng

Patrick Low Yip Teem Wing

Paul Tan Yurisa Chiang

Pauline Ann Tan Yvonne Tham

TOTE BOARD FAMILY

Esplanade’s Community Programmes are supported by Tote Board Family, comprising
Tote Board, Singapore Pools and Singapore Turf Club.




PESTA RAYA

MALAY FESTIVAL
OF ARTS »

Pesta Raya — Malay Festival of Arts 2019
is made possible with the generous support of:

Sponsor
Penaja

EESE
y celgbratmg ™ Wrears " VIU

Singapore Press Holdings Limited

Supporting Media
Disokong Oleh

WAFNA 'ﬁ.}&

Mediacorp Pte Ltd

Esplanade is a charity and not-for-profit organisation.

Help us bring the joy and inspiration of the arts to

different communities, including the underserved. EsplanadeSingapore
#esplanade #mydurian

o EsplanadeSG

@ Joavesplanadecomy pestarayafestival

Information correct at time of print. Maklumat tepat pada masa cetakan.




