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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre. It hosts a year-round line-up of
about 4,000 live performances and activities presented by Esplanade, its partners and
hirers. As an arts centre for everyone, Esplanade also creates opportunities for seniors,
youth, children and underserved communities to experience the arts. More than 70% of
the shows that take place each year at the centre are free for all to enjoy.

Esplanade also brings the arts virtually to audiences in Singapore and beyond, through
its diverse range of digital programmes on Esplanade Offstage, an all-access backstage
pass to the performing arts and guide to Singapore and Asian arts and culture, with
videos, podcasts, articles, quizzes and resources.

The centre works in close partnership with local, regional and international artists to
develop artistic capabilities and content, push artistic boundaries and engage audiences.
Esplanade supports the creation of artistic content by commissioning and producing
new Singapore and Asian work for the international stage. It also develops technical
capabilities for the industry nationally.

Esplanade - Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a
not-for-profit organisation, a registered Charity and an Institution of a Public Character.
TECL received the Charity Governance Award — Special Commendation for Clarity of
Strategy in 2016 and 2022, the Charity Transparency Award from 2016 — 2023, and the
Charity Transparency Dedication Award in 2024. Esplanade is Singapore's first
Dementia-Friendly Arts Venue and a certified Dementia Go-To Point, as well as a
guide/assistance dog friendly centre.

TECL receives funding support from Ministry of Culture, Community and Youth and its
Community Programmes are supported by Tote Board Family, comprising Tote Board,
Singapore Pools and Singapore Turf Club.

Visit Esplanade.com for more information.

Board Members

Mr Lim Ming Yan (Chairman) Mr Daryl Neo

Ms Yvonne Tham (CEO) Mrs Elaine Ng

Mr Lee Eng Beng Ms Rahayu Buang

Ms Lee Huay Leng Ms Rika Sharma

Dr Lee Tung Jean Mr Shekaran Krishnan
Mr Lee Woon Shiu Mr Suhaimi Zainul Abidin
Mrs Clara Lim-Tan Ms Tay Su Lian

Ms Lin Diaan-Yi

Esplanade is a proud member of

AARPPAC

Association of Asia Pacific
Performing Art Centres
www.aappac.com

All rights reserved. Information correct at time of print. UEN:199205206G
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FESTIVAL MESSAGE

Dialects and dynasties—lately these are two aspects of Chinese
culture and history that | find myself drawn to. The first has
always brought a feeling of warmth and fondness, connecting
me with my Hokkien roots. The second is something | have
become interested in, through podcasts on the rich history of
China's dynasties.

Both have provided inspiration for the programming of Huayi —
Chinese Festival of Arts, which will be held from 27 Feb — 8 Mar
2026. Audiences can expect legends told through different art
forms at the 24th edition of the annual festival, which continues
to feature the works of top-notch Chinese artists from around
the world and Singapore.

Our opening show in the Esplanade Theatre, Deling and Cixi,
marks the first time that one of the imperial courts of China—in
this case the late Qing dynasty in all its tumult—will be brought
to life at Huayi. The riveting portrayal of the likes of Empress
Dowager Cixi, Emperor Guangxu and the western educated
Princess Deling, living in a time when the seeds of change
were blowing fervently through the country, was written by the
much-feted Chinese playwright He Jiping. This version that we
are presenting has toured widely across China to much acclaim
since its premiere in 2019.
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We are also presenting a living legend, the award-winning
Taiwanese actor, King Shih-Chieh in Le Pére (The Father). If
you have witnessed his splendid performance in Tuesdays
with Morrie on the Esplanade theatre stage in 2024, you will
believe me when | say there will be no one in the audience who
is not moved at the end of Le Peére. Created and staged by
the acclaimed Shanghai Dramatic Arts Centre, the show is an
ingenious yet deeply affecting adaptation of French playwright
Florian Zeller's celebrated play about the physical and emotional
world that people with dementia and their caregivers live in.

In addition, the festival will present a concert that looks at
the many facets of Sun Wukong, the legendary great sage
of heaven. We are stoked to work again with the Singapore
Chinese Orchestra on Wukong’s 72 Transformation, which
promises to be a feast of traditional Chinese music, multimedia
projections, puppetry and storytelling.

Folk tales and legends of the region are often mined by artists
to create new content for the stage. We are presenting two
markedly different productions inspired by such tales. Sun Son
Theatre from Taiwan is presenting A Little Goes A Long Way, a
tale for the little ones and families, inspired by familiar folk tales
that speak about resilience and grit, which are important traits
for little ones to pick up.

For the first time in Huayi, we are co-commissioning a new
work with the Taipei Performing Arts Centre entitled Tall Tales:
Bananas and Ang Ku Kuehs. One look at this title and you know
you will be in for an absurd and gratifying ride. Taking inspiration
from folk tales in the region, this work is co-produced by The
Finger Players of Singapore and Shakespeare's Wild Sisters
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Group of Taiwan, and co-written and co-directed by Oliver
Chong (Singapore) and Wang Chia-Ming (Taiwan).

Another first for Huayi is a science fiction story on stage.
Originally written by Japanese playwright/director Tomohiro
Maekawa, and now reinterpreted by award-winning Taiwanese
theatre director Tora Hsu, The Sun is a gripping work set in a
post-apocalyptic world fractured by bioterrorist attacks, which
is so prescient for the times we live in.

Coming to Huayi for the first time is veteran Hong Kong
choreographer and dancer Mui Cheuk Yin, who will be presenting
a unique, tender yet moving dance work, Diary VIl « The Story
Of....... Based on her experiences rescuing stray cats in Hong
Kong, the work ruminates on issues of home and diaspora.

We are pleased that the multi-talented Anna Lo and Rick Lau
from Hong Kong will return to Huayi, having performed Tri Ka Tsai
— A uniquely trilingual Hong Kong cabaret to sold-out crowds
during the festival in 2023. | love to hear Chinese dialects being
spoken in Singapore, and every time | hear someone speak
Hokkien, it instantly brings to my mind an image of my smiling
Ah Ma who only spoke Hokkien. And like many in my generation,
my fondness for Cantonese came from being immersed in
Hong Kong's television serials, movies and Cantopop while
growing up. While the younger generations may not have many
opportunities to learn to speak dialects these days, | do hope
they will have fun at the second instalment of the three-part
cabaret series, LauZone - A multilingual HK-style cabaret.
This work is a musical love letter to the many languages and
dialects spoken in Hong Kong and about finding one's roots.
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Returning to the festival too is The Freshman, Singapore's
beloved Mandopop duo who are celebrating 15 years of music,
friendship and growth. We are grateful to have played a role in
their development and itis our pleasure to work with them again
to present a full concert by this effervescent and irrepressible
duo. Other music acts we are presenting during the festival
include the famed Chinese post-rock band, WANGWEN, along
with two Taiwanese indie musicians, YELLOW and Crispy.

In addition to performances, the second edition of Huayi
Dialogues is back, and we are looking forward to illuminating
conversations with the featured artists.

Finally, Huayi seeks to put the '‘festive’ in ‘festival’. We are
grateful to our audiences who celebrate Chinese New Year with
us at Huayi every year, and we would like to take this opportunity
to wish everyone a bounteous year ahead.

Our heartfelt thanks also go to our Principal Sponsor Knife
Cooking Oil and, Supporting Sponsors Berries H/%# and
Singapore China Baijiu, as well as Polar Premium Drinking
Water for their support.

And since it's the Year of the Horse, we wish that everyone who
comes to Esplanade will immediately be blessed with good luck
and health, and prosperity! (“Z2”53%, 555%E!) May you
also find no shortage of connections with history, heritage and
all manner of legends in the process.

Delvin Lee
Senior Producer, The Esplanade Co Ltd
Huayi — Chinese Festival of Arts
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ABOUT THE FESTIVAL

Launched in 2003 during the Chinese New Year, Huayi -
Chinese Festival of Arts was introduced as one of three annual
cultural festivals at Esplanade — Theatres on the Bay celebrating
Singapore's multicultural heritage.

We aspire to make Huayi the pinnacle festival for Chinese
artists, and to be internationally recognised for it. Through
commissions, co-productions, presentations and showcases,
Huayi enables audiences to experience some of the most
dynamic forms of artistic expression by Chinese artists.

Huayi introduces our audiences to works that reveal the unique
individual voices of Chinese artists, and as a multi-genre arts
festival, the works curated for each Huayi range across a
wide spectrum, from the traditional to the contemporary, the
mainstream to the cutting-edge.

We are committed to promote and preserve the beauty of
the Chinese language and culture, expressed through the
performing arts, as a way for Singaporean Chinese to connect
with their roots.

N




Huayi is dedicated to working with Singapore artists and
making them known to an international audience as well, by
fostering collaborations or partnerships with arts centres and
arts festivals.

Over the years, we are humbled and yet also heartened that
Huayi has grown into one of the most warmly embraced arts
festivals in Singapore, and a sought-after platform for Chinese
artists all over the world.

And as it takes place during the Chinese New Year, we celebrate
the occasion with an inspiring and exciting line-up of arts
programmes, both paid and free. We invite people from all walks
of life to come enjoy and participate in our programmes, and we
hope that they will encounter much inspiration and positivity so
as to start the year on a cheery note.
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MESSAGE FROM
OUR PRINCIPAL SPONSOR

A\ Knife brand is a household name in Singapore, synonymous

e with wholesome family cooking since 1948. With its unique

peanut aroma and proprietary blend, Knife brand cooking oil is ;
the perfect cooking aid that brings families together around the —
dining table, especially during the festive period.

As part of our continuous support for the arts and culture,
Lam Soon’'s Knife brand is proud to maintain our longstanding
partnership with The Esplanade and Huayi — Chinese Festival of
Arts, as the Principal Sponsor for 8 consecutive years. We hope
you will enjoy the festival this year.

We wish you and your family Happiness and Prosperity in the
Year of the Horse.

— Mr. Whang Shang Ying
Executive Chairman
Lam Soon Singapore Pte Ltd.




A MESSAGE FROM
CO-DIRECTOR AND
CO-PLAY WRIGHT

This work was born out of separation. Over three years, across
seas and screens, we told one another stories from our lands.
These stories were never whole; they carried misreadings and
displacements. Yet in these gaps we recognised that stories are
notrelics to be restored, but living forms—capable of inhabiting
new spaces, changing shape. As long as they are told, they will
find new bodies.

We turn to folktales not to escape the present, but to confront
it. The world has become stranger than myth: the familiar turns
uncanny, and certainty slips through our fingers.

The stage is a site of accumulation rather than resolution.
What remains is not order, but residue—things carried forward
because they have not been discarded. Stories do not offer
solutions; they linger, repeat, and refuse to disappear, much like
lives that continue to bear consequences.

If this work leaves anything behind, | hope it is not a meaning to
be decoded, but a state to be felt. One in which, amid disorder,
someone speaks, and someone listens.

Oliver Chong
The Finger Players (Singapore)



A Metamorphosis not of The Times

In this age of Al, traditional media such as theatre, and ancient
stories like folklore, appear almost entirely out of sync with the
times. Yet, for creators, they are the most neglected, like a tiny
cosmos tucked away in the depths of the human heart.

Humans, as observers and controllers, with our so-called
“clarity”, behave as though we're rulers of the digital world, its
rich information all within our purview and control. But in reality,
it is these data that oppresses us. We believe ourselves to be all-
knowing, despite having been disconnected from nature, despite
failing to be aware of our own shortcomings and ignorance.

The theatre is a physical, three-dimensional, imaginative space.
Folklore is birthed from the relationship between humanity
and nature. When this relationship is formed on the basis of
imagination, the world as we know it, transforms, and we are
brought closer to a supposed “reality”. This is paradoxical yet
captivating. How else then, would you find yourself feeling deep
feelings, even when the puppet that's performing on stage
never changes its facial expressions?

Metamorphosis is the starting point for the regional collaboration
of Tall Tales: Bananas and Ang Ku Kuehs. This work is absurdly
comedic, with "perverse” characters that reveal a lustful yet
lonely entanglement. What exactly does it mean when we say
- to see is to believe? What is normal? When we believe we
are progressive, are we actually regressing, trapped to a two-
dimensional black screen?

Wang Chia-ming
Shakespeare’s Wild Sisters Group (Taiwan)



SYNOPSIS

Fear slithers into a snake, glimmering with scales.

Pain exists like a fish, sinking into the depths of the ocean.
Waiting takes the form of an orangutan, climbing the
cursed tree.

Humans become objects, and objects remember the
tongues of humans.

Love and jealousy, trust and betrayal, greed and desire—
Within each tale, they moult and transform, reborn into
new shapes of life.

This is a transformation of stories.

Imagination giving birth to stories,

Stories nesting within stories,

Weaving, coupling, multiplying and renewing themselves.
Between one narrative and the next,

New beginnings and endings emerge,

Ever continuing, never complete.

Following Blood and Rose Ensemble (2018), Oliver Chong of
Singapore's The Finger Players and Wang Chia-Ming of Taiwan's
Shakespeare's Wild Sisters Group reunite for Tall Tales: Bananas
and Ang Ku Kuehs.

This is a cross-cultural creation inspired by The Decameron,
where folk legends from two islands intertwine into a layered
tapestry of live performance and puppetry.



The stage is a ruin, a world built from plastic bags and discarded
remnants. Among the piles of waste, forgotten memories and
myths are unearthed, sorted, and pieced together anew. From
The Snake Prince to Princess Tailan, from snake to monkey,
from bananas to ang ku kuehs, stories sprout, mutate, and are
reborn, becoming strange new bodies where myth, matter, and
mortality intertwine.

Tall Tales is not a retelling of old myths, but a meditation on what
lies beneath them, the fragile coexistence between human
and nature, story and survival. When two island cultures meet
across the sea, their stories migrate, adapt, and take root in one
another, revealing how we tell the world into being, and how, in
uncertain times, we reimagine, rebuild, and reinvent ourselves
through stories.

(Thr 30mins, no intermission)

Performed in Mandarin and some Minnan dialect, with English surtitles.
Admission for ages 13 and above.

Advisory: This production contains mature content and use of coarse
language, recommended for ages 16 and above.

There will be a post-show dialogue conducted in Mandarin on

6 & 7 Mar, 8pm.

Tall Tales: Bananas & Ang Ku Kuehs is commissioned by Esplanade —
Theatres on the Bay and Taipei Performing Arts Center, and co-produced
by The Finger Players (Singapore) and Shakespeare's Wild Sisters Group
(Taiwan).



ABOUT

THE FINGER PLAYERS
(SINGAPORE)

The Finger Players is one of Singapore's leading theatre
companies, best known for inventively fusing traditional and
contemporary puppetry elements, and integrating other artistic
disciplines into its visually arresting productions.

Founded in 1999, The Finger Players is Singapore's oldest
contemporary puppetry theatre company. Since its inception,
it has been invited to perform in Africa, Australia, Spain, Paris,
Japan, Hungary, South Korea, China, Hong Kong, Taiwan, and
Thailand, to name a few, making it one of Singapore's most
prolific international touring companies.

The Finger Players is a non-profit organisation with Institution
of Public Character (IPC) status and a recipient of the National
Arts Council's Major Company Scheme.



ABOUT
SHAKESPEARPE’S WILD
SISTERS GROUP (TAIWAN)

Founded in the summer of 1995, Shakespeare's Wild Sisters Group
(SWSG) owes its name to the fictional character in Virginia Woolf's
novel A Room of One’s Own, meaning to liberate women's talents
from the oppression of patriarchy. Limiting itself to no specific
issues or conventional aesthetics, SWSG takes materials from all
arts inspiring to create original theatrical works.

Through collective exploration, the troupe continually seeks
its own distinctive theatrical language and style. In addition to
presenting new experimental works and engaging in artistic
and cultural exchanges both locally and internationally each
year, it also remains dedicated to nurturing creative platforms,
promoting arts education, and participating in cultural policy.



ABOUT
THE CREATIVE AND
PRODUCTION TEAM

Oliver Chong (Singapore)
Co-Director and Co-Playwright, Set Designer

Oliver Chong is a multi-award-winning and
published playwright, director, actor, puppeteer,
and set and puppet designer. His extensive
wins and nominations at The Straits Times Life!
Theatre Awards span Production of the Year, Best
Director, Best Script, Best Actor, Best Supporting
Actor, Best Ensemble and Best Set Design.

His works have been featured at international
festivals in Paris, Myanmar, Barcelona, Budapest,
Ankara, Bangkok, Taiwan, Hong Kong, Japan,
and Malaysia.

Oliver was the Resident Director of THE FINGER
PLAYERS (2004 - 2018), and is currently the
Artistic Director of the company. His published
works include Roots, The Book of Living and
Dying, I'm Just A Piano Teacher and Cat, Lost &
Found. Roots was also read and staged in New
Zealand by Proudly Asian Theatre in 2018.



Wang Chia-ming (Taiwan)
Co-Director and Co-Playwright, Sound Designer

Wang Chia-ming, founder and artistic director of
Shakespeare's Wild Sisters Group, is recognised
for blending experimental performance styles
with popular themes. Working closely with
performers, he actively explores and challenges
the possibilities of theatre.

In 2018, his work Café Lumiére was invited to
the Tokyo Festival. In 2019, his work Dear Life
was staged at the Festival d’Automne a Paris and
later in 2023, at the Schaublihne Berlin's Festival
Internationale Neue Dramatik (FIND), making it the
first contemporary Taiwanese theatrical work to
be presented on both of these major European
arts platforms. Most recently, his international
work includes The Bathhouse of Honest Desires
at the Tokyo Festival 2025.



Jeffy Cheah (Taiwan)
Costume Designer

Graduated from the Department of Theatre
Design at Taipei National University of the Arts,
majoring in Costume Design, Jeffyis currently the
Design Director of Kang Kuo Creative. His work
includes film, television idol dramas, concerts,
theme parks, and advertising. He has long been
dedicated to costume and styling design for the
theatre, spanning across spoken drama, opera,
musical theatre, dance theatre, and traditional
Chinese opera. Recent collaborations include
Ping-Fong Acting Troupe, On Stage, Kaohsiung
City Symphony Orchestra, Singapore Siong
Leng Musical Association, Shakespeare's Wild
Sisters Group, Greenray Theatre Company, HUA
Universal Arts Entertainment, Yi-Shin Taiwanese
Opera Theatre, Spring River Performing Arts
Troupe, Chun-Mei Taiwanese Opera Troupe,
National Kaohsiung Center for the Arts -
Weiwuying, Shanghai Mahua Fun Age, and
MHYRi Troupe, among others.



Wang Tien-hung (Taiwan)
Lighting Designer

A graduate of the Department of Industrial
Engineering at Tunghai University, Tien-hung
works in lighting design and visual design, and
has collaborated with performing arts groups
throughout Taiwan since 2000. The lighting
designs of several productions he participated in
have received the Taishin Arts Award. His award-
winning works include Once, upon hearing the
skin tone and Tsen,. by Shakespeare's Wild
Sisters Group, Luan Hong by 1/2Q Theatre, The
Rite of Spring by Century Contemporary Dance
Company, and Zhu Wen Elopes with the Ghost
by Gang-a Tsui Theater. His lighting design
portfolio spans over a hundred works across
various theatrical forms.

Blaire Ko (Taiwan)
Music Composer

Blaire Ko is a Taiwanese composer whose work
spans an extraordinary range from classical to
experimental music, concerts to television, film,
stage productions, and traditional performance
forms including Peking opera and Kunqu opera,
Taiwanese opera, and Traditional hand puppetry.
His compositions are remarkable for their
consistent excellence and breadth, earning
him numerous awards. He continues to push
forward through ongoing experimentation and



creative exploration. In recent years, he has
devoted himself to the research, collection,
and re-creation of Taiwanese traditional music,
Taiwan's diverse languages, and the musical
traditions of Eastern rituals and operatic forms.

Daniel Sim (Singapore)
Puppet Designer

Daniel is interested in objects in performance
and the potential of their material and theatrical
presence. He has designed, coordinated and/or
made puppets, props and gadgets for shows such
as Kimberly Akimbo (2025), Macbeth (2025), Dear
Evan Hansen (2024), Dream of the Red Chamber
(2024), Transplant (2024), Into The Woods (2023),
The Zodiac Race (2023), End of the Rainbow
(2022), Jun and The Octopus (2022), and Oiwa —
The Ghost of Yotsuya (2021). He also builds and
has helped to create spaces for shows like Love is
the Last Thing On My Mind (2020), Flowers (2019),
Both Sides, Now: Closer (2018), and MISSING: The
City of Lost Things (2018).

Daniel helmed The Maker's Lab, a programme
by The Finger Players that focused on research
and development of puppet design and making,
from 2020 - 2025.

Daniel is a co-founder of Prop-erly, where
he fabricates puppets, props and other
performance objects.



Beverly Liang (Singapore)
Puppet Master

An avid tinkerer since childhood, Beverly is
fascinated by how things work and finds joy in
exploring solutions to unique problems.

Her attention to detail has led to a decade in
many roles within the theatre and entertainment
industry. Having had the privilege of working
on both local and touring shows, she cherishes
every show as opportunity for growth and
learning.

As long as she is capable, Beverly would like to
continue helping to build dreams.

Marc Andre (Singapore)
Set Coordinator

Marc Andre arrived in Singapore in 1999 under
the warm Big Top of Cirque du Soleil as its
Director of Technical, and has stayed ever since.
While working with Arina International Holding
in Singapore, he has built most of the gigantic
sets at Singapore Repertory Theatre's (SRT)
Shakespeare in the Park as well as many of
Pangdemonium'’s musicals and numerous other
sets for various Singapore companies. He has
also built sets for the Bridge Project with SRT
and Royal Shakespeare Company (RSC) that



performed in Singapore and New Zealand. Now,
he is building for RSC's new production Roald
Dahl’s The BFG which is coming to Singapore in
April 2026. Marc has been the set coordinator
for National Day Parade (2015) and Southeast
Asian Games (2016) at the National Stadium.
He was the technical director for NDP 2004 and
2005 at the old stadium, and too many more
things to mention in such short note. He started
in theatre with puppets, and working with The
Finger Player is a retour aux sources, closing the
loop, as he is about to retire.

Loo An Ni (Singapore)
Props Master

Loo An Ni is fascinated with the tactility of
objects and spaces. This brought her into theatre
where possibilities are endless. Having taken
on various roles behind the scenes from design
and construction of costumes and puppets to
wardrobe management, her current interest is
exploring how these two fields can meld with
or complement each other. She is currently a
member of The Finger Players' core team.



ABOUT
THE PERFORMERS &
PUPPETEERS

Ellison Tan (Singapore)

Ellison is a Singaporean-Chinese performer,
playwright and educator. Her background is
in puppetry, playwriting, the Suzuki Method of
Actor Training and Viewpoints. She was Co-
Artistic Director of The Finger Players from 2020
— 2023, and remains as a Core Team Member.
She is Co-Founder of The Wanderlings, the first
Singaporean collective to create baby theatre.

Notable acting credits: National Memory Project
(Teater Ekamatra), Dive (Wild Rice), Transplant
(#10\) (The Finger Players), Off Centre (The
Necessary Stage), Art Studio (Nine Years Theatre
and Singapore International Festival of Arts), | Am
Trying to Say Something True (Esplanade: The
Studios). Notable writing credits: The Bench (The
Finger Players), All The World is One’s Stage {—
MABIES) (Toy Factory and Esplanade: Huayi),
The Dragon’s Dentist (Esplanade: PLAYtime!)

Ellison was conferred the National Arts Council
Arts Scholarship in 2020, and graduated from
Rose Bruford College with a Masters in Theatre
for Young Audiences (Distinction).



Myra Loke (Singapore)

Myra Loke is a theatre and puppetry director,
performer, designer, maker and educator.

She started her journey in Singapore's theatre
20 years ago. Now, Myra is part of the core
team of The Finger Players, Singapore's only
contemporary puppetry company. She led the
company as co-Artistic Director from 2020
— 2023, and currently leads the company as
General Manager.

Myra has directed, performed and designed
for productions such as FERAL, The Bench, No
Disaster on This Land, Little Mournings, The
World of Our Own, Peepbird, Kingdoms Apart
(@ commission by Esplanade — Theatres on the
Bay), OIWA - The Ghost of Yotsuya (as part of
Singapore International Festival of Arts 2021)
and several others.

In 2018, Myra co-founded an arts collective, The
Wanderlings, the first Singaporean collective to
create baby theatre.



Ric Liu (Singapore)

Ric Liu is a multidisciplinary art practitioner from
Singapore, working across music, performance,
directing, writing, and visual creation.

He is the first Singaporean actor to receive the
National Art Council & Ecole Philippe Gaulier
Residency Award to study Theatre Performance
in France, under the renowned master clown,
Philippe Gaulier.

With over a decade of experience, his works span
musical theatre—Partial Eclipse of the Heart, If
There're Seasons, Liao Zhai Rocks!— and stage
productions such as The Descendants of the
Eunuch Admiral, BODY X, The Story After Ah Q,
Animal Farm, among many others.

Beyond theatre, he is a member of the music group
Meng FM and the lead vocalist of Lilac Saints.

FA (Taiwan)

A founding member of Shakespeare's Wild

Sisters Group. Tall Tales: Bananas and Ang Ku
Kuehs is his 101st theatre production.



Hsueh Mei-hua (Taiwan)

A puppetry artist, director, and theatre educator,
Mei-hua graduated from the Department of Drama
(Chinese Opera Division) at the National Taiwan
University of Arts and from the Peking Opera
Department of the National Fu Hsing Dramatic
Arts Academy, specialising in the huadan role
under the tutelage of Teacher Dai Qixia.

With extensive experience in writing, directing,
and performing, she is not only an exceptional
puppeteer but also an expert in arts education
for children. She was nominated for the 52nd
Golden Bell Awards for Best Youth/Children's
Programme Host.

Mei-hua has created and directed more than forty
works. Selected for Cloud Gate Dance Theatre's
Wanderer Project, she travelled to STSI Arts
School in Solo, Indonesia to study traditional
wayang kulit shadow puppetry and wayang
golek rod puppetry. She was also selected as a
Micro-Cluster Artist at Treasure Hill Artist Village,
where she founded Together in Art — Toy Theater.
She has been invited to collaborate, create, and
perform with theatre artists and companies both
locally and internationally.



Chen Chia-hao (Taiwan)

Active in both theatre and puppetry as a
performer, Chia-hao has collaborated with
various theatre companies and puppetry
groups. He is not only skilled in contemporary
puppetry and creation, he also has experience
with traditional Taiwanese glove puppetry.

Chia-hao is currently an instructor at the
International Academy of Puppet Arts. He also
co-founded Puppet on the Workbench with
puppet designer Liang Menghan, focusing on
the creation and performance of small-scale
puppet works.

In recent years, Chia-hao has participated in
multiple productions, including performing and
puppeteering in Theater Naturally Connected's
Round and Round, One Player Short Ensemble's
The Dream of Koxinga and Son of Formosa, White
Shirt, Black Dress (under the prelab programme),
and Representation Theatre's Isle of Freaks. He
has provided puppetry direction for Theatre Des
Enfants Terribles' Mamma Luna and National
Kaohsiung Center for the Arts' The Apocalypse
of Fudingjin. Additionally, he has performed and
made puppets for productions by Puppet & lts
Double Theater, Flying Group Theatre, and Jin
Kwei Lo Puppetry Company.

Chia-hao is invested in expanding the
possibilities of puppetry performance through
various collaborative structures.



PRODUCTION CREDITS
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Co-Directors & Co-Playwrights
RS

Oliver Chong $HiXR
Wang Chia-ming %88

Co-Producers &IfEA
Myra Loke I&RRi%
Nitta Yukio P55

Producing Executive $11THI1E
Lu Lin Ak

Set Designer ££&81&it
Oliver Chong A F%

Costume Designer ARZE &t
Jeffy Cheah iz El

Lighting Designer }T3¢i&1t
Wang Tien-hung EX%&

Sound Designer & &i&it
Wang Chia-ming T

Music Composer #mHi
Blaire Ko 185 %

System Designer & Engineer
FIg I+ K T2
Jeffrey Yue RETT

Puppet Designer 3 {&i&it
Daniel Sim JEk &

Puppet Fabricator 318! 1E
Prop-erly

Puppet Master X {E &2
Beverly Liang §%

Props Master EE &2
Loo An Ni B&iE

Performers & Puppeteers
JERTEBRE

Ellison Tan [E5R
Myra Loke J&RRIF

Ric Liu Y Zh8
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Hsueh Mei-hua EE£1E
Chen Chia-hao BR{EE

Production Manager fll{E£232
Cindy Yeong



Stage Manager & 4 E
Tennie Su FHEIE

Assistant Stage Managers
BEEaEE

Cristabel Ng E$pi%
Natalie Wong T2

Set Coordinator £ &%t
Marc Andre

Lighting Coordinator }T 3¢ iA 5
Joanne Ng

Sound Operator ZMFiiE A &
Xena Giam ZE

Script Translation to English
B AR S S EIF

Ellison Tan BEF:R
Oliver Chong $fiAR%

Surtitle Operator F&i2(E
Teo Pei Si {2

Key Visual Designer £ 5¢3& it
Sim Xin Feng ;R0 Rl

Archival Photographer BlIfRiE )M
Crispian Chan

Archival Videographer E£& 42 R
Amos Poh #{5$k

The Finger Players Team +35#EZIBA

Artistic Director Z R =%

Oliver Chong $#iAF%

General Manager 24318
Myra Loke I&RRiF

Project Manager I B 4212
Tan Xiang Yi Bri1a

Publicity and Partnerships Manager
SESARNHEEE
Ong Xue Min EE#H

Outreach Manager B #3128
Yazid Jalil

Finance and Admin Manager
THEIE
Chloe Ong $&F 5

Marketing Executive 51T
Paige Nicole Low Xliti 8



Tall Tales: Bananas & Ang Ku Kuehs is commissioned by Esplanade — Theatres on
the Bay and Taipei Performing Arts Center, and co-produced by The Finger Players
(Singapore) and Shakespeare's Wild Sisters Group (Taiwan).
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This project is supported by National Culture and Arts Foundation (Taiwan) “The
Rainbow Initiative Project Grant” and Chinese Language and Culture Fund (Singapore).
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Huayi
Chinese Festival of Arts

W

opeue|dsd

(The Fxther)

SHANGHAI DRAMATIC ARTS CENTRE (china)

LEERIZE AR @E)

TIAN SHUI

H 7k

6’ S Mar 202

FRI & SAT, 8PM | SUN, 3PM
ESPLANADE THEATRE

(2hrs, no intermission)
Performed in Mandarin, with English surtitles.

(28, BRI R E)
LUEERH, R FH.

$48*, $68*, $984, $1184, $1384

*Limited concessions available.

AEsplanade&Me specials available

Join for free at esplanade.com/membership
Supported By

Principal Sponsor Supporting Sponsors

Polar Premium
Drinking Water

ﬁ 0 #EsplanadeSG #WonderHere

< 2014 MOLIERE 2 931 0SCARS % - =2
S & AWARDS (_ERANFE,,) 03 EMHEfE 8 2025 SHANGE;Q“g%%fii@A AWARDS
S EERERUREIR AWARD-WINNING FILM - o o’ A
BEST PLAY OF THE SAME NAME BESTPLAY | BESTACTOR®fEHEEf
RIEXLE [F&IRREBF FERX KING SHIH-CHIEH &7k

Written by 4R
FLORIAN ZELLER
HBERERFEH

(France J£E)

Director §7&
DAVID JIANG
BHEE

KING SHIH-CHIEH

-

HOOK NOW

esplanade.com/huayi

UEN: 199205206G Information correct at time of print.



https://www.esplanade.com/en/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/le-pere-the-father

Based on the novel by

Haruki Murakami

ROy
IN—RARAIVE-
VAR = TAB

Tatsuya
Fujiwara

Misato
Morita

Hard-Boiled Wonderland

Produced by HoriPro Inc. (Japan)
Directed and Choreographed by Philippe Decouflé
Adapted for the stage by Ako Takahashi

Watch Haruki Murakami’s acclaimed novel come to life as two fantastical
narratives unfold simultaneously on stage.

(2hrs 30mins, with 20min intermission)
Performed in Japanese with English surtitles. | Admission age: 13 and above. Advisory: Some mature content.

3 -5 Apr 2026 $68*, $98*, $128%, $158*
Fri & Sat, 8pm | Sun, 2pm *Limited concessions available
Esplanade Theatre AEsplanade&Me specials availabl

p
Join for free at esplanade.com/membership
With The Support Of

’é?—'é‘i?or BOOK NOW

Support
Fund esplanade.com/wonderland

ﬁ e #EsplanadeSG #WonderHere

UEN: 199205206G Information correct at time of print.


https://www.esplanade.com/whats-on/2026/end-of-the-world-and-hard-boiled-wonderland

A Royal Shakespeare Company, Chichester Festival Theatre, Singapore Repertory Theatre,
Esplanade — Theatres on the Bay and Roald Dahl Story Company production

ROALD DA\’

* %k K Kk
“JAW-DROPPING”

Midlands What's On

xkrkkx )
“TRULY STUNNING"

Stratford Herald

A Phizz-Whizzing Adventure Awaits
With The Big Friendly Giant!

22 Apr -9 May 2026 srt.com.sg/TheBFG
Esplanade Theatre esplanade.com/TheBFG

©RDSC 2025

Jointly presented in Singapore by Co-produced by

chichester

<
Sl{ I Eg‘pg:r‘t,g:; festival ﬁék?gﬁp\;}k
M

heatre theatre



https://www.esplanade.com/whats-on/2026/roald-dahls-the-bfg

\\ da:ns focus “Fase remains a compositional marvel...”
On Loop — The Guardian Y% % %

ANNE TERESA DE
KEERSMAEKER /
ROSAS....

Fase, Four Movements to the Music
of Steve Reich

opeue|dsa

23 — 25 Apr 2026, Thu — Sat | 7.30pm
Singtel Waterfront Theatre at Esplanade

Experience this hypnotic, minimalist masterpiece that became the blueprint for
choreographing movement in dialogue with music.

1hr 10mins, no intermission

) BOOK NOW

Limited concessions available

AEsplanade&Me specials available esp|anad e.com/dans
Join for free at esplanade.com/membership

Terms and conditions apply.
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With The Support Of

DANCE BY
AEFLECTIONS

VAN CLEEF & ARPELS

(’ 0 #EsplanadeSG #WonderHere


https://www.esplanade.com/whats-on/festivals-and-series/series/dans-focus/events/fase-four-movements-to-the-music-of-steve-reich

Q‘

TELL US
WHAT YOU THINK!

Help us make your next Esplanade
experience even better by taking a
moment to share your thoughts with us.

apeue|dsd

We look forward to creating more
wonderful memories with you soon.

Scan and do the survey now!

ﬂ 0 #EsplanadeSG #WonderHere


https://esplanade.qualtrics.com/jfe/form/SV_bDcGH2tEt5h4F8y?QCHL=qr&Survey_Type=Public_Event

ou

Your access to the arts starts with Esplanade&Me

olyapeueljdss

- Up to 20% savings on tickets and priority bookings and
early bird specials to festival and events at Esplanade

« Up to 20% savings on retail and dining specials at
Esplanade Mall and partners

« Exclusive invitations to events, workshops and tours

- Member referral incentives, Birthday privileges and more!

« Checkin at any of our free programmes, PIP's PLAYbox
and Jendela for rewards

PIP's Club
Gl |

Free to join Free upgrade when Free upgrade when Free for kids Free for ages Free for ages
you spend $500 you spend $1000 12 years & under 17 to 26 years 55 & above

Eﬁg Not a member yet? Join at
ﬁ}‘ﬁ esplanade.com/membership

UEN: 199205206G Information correct at time of print.
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https://www.esplanade.com/get-involved/membership/membership-about
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Imagination, empathy, creativity—the arts both embody
and inspire these human qualities that help us make a
better society.

Your donation opens up opportunities for the young to
experience and be inspired by the arts. It also supports
the aspirations of emerging Singapore artists to create
and express their vision for the future.

esplanade.com/giftaseat

In appreciation of your donation:
Seat plaque acknowledgement Exclusive E&Me
for the next ten years Black Card benefits -l-
Acknowledgement on Full tax deduction Eﬁ
donors’ wall in Esplanade of donation amount
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Esplanade is a charity and not-for-profit organisation. Help us bring the joy and inspiration of the arts to different communities, including the underserved UEN: 199205208G Information correct at time of print.
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https://www.esplanade.com/support-the-arts/donate-and-sponsor/donate/gift-a-seat

Esplanade gives our heartfelt thanks

to our Esplanade partner, arts benefactor, donors and sponsors
for believing in our vision to be a performing arts centre for
everyone. They made all these possible!”

activities took place at Esplanade.

4_3 K (x)170% Freo

30(y0 Paid

52 3.

people attended our live and online activities.

Free 93 (yo

of surveyed audiences were satisfied
with their Esplanade experience.

75M

raid | 6%

reported a positive impact on
quality of life and wellbeing.

*Figures for Esplanade’s activities from Apr 2024 to Mar 2025.

670

Activities

17.1K

Participants

We believe that everyone
should be able to experience
the joy of the arts, including
children, youth, seniors, migrant
workers and individuals with
special needs. Our community
engagement activities bring the
arts to those in need.
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Donate at www.esplanade.com/donate

To find out more, email us at donations@esplanade.com or speak with us at 6828 8321.

Esplanade is a charity and an Institution of a Public Character. Your donation to us is
matched dollar-for-dollar by the Cultural Matching Fund. Please note that the prevailing
tax exemption scheme for donors and sponsors of Arts-Related Businesses will depend
on the qualifying criteria imposed by IRAS.

Your contribution* will make a difference.
On behalf of the communities we serve, thank you!
Find out how you too can make a difference through the arts at Esplanade.




With Gratitude

Esplanade —Theatres on the Bay is a charity, a not-for-profit organisation and

Singapore’s national performing arts centre.

We seek to entertain, engage, educate and inspire through the arts. We thank everyone
who has helped us bring positive impact to Singaporeans by supporting the arts and

Esplanade.

Our heartfelt appreciation goes especially to our Donors and Sponsors, for their
steadfast belief in our mission and for their generous contributions.

DONORS AND SPONSORS
Anonymous

A. llancheran

Actually Pte Ltd

Albizia Capital Pte Ltd
Alessandra & Chirdeep Singh
Anand Palit

Asian Medical Foundation

Aw Sze Jet

Azima Moiz

Barbara Felicity Reece Jones
BinjaiTree

BNP Paribas

Bobby Koh

Bowen Enterprises Pte Ltd

Bryan Halim

Caroline Ong

Catherine Ong Associates Pte Ltd
Cheng Eng Aun

Chew Gek Hiang

Chia Lai Kuan

Christel Hon

Christine Ong

Chua Pei Shan

Chuang Cher Fang

Cindy Cheng Ah Ching

CLS International (1993) Pte Ltd
Composers And Authors Society of Singapore Ltd
Cre8 Group Pte Ltd

Daryl Neo

David Liao

DBS Foundation

Deloitte & Touche LLP
Desiree Seow

Diana Koh Fund

EFG Bank AG

Esmond Loon

FionaYN Chng

Francis Chin Kuok Choon

Geneva Master Time Marketing (SG) Pte Ltd

GohTuan Chieh

High Commission of India, Singapore
Hilary Miles Sixtus Kevin

How's Catering

Hugo Advance Network Pte Ltd

Jane Goh

Janet Ang

Japanese Chamber of Commerce and
Industry Singapore Foundation (JCCI)

Jennifer Lee

JJ Lin

Jocelyn Chua-Vockler
Jonathan Lui

Karen Ngui

Keppel Care Foundation Limited
Lam Soon Singapore Pte Ltd
LCH Insurance Brokers Pte Ltd
Lee Hong Chi

Lee Kit Pui

LeeYew Sin



Liaw Sze Keong

Lim Ewe Leong

Lim Siew Kheng

Lokesh Kolhe

Loo Leong Peow

Low Sze Gin

Magdalene Nguan Choon Lan
Malabar Gold & Diamonds Pte Ltd
Marian Koh

Matthew Teng

Michael Teh

Ng Shi Xuan

Ng WeiYing

Nichol Ng

Nicholas Lim

Pauline AnnTan

Poon Wai Hong

Ravindran S/O Sivalingam
Rebecca Huang ZuanHua

Ren Ruijie

Rohan Chandhok

Salleh Marican Foundation Ltd
Sara Joan Fang

Saw Wei Jie

SeeTho Keng Leong

Seow Ai Wee

Sora Media Pte Ltd
Soumyadip Ghosh

Spain Tourism Board
Suhaimi Zainul Abidin
Tan JiaYee

T.E Engineering & Trading
TerenceTeo

Toh Bao En

Tumbleweed Studios
Van Cleef & Arpels

Vorel Pte Ltd

William & Mavis Tok
Winson Lay Chee Loong
Xiao Qin

Xie Xianlin

Yamaha Music (Asia) Pte Ltd
Yeo KahTian

Yvonne Tham

The above are donors and sponsors who contributed $1000 and above from April 2024 — March 2025.

Join us in sharing the joy of the arts and help us reach EF'E

more communities in need.
We believe that an experience with the arts is special and that with

arts. Join us in sharing the joy of the arts and help us reach more

. 1
BT
your generous support, more people will get a chance to enjoy the - A ] o

communities in need.

Esplanade also receives grants from the Ministry of Culture, Community and Youth, as well as support for our
Community Programmes from the Tote Board Family, comprising Tote Board, Singapore Pools and Singapore Turf Club.
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Dine and shop at Esplanade Mall to redeem exclusive
reusable collapsible lunchboxes and cutlery sets!

From 12 Jan — 31 Mar 2026, simply spend $50 ($30 for Esplanade&Me members)
within three receipts to be eligible for redemption.

Mini Regular Large
12 Jan - 31 Jan 1 Feb - 28 Feb 1 Mar - 31 Mar

Cutlery Set
12 Jan - 31 Mar

Not a member yet?
Join for free at
esplanade.com/membership

UEN: 199205206G Information correct at time of print.

Terms & conditions apply
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https://www.esplanade.com/visit-esplanade/esplanade-mall/happenings-and-promotions/eco-on-the-go
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Reading Offstage is one of the best things ever!
I devote all my free time to the videos, articles
and podcasts about music, dance, theatre, visual

arts... it is absolutely life-changing. Five stars.

2)

Totally Anonymous Person

(who is not related to Offstage)

esplanade.com
[offstage
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https://www.esplanade.com/offstage/arts

! Flavours,
Reimagined with Knife

KNIFE PREMIUM COOKING OIL

Time-Honoured Legacy, Comforting Aroma
— . .
Proprletar Unl Ue crafted for Everyf]ay
_—

Knife is proud to be the Principal Sponsor EEHEXK
MORE AROMA

of Huayi — Chinese Festival of Arts 2026 MORE TASTE
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theatres on the bay
singapore

Huayi — Chinese Festival of Arts 2026
is made possible with the generous support of:

21520261210 RRE AT BB B RV IR BE BN .

Principal Sponsor

Lam Soon Singapore

Supporting Sponsors

berries

ERZES

Berries World of Learning School

¥

IR
IR E R EERAR

SINGAPORE CHINA GALIIL PTE LTD

Singapore China Baijiu

Supported By

Polar Premium
Drinking Water
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