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hirers. As an arts centre for everyone, Esplanade also creates opportunities for seniors,
youth, children and underserved communities to experience the arts. More than 70% of
the shows that take place each year at the centre are free for all to enjoy.

Esplanade also brings the arts virtually to audiences in Singapore and beyond, through
its diverse range of digital programmes on Esplanade Offstage, an all-access backstage
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new Singapore and Asian work for the international stage. It also develops technical
capabilities for the industry nationally.
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Charity Transparency Dedication Award in 2024. Esplanade is Singapore’s first
Dementia-Friendly Arts Venue and a certified Dementia Go-To Point, as well as a
guide/assistance dog friendly centre.

TECL receives funding support from Ministry of Culture, Community and Youth and its
Community Programmes are supported by Tote Board Family, comprising Tote Board,

Singapore Pools and Singapore Turf Club.

Visit Esplanade.com for more information.

Board Members

Mr Lim Ming Yan (Chairman) Ms Lin Diaan-Yi

Ms Yvonne Tham (CEOQ) Mr Low Eng Teong

Ms Janet Ang Mr Daryl Neo

Mr Lee Eng Beng Ms Rahayu Buang

Ms Lee Huay Leng Ms Rika Sharma

Dr Lee Tung Jean Mr Shekaran Krishnan
Mr Lee Woon Shiu Mr Suhaimi Zainul Abidin

Mrs Clara Lim-Tan

Esplanade is a proud member of

AAPPAC

Association of Asia Pacific
Performing Art Centres
www.aappac.com

All rights reserved. Information correct at time of print. UEN:199205206G

0 0 #EsplanadeSG #WonderHere



FESTIVAL MESSAGE

Dialects and dynasties—Ilately these are two aspects of Chinese
culture and history that | find myself drawn to. The first has always
brought a feeling of warmth and fondness, connecting me with my
Hokkien roots. The second is something | have become interested in,
through podcasts on the rich history of China’s dynasties.

Both have provided inspiration for the programming of Huayi —
Chinese Festival of Arts, which will be held from 27 Feb — 8 Mar
2026. Audiences can expect legends told through different art forms
at the 24th edition of the annual festival, which continues to feature
the works of top-notch Chinese artists from around the world and
Singapore.

Our opening show in the Esplanade Theatre, Deling and Cixi, marks
the first time that one of the imperial courts of China—in this case
the late Qing dynasty in all its tumult—will be brought to life at Huayi.
The riveting portrayal of the likes of Empress Dowager Cixi, Emperor
Guangxu and the western educated Princess Deling, living in a
time when the seeds of change were blowing fervently through the
country, was written by the much-feted Chinese playwright He Jiping.
This version that we are presenting has toured widely across China
to much acclaim since its premiere in 2019.

We are also presenting a living legend, the award-winning Taiwanese
actor, King Shih-Chieh in Le Pére (The Father). If you have witnessed
his splendid performance in Tuesdays with Morrie on the Esplanade
theatre stage in 2024, you will believe me when | say there will be
no one in the audience who is not moved at the end of Le Pere.
Created and staged by the acclaimed Shanghai Dramatic Arts



Centre, the show is an ingenious yet deeply affecting adaptation of
French playwright Florian Zeller’s celebrated play about the physical
and emotional world that people with dementia and their caregivers
live in.

In addition, the festival will present a concert that looks at the many
facets of Sun Wukong, the legendary great sage of heaven. We
are stoked to work again with the Singapore Chinese Orchestra
on Wukong’s 72 Transformation, which promises to be a feast
of traditional Chinese music, multimedia projections, puppetry and
storytelling.

Folk tales and legends of the region are often mined by artists to
create new content for the stage. We are presenting two markedly
different productions inspired by such tales. Sun Son Theatre from
Taiwan is presenting A Little Goes A Long Way, a tale for the little
ones and families, inspired by familiar folk tales that speak about
resilience and grit, which are important traits for little ones to pick up.

For the first time in Huayi, we are co-commissioning a new work with
the Taipei Performing Arts Centre entitled Tall Tales: Bananas and
Ang Ku Kuehs. One look at this title and you know you will be in for
an absurd and gratifying ride. Taking inspiration from folk tales in the
region, this work is co-produced by The Finger Players of Singapore
and Shakespeare’s Wild Sisters Group of Taiwan, and co-written
and co-directed by Oliver Chong (Singapore) and Wang Chia-Ming
(Taiwan).



Another first for Huayi is a science fiction story on stage. Originally
written by Japanese playwright/director Tomohiro Maekawa, and now
reinterpreted by award-winning Taiwanese theatre director Tora Hsu,
The Sun is a gripping work set in a post-apocalyptic world fractured
by bioterrorist attacks, which is so prescient for the times we live in.

Coming to Huayi for the first time is veteran Hong Kong choreographer
and dancer Mui Cheuk Yin, who will be presenting a unique, tender
yet moving dance work, Diary VII « The Story Of....... Based on her
experiences rescuing stray cats in Hong Kong, the work ruminates on
issues of home and diaspora.

We are pleased that the multi-talented Anna Lo and Rick Lau from
Hong Kong will return to Huayi, having performed Tri Ka Tsai —
A uniquely trilingual Hong Kong cabaret to sold-out crowds during
the festival in 2023. | love to hear Chinese dialects being spoken in
Singapore, and every time | hear someone speak Hokkien, it instantly
brings to my mind an image of my smiling Ah Ma who only spoke
Hokkien. And like many in my generation, my fondness for Cantonese
came from being immersed in Hong Kong’s television serials, movies
and Cantopop while growing up. While the younger generations may
not have many opportunities to learn to speak dialects these days,
| do hope they will have fun at the second instalment of the three-
part cabaret series, LauZone — A multilingual HK-style cabaret.
This work is a musical love letter to the many languages and dialects
spoken in Hong Kong and about finding one’s roots.

Returning to the festival too is The Freshman, Singapore’s beloved
Mandopop duo who are celebrating 15 years of music, friendship and
growth. We are grateful to have played a role in their development



and it is our pleasure to work with them again to present a full concert
by this effervescent and irrepressible duo. Other music acts we
are presenting during the festival include the famed Chinese post-
rock band, WANGWEN, along with two Taiwanese indie musicians,
YELLOW and Crispy.

In addition to performances, the second edition of Huayi Dialogues
is back, and we are looking forward to illuminating conversations with
the featured artists.

Finally, Huayi seeks to put the ‘festive’ in ‘festival’. We are grateful
to our audiences who celebrate Chinese New Year with us at Huayi
every year, and we would like to take this opportunity to wish everyone
a bounteous year ahead.

Our heartfelt thanks also go to our Principal Sponsor Knife Cooking
Oil and, Supporting Sponsors Berries B2 and Singapore China
Baijiu, as well as Polar Premium Drinking Water for their support.

And since it's the Year of the Horse, we wish that everyone who
comes to Esplanade will immediately be blessed with good luck and
health, and prosperity! (“Z” 5 %%, A 57%E!) May you also find
no shortage of connections with history, heritage and all manner of
legends in the process.

Delvin Lee
Senior Producer, The Esplanade Co Ltd
Huayi — Chinese Festival of Arts



ABOUT THE FESTIVAL

Launched in 2003 during the Chinese New Year, Huayi — Chinese
Festival of Arts was introduced as one of three annual cultural
festivals at Esplanade — Theatres on the Bay celebrating Singapore’s
multicultural heritage.

We aspire to make Huayi the pinnacle festival for Chinese artists,
and to be internationally recognised for it. Through commissions, co-
productions, presentations and showcases, Huayi enables audiences
to experience some of the most dynamic forms of artistic expression
by Chinese artists.

Huayi introduces our audiences to works that reveal the unique
individual voices of Chinese artists, and as a multi-genre arts festival,
the works curated for each Huayi range across a wide spectrum, from
the traditional to the contemporary, the mainstream to the cutting-edge.

We are committed to promote and preserve the beauty of the Chinese
language and culture, expressed through the performing arts, as a
way for Singaporean Chinese to connect with their roots.

Huayi is dedicated to working with Singapore artists and making them
known to an international audience as well, by fostering collaborations
or partnerships with arts centres and arts festivals.

Over the years, we are humbled and yet also heartened that Huayi
has grown into one of the most warmly embraced arts festivals in
Singapore, and a sought-after platform for Chinese artists all over
the world.

And as it takes place during the Chinese New Year, we celebrate the
occasion with an inspiring and exciting line-up of arts programmes,
both paid and free. We invite people from all walks of life to come
enjoy and participate in our programmes, and we hope that they will
encounter much inspiration and positivity so as to start the year on a
cheery note.



PRINCIPAL SPONSOR MESSAGE

Knife brand is a household name in Singapore, synonymous with
wholesome family cooking since 1948. With its unique peanut aroma
and proprietary blend, Knife brand cooking oil is the perfect cooking
aid that brings families together around the dining table, especially
during the festive period.

As part of our continuous support for the arts and culture, Lam Soon’s
Knife brand is proud to maintain our longstanding partnership with
The Esplanade and Huayi — Chinese Festival of Arts, as the Principal
Sponsor for 8 consecutive years. We hope you will enjoy the festival
this year.

We wish you and your family Happiness and Prosperity in the Year
of the Horse.

40 [y

Mr. Whang Shang Ying
Executive Chairman
Lam Soon Singapore Pte Ltd.



An Asian face in America, an Asian face in Australia, an Asian face
in Canada... | don'’t profess to fully relating to the Asian-American
experience—I only lived there as a student after all. | always knew
where home was, where | was really really from, where my people
were from, so there’s definitely much more Asian there than American.
But live there | did, and for quite a long time too. People would always
ask where | was from, “Hong Kong” I'd say. “Oh that’s really cool!”
And if | didn’t get the “So what'’s it like in Japan?”, I'd almost inevitably
get the “But you don’t have an accent!” And then I'd have to go into
my life history of spending lots of time with relatives in the States, the
novel idea of international schools (an American high school in Hong
Kong, what what?), going to college in Boston, etc etc. Or I'd get
lazy and just say “Oh really? Nah, | actually do have an accent if you
listened closely enough”. So | do sympathise with Asian Americans
who always have to answer questions about where they are from, no
but where they are really really from, no where their people are from,
and this got me thinking about where | am really really from.

Most people from Hong Kong aren’t originally from here, or their people
weren’t, but by now a lot of us are 3rd, 4th or even 5th generation
Hong Kongers, and it's only natural that we feel this is home. History
however doesn’t stop with you, or your parents, or your grandparents.
It extends as far back as, well, as it extends, so how far back should
one trace one’s roots? Like a lot of people of my generation, | have
never lived in either of my ancestral hometowns, so my only tangible
connection to my roots are whatever family customs we still maintain,
and perhaps a little more tangible, the hometown dialects that the
older generations spoke.



| understand a bit of Shanghainese through my maternal grandmother,
and though | can’t speak it, this iota of understanding has already
been enough for me to always feel a little bit of kinship or familiarity
with new Shanghainese friends | meet, or people of Shanghainese
origin. | wonder, with Hong Kong being such a come-and-go kind
of city, and especially now with so many people moving away, how
they all think of their roots. Will Hong Kong remain a constant and
vivid spot of light on their radars? Or will it become a distant memory
of some faraway ancestral hometown in less time than they think?
What about Cantonese, will it take only one generation for it to
become some barely spoken ancestral hometown dialect? Will their
children, who now grow up likely speaking any number of Western
languages or Putonghua, will they think of Cantonese the way | think
of Shanghainese? And when their now fully Asian-American, Asian-
Australian, Asian-Whatever children’s children inevitably decide
to visit Asia and search for their roots, where and how far back will
they go? When your hometown, your parents’ hometown and your
ancestral hometowns are all different places, where are you really,
really from?

Anna Lo
Co-creator, Composer, Text and Performer



SYNOPSIS

“Where are you from?
Where are you REALLY from?”

This trivial bit of information seems useful only while filling in
application forms. However, what else does our place of ancestry
represent? Other than a few slang words, Hong Kong people are all but
detached from the dialects spoken fluently among older generations.
To tackle this bittersweet relationship, the multi-talented Anna Lo and
Rick Lau present LauZone — a poignant yet playful cabaret examining
the rich variety of Chinese dialects, our ancestral roots, and the
process of finding home. As the second instalment of a Tai Kwun
commissioned three-part cabaret series exploring unique Hong Kong
stories (Part 1: Tri Ka Tsai, Part 3: The Farewell Comeback Tour), the
premiere of LauZone in the 2021 Tai Kwun SPOTLIGHT: A Season of
Performing Arts was a sold-out and much-praised success, with Rick
Lau nominated for Best Actor at the 13th Hong Kong Theatre Libre
Awards in 2022.

Lau Zone is a Cantonese colloquial term describing non-Cantonese
natives, which essentially includes most Hongkongers of previous
generations, most having been immigrants to the city. Get ready for a
euphony of dialects (e.g., Teochew, Shanghainese, Taishan), original
music, and laughter as Rick Lau and Anna Lo shine in a cabaret show
paying tribute to the lives and memories of the melting pot known as
Hong Kong and the city’s collective roots and inherited legacy.

(thr:10mins, no intermission)

Performed in Cantonese, English, Mandarin and some Chinese dialects
such as Teochew and Shanghainese with English and Chinese surtitles
This performance contains some mature content.



/NS SONG LIST

Nursery Rhyme (1)
In the Zone
Glass Menagerie
Cow’s Tears
Nursery Rhyme (2)
True Bias
One Way Ticket
Where Nobody Knows My Name
| Spy With My Slanty Eyes
Men are Birds, Birds are Men

Made in Hong Kong

Nursery Rhyme (3)




Nursery Rhyme (1)
Music and arrangement by Anna Lo
Lyrics: Traditional Shanghainese

(In Shanghainese)

On the hill lives a tiger, a fierce beast indeed
We build a cage to stop his wicked deed

But the cage breaks down, the tiger flees town
To Nanjing he bounds, to Beijing he’s found
Buys a sweet treat to sink in the river

Munch munch, the hugin sings with a shiver
Dips it in the water, see it shiver

Munch munch, the hugin sings with a quiver
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In the Zone
Music and arrangement by Anna Lo
Lyrics by Leung Pak Kin

Got hustle? Then trade your soul
Chaoyang’s got grit, Haifeng calm

and control

Lift some rice, hit the dai-pai-dong till
the cups run dry

“We'll fight to succeed” — our battle cry

Shanghai folks—our lingo sounds

so fine

Even if we're broke, we’ve got to

look divine

“Two-fifty,” quick with numbers,

sharp as a knife

Kings of North Point—mahjong for life

One rice, hundred faces in this
crowded plot

“LauZone” brothers grinding hard,
Teochews hit the top

North Point packed, Fujian gangsters
run the streets

Day after day, year after year,

all hustling for the meat

Fujian, Zhongshan, and Hoklos collide
Northerners, Hakka, Cantons

side by side

At Chung Yeung, tombstones tell tales
Hong Kong'’s Babel tongues

erase divides

Swear words fly like native spice
Indigenous clans brawl through Sheung
Wan nights

Through sweat and heat, just to

eat two meals, right?

LALALA

Swear oaths with chicken blood,
coolies brawl and swear brotherhood
Stare down the Shandong cops,
handcuffed and hauled off,

they get you good

Dapper suits and slicked-back hair,
lard to soy sauce stains, the
Shanghainese reigns

Plastic flower factories, no waste all
gains, the Li’s hop on the IPO train

Sugarcane-chewing on the curb,
wallets running thin,

pawnshop debts begin

LauZones toiling, hustling, now rich
tycoons who hid their hungry grins
LauZones, half a life of struggle,

at last you rise and win

Feed the clan with canned goods in
tins, then journey home to scratch their
mongrel’s chin

Resettlement blocks — petty calculations
under fluorescent lights
All just to earn two copper bites

Fujian, Zhongshan, and Hoklos collide
Northerners, Hakka, Cantons side

by side

At Chung Yeung, tombstones tell tales
Hong Kong’s Babel tongues

erase divides

Swear words fly like native spice
Indigenous clans brawl through Sheung
Wan nights

Through sweat and heat, just to

eat two meals, right?
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A meal’s a meal, make do with what
you’ve got

Laugh together, stay hardy here and
you’ve got a shot

Can-do spirit, share hardship,

make coin together, split profits

(A meal’'s a meal, make do with what
you've got)

Bring home the bacon, comrade,

| know where you’re coming from
(Laugh together, comrade, | know
where you’re coming from)

Fujian, Zhongshan, and Hoklos collide
Northerners, Hakka, Cantons

side by side

At Chung Yeung, tombstones’ been
telling tales

We're all Hong Kong bumpkins

No more divides

Curse-filled banter, ancestral
bragging rights

Indigenous clans brawl through
Sheung Wan nights

Through sweat and tears, for your
blood you fight

Just to eat two meals, right?
LALALA
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Glass Menagerie

Music and arrangement by Anna Lo
Lyrics by Leung Pak Kin

Lions roar with regal might, you just roll
your eyes

Black apes in midnight coats, you call
them “coal” in scorn

Pythons never needed arms, you mock
their limbless plight

Legless serpents still cruise the earth—
Huh!

Hippos bathing in the mud, you smear
their joyful stains

“Caw-caw-crows, now shut your
beaks!” Roosters silenced mid-refrain
Why call every creature wrong?

The turtle’s pace you blame oh no
Playing judge with every breath,

your verdicts drown me in shame

Glass hurts where it scars

Glass chokes what it mars

You treat my soul as comedy, your
whispered jabs imply I'm flawed

Glass stings when no one sees
Needle-pricks beneath the breeze

Two words spark your ridicule, you
squeeze me dry and still applaud
Backhanded digs that never stop—
Cold sweat drips where laughter dropped

Wild boars bare their primal rage,

you scoff at nature’s craft

Pug-dogs wear their ink-stain smiles—
strange becomes the norm at last
Bald eagles hatched without their
crown, this killer’s never lonely:

oh yeah

Elephant trunks stretch to the sky—
thick and long since ages past

Glass hurts where it scars

Glass chokes what it mars

You treat my soul as comedy, your
whispered jabs imply I'm flawed

Glass stings when no one sees
Needle-pricks beneath the breeze

Two words spark your ridicule, you
squeeze me dry and still applaud
Backhanded digs that never stop—
Cold sweat drips where laughter dropped

Turns out we joke cos we want to laugh
The whole zoo’s laughing, so go ahead
and laugh

We all jest without malice here—

(The zoo with the peaceful atmosphere)
The whole zoo’s laughing,

at the clichéd and hackneyed

(Each beast fulfils its sacred track, see?)

Glass heals where it broke

Glass cools the rage you stoke

Winds blow past your petty jabs—

at Tam Jai aunties, Indians you roast
Glass mends with clearer sight

No mouth holds virtue right

Speak your trash, call swine in gowns
Watch me smile at your hollow boast,
laugh until you’re dead

And the world stops butting heads
With your tired jokes even you're done
Speak freely, glass can’t block the sun!
Laugh so hard you can’t see

Laugh till your voice breaks,

set laughter free!
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Cow’s Tears
Music and arrangement by Anna Lo
Lyrics by Leung Pak Kin, Rick Lau

(In Teochew)

Ah Cow, why tears down your face?
Hush now, | won'’t strike your hide
Ah Cow, heed my embrace;

Weep no more— I'll hold you tight

(In Cantonese)

Time weaves through rapids, lost
thread by thread

Chasing moments that flee ahead
Time sweeps like wind,
dawn-to-dusk flight

Tears seep into wind, dissolving
from sight

Past travellers’ footprints in the clay
Rice fields born from yesterday
Tracks we left where mud met

our tread

On we walk— | have heard it said

Time at last returns to the source
Shadows formless in the void, end their
course

Time at first slipped through our hands
One dream gone— age cracks like
drought-struck lands

Oh...

No tear-stained vines where melons climb

Tears fall for sacrifices made
Every soul leaves prints behind
Karma speaks— the truth | find

Time, seems real, on cycles spun;
Waterwheel churns to sea begun

Time, seems false, plows earth’s curve,
so it seems

Grace, kindness, we’ll meet again in the
other dream

(In Teochew)

Ah Cow, still shedding tears?

Your toil now finds reprieve

Ah Cow, banish your fears; I'll treasure
you, my precious, believe

Weep no more— I’'m here, | won't leave
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Nursery Rhyme (2)
Music and arrangement by Anna Lo
Lyrics by Chris Shum

(In Cantonese)

Silly times, potato hides

Witchy granny’s by your side

Daddy, mummy, friends around

Brothers, sisters all abound

No charm can save your skin

La-di-da, don’t waste your breath

Feeling low, don’t drift so fast

Skip your books — you’ll come last in class
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True Bias
Music and arrangement by Anna Lo
Lyrics by Leung Pak Kin

Silent needles gather, in palms become
a dancing blade

Twisting through the cloth’s embrace,
deft hands transmute to cape cascades
Curves emerge, draped to praise each
contour’s might

Under spotlights, all behold—

delicate grace claims centre light

Cherished most: the master’s art
here blooms

Centred, balanced—

East-West wisdom looms
Cherished more: mastery and brand
new sparks

Bespoke or replacing parts
Craftsmanship in every dart

Blade aligns the grain in flight, nimble
thread through fingers streams
Unseen skill like swordplay flows,
moonlight gleams

Needle shifts, new forms arise,

inch by inch it climbs

Divine cut unfolds— beauty chimes
Like a waltzing lord in his prime

Rules and rites spin through the loom,
twist through time

Carving scriptures into cloth— sublime
Each stitch a thousand lives

Stitch by stitch, line by line
Button’s notch, fits the soul within
Subtle angles, cloth divine

Suit’s spine

When markers shift,

renewal’s path remains

But threads rebel against old chains;
Footwork turns— departs the frame

Regret may stir: East-West tides collide
Upending centuries of pride

Unease may rise: roles we put on
Self-designed styles are best to don

Blade aligns the grain in flight,

nimble thread through fingers streams
Unseen skill like swordplay flows,
moonlight gleams

Needle shifts, new forms arise,

inch by inch it climbs

Divine cut unfolds— beauty chimes
Like a waltzing lord in his prime

Rules and rites spin through the loom,
twist through time

Carving scriptures into cloth—

this thread sublime

Old and new combines

Opposing stitches hold the cloth
How to cut through push and pull?
Fabric splits the self in two

Clutch the past or rend it new?
Which thread is mine?

The crossroads blues

Grain reversed by shifting air—

tailor’s mind anchors here

Lifelong thread through spirals winds—
year by year

Boundless cloth still breathes alive
Devotedly, drapes the soul you bear

Stitch by stitch, line by line

Button’s notch, fits the soul within
Subtle angles, cloth divine

Suit’s spine holds tomorrow’s heritage
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One Way Ticket
Music and arrangement by Anna Lo
Lyrics by Chris Shum

With my bags, | fly afar beneath night's sky
With parting’s pain, | watch memories
drift by

Emotions guide this flight,

though words won't start

Climbing through the dark, ten thousand
glimmering homes ignite my eye

At gatherings they count my deeds—
wrong and right

Mention how clashes with someone
caused goodbyes

How many stayed through mocking and
the fights?

Speaking of months gone by, and who
took flight

Forgot how | said farewell; did | mention
tomorrow’s view?

Just knowing future meetings won’t be
easy to pursue

That night we drowned in drinks as
hours crept by

Laughed wildly, knowing there is no
next time

Watching half my friendships fade away
This map shows worlds where

| must roam

Rude jokes from mates help us cope
Masking that time won'’t bring us back
this way

With my bags, | fly afar beneath night's sky
With parting’s pain, | watch memories
drift by

Emotions guide this flight, though words
won'’t start

Climbing through the dark, ten thousand
glimmering homes ignite my eyes

Always assumed we’d meet again,
how could I've known

That was goodbye?

Ticket in hand, | lie alone

This sleepless night recalls the toast
we made that night

Said farewell to bonds that used

to bind

Before words fade, I'll change my tone
Once tourists hurrying through sights
Now luggage in hand, in foreign lands
| roam

Through ink-black night my journey takes
its course

With parting’s pain, | watch memories
drift by

Emotions steer this flight, though words
stay tied

Climbing through the dark,

ten thousand homes ignite these

burning eyes

Laugh and say: “Today | leave”

“Fly away and relocate”

Gulp down the wine to sleep

Bid farewell to today, build new homes
far away

Today | fly beneath night’s sky

With my bags, but can’t leave

all my past behind

The future’s unknown, no words suffice
No return flight— onwards | stride
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Where Nobody Knows My Name

Music, lyrics and arrangement by Anna Lo

Will the grass be greener on the

other side?

Will the air be sweeter on a summer night?
Will the moon hang higher?

Will the sun shine brighter?

Will | see you and me with different eyes?

Will the spring in my step be
any springy-er?

Will the thoughts in my head be
any think-y-er?

Will | see out further?

Will I hear more colors?

Will the new words flow like the
Yellow River?

I’m gonna go go go where nobody
knows my name

Be that so and so with everything to gain
And we’ll go rock and roll across the
new terrain

How great it would be to see a new
reflection looking back at me

Will they see what | see,

what the future holds?

Will they take what | give?

How will it all unfold?

| can see the dreams right there
Hopefully they’re not nightmares

‘least | hope that’s how everything will go

Is the road less travelled really
the way to go?

Is it right up my alley?

Does it float my boat?

Will it be smooth sailing?

Or a bump in the road?

Have my feet on the ground | won't let
them get cold

I’m gonna go go go where nobody
knows my name

Be that so and so with everything

to gain

And we’ll go rock and roll across the
new terrain

How great it would be to see a new
reflection looking back at me

I’m gonna go go go where nobody
knows my name

It won’t be the same

I've everything to gain

And we’ll go rock and roll and sing a
new refrain

How wonderful it would be

To have more than one of me

How great it would be to see a strange
reflection looking back at me

Is the road less travelled the way to go?
Is it right up your alley?

Does it float your boat?

Will it be smooth sailing?

Or a bump in the road?

Jumping ship’s a no

We’re in the same boat

Gotta get the show on the road
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| Spy With My Slanty Eyes

Music, lyrics and arrangement by Anna Lo

| spy and | spy with my slanty eyes

| see through all your lies

| spy and | spy with my canny eyes
Baby, | see right through your disguise

| spy and | spy with my slanty eyes
| see through all your lies

| spy and | spy with my canny eyes
Frankly | see right through

| know Kung Fu

Don’t take me for a fool

| see right through your disguise
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Men are Birds, Birds are Men
Music and arrangement by Anna Lo
Lyrics by Rick Lau

(In Teochew)

Little Stinker, oh little Ah-Wing

Silky hair, red bum, cute little thing

Scythe the weeds with Ah Cow, climb peaks high
Raised chicks from frail to stout nearby

Today here, tomorrow there

Men are birds, birds are men

Chicks at home face hungry days

Flight abroad brings fortune’s blaze
“Clever scholar!” praises rain

Wed fine wife, laugh through joy and pain
Today here, tomorrow there

Men are birds, birds are men

Eaves drip rain, each drop its course
Not one beat missed from nature’s source

Ancient words on paper trace, wisdom flows, wisdom flows

Don’t be stingy with food, don’t squander money
Guard your health, that is key

If your foot never hurt, you can’t know foot pain
On a lucky day, take me away

Today here, tomorrow there

Men are birds, birds are men
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Made in Hong Kong
Music and arrangement by Anna Lo
Lyrics by Leon Ko

The Harbour recounts stories through
history’s gaze

Warships docked at Possession Point
through haze

Junks sang twilight lullabies in

Deep Water Bay

Prayers for storms to pass,

for a clear day

Tsim Sha Tsui forgot the battles bled
Peace paved new roads where silence
softly tread

Star House sees no starlight overhead
Only neon oceans, vast and bright
Flooding your face with electric light

From Walled City’s alleys,

dark and deep

Now children chase and romp with glee
Half-buried stones at South Gate

still weep

Witnesses that never rest, memories
they keep

Buddha on weekdays,

Sunday pews we find

“Faith, Hope, Love” cross troubled
seas of mind

Fortune-tellers chase what fates
unwind

Just bless me with good fortune—
Who cares which doctrine

Dumplings, sushi, toast, drunken crabs
we crave

Each flavour finds fans who fiercely rave
All my labour just to feast in delight
Mountains or valleys

Feed the hungry belly!

Rich or poor, it matters not

Chaos or calm—your unique plot
You'll find your lot

Leave footprints nowhere else begot

Grind on—on what dreams rely!
Heaven sees all sweat applied

Clash of cultures

Time and tide

Torrents of our story, flowing wide
Grit against steel—typhoons defied!
Join hands—uwill our work abide?
Who drowns buried in the swell?
Who stands when the floodgates fell?
Is there an answer truth can tell?

Moonlit toil still feels worthwhile

When comrades share the journey’s mile
At Lion Rock, old partners reconcile
Oceans apart—yet farewell’s smile
Brings peace across the dial

Rich or poor, it matters not
Genius or fool—your destined slot
You'll find another’s matching trod
Harmonizing song

Grind on—on what dreams rely!
Heaven sees all sweat applied
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Clash of cultures

Time and tide

Torrents of our story, flowing wide
Grit against steel—typhoons defied!
Join hands—wiill our work abide?
Who drowns buried in the swell?
Who stands when the floodgates fell?
What's the answer, who can tell?

Remember—precious things soon fade
Hold them close before they’re unmade
Remember—sunset’s gold arrayed

Create a new—what's made in Hong Kong
Our lives—the roles we played

Scars displayed

Mud on faces

Only through ftrials is comfort laid

Roses bloom—hope’s crusade!

Tempered steel—no matter pain paid
Every soul needs solace found

From wilted roots, new life’s arrayed~
Greet the dawn’s triumphant ray

Did we watch fireworks paint the bay?

Swear “only you” in love’s display?

Recall Repulse Bay’s first June day?

Did we buy blooms in Flower Market’'s maze?
Ride the red minibus through midnight haze?
Seek fortune-tellers in Temple Street’s alleyways?
Walk home clinging in farewell’s daze...

Still hear that old song’s wistful sigh?
“‘Hope to meet when time slips by”
Time flows—but old songs never die



Nursery Rhyme (3)
Music and arrangement by Anna Lo
Lyrics by Anna Lo, Chris Shum

(In Mandarin)

Don’t fear—scale the wall, start your climb

Nerd or ace—own your space, leave doubts behind
Bet on your pride, who cares what they grade?
Stand out from the race like life’s cheat code played

(In English)

The apples say goodbye

On the grass they lie

Will they travel far and wide?

Don’t you know how? Don’t you know where?
Don’t you know who? Don’t you know why?
Don’t you know that underneath the apple tree
Down and down these roots they reach

Deep under the grass so green,

Lies the answers, lies the key

(In Cantonese)

No charm can save your skin. La-di-da, don’t waste your breath

(In Shanghainese)
Dip it in the water, see it shiver
Munch munch, the hugin sings with a quiver
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PRODUCTION TEAM

Leon Ko Text

Leon Ko is a Hong Kong composer who graduated from New York
University’s Tisch School of the Arts. While he grew up in Wan Chai, his
parents are from Guangdong Panyu and Huaxian. He likes Chinese
fried dough sticks, which he reckons are food from his hometown.
And at least he hopes they are.

Leung Pak Kin Text

Leung Pak Kin is a lyricist. His father is from Taishan and his mother
descends from indigenous inhabitants of Stanley. His favourite dish
from his hometown is yellow-eel rice. His whole family has been to
their hometown once and discovered that his family ancestral house
is next to Tony Leung Chiu Wai’s.

William Ng OFM Text

Brother William Ng OFM is a Franciscan Friar. After gaining a degree
in Religion and the Arts from Yale Divinity School and a Certificate
of Advanced Graduate Studies in Expressive Arts Therapy from
European Graduate School, he now provides spiritual direction and
workshops, for both groups and individuals, exploring the interface
between the artistic process and Franciscan spirituality. He grew up
in the forgotten neighbourhood of Gooseneck Bridge. His paternal
home county is Taishan and maternal home county is Zhongshan,
although both parents were born in Hong Kong. His favourite home
food is Hong Kong steamed rice rolls.

The only vernacular phrase he knows is zaam-tau-gwali.
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Chris Shum Text

Chris Shum is a celebrated lyricist with works spanning musicals,
plays, movies, television dramas and pop music. While he grew up in
Sham Shui Po and Tiu Keng Leng, his parents are from Guangdong
Shunde and Nanhai. His father’s salt baked chicken is his favourite
hometown dish. He had once gone back to his hometown via a
goods wagon.

Tony Taylor Text

Tony Taylor was born in England in 1947. His father was called Tom
and was born in the same county as him, Lancashire. His name is
derived from the French “tailleur”, meaning tailor, and in the next life
that is who he would like to be. His mother, Pat, was born in London, a
completely different world to Lancashire. When his parents met, they
hated each other and so they got married and had him.

Tony was 12 when his parents decided to leave England and start a
new life in Australia—you can decide where he grew up. He hated
Australia when he got there because on the first day of school, the
big boys flushed his school cap down the toilet. But now he loves it
because he grew up.

His favourite English dish is meat and potato pie. He also likes the
phrase “put wood int ‘ole” which means, “close the door”.

In England, on New Year’s Eve, the person with the darkest complexion
has to walk into the house and enter, on the stroke of midnight, carrying
a lump of coal.

He has been back to England but it is a foreign country to him now. He
does not belong, and does not want to belong.
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Yan Tung Text

Yan is a researcher and theatre practitioner. He was born in Jiangxi
Nanchang. His father migrated from Nankang to Nanchang when he
was 7. Since his grandmother did not let him speak in Hakka dialects,
he was forced to learn Chang-du Gan (Nanchang dialect). However,
most of the time his parents and Yan communicate in Putonghua.
Yan can now speak Cantonese better than Chang-du Gan, but
understands Chang-du Gan better than Cantonese. His favourite
hometown dishes are Nanchang mixed noodles and soup cooked in
pottery jar. Yan has not been back to his hometown for several years.

Ming Chan Bassist

Ming Chan studied at Players School of Music in Florida and with
some local Hong Kong private teachers. He grew up in Mongkok; his
grandparents are from Bao’an of Guangdong province. His favourite
hometown food is salt baked chicken (EL}F¥8). He seldom visits his
hometown but he remembers his father would ask him to sleep earlier

by saying “#aEEH"which means “FL&jI| 53"

Eric Chong Guitarist

Eric Chong studied at Prins Claus Conservatory in Groningen in the
Netherlands. He grew up in TaiKoo, and his parents are from Xiamen.
His favorite hometown food is Satay noodles (Y)%%H). He does not
know much about his ancestral dialect even though he used to visit
his hometown a lot when he was a child. The phrase he remembers
the most is jia beng (BR) which means “to eat”.
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Rebecca Li Cellist

Rebecca Li graduated from Conservatoire de Bordeaux Jacques
Thibaud and The Hong Kong Academy for Performing Arts. She
is active in the local Hong Kong music scene and takes part in a
variety of performances. She grew up in the Southern district, and
her parents are from Zhongshan and Dongguan of Guangdong. Her
favourite hometown food is Dongguan’s longan. She has yet to visit
her hometown.

Antonio Serrano Jr. Drummer

Antonio Serrano Jr. is an active session drummer in the Hong Kong
local scene. Born in Hong Kong, his father is a Filipino musician who
has worked with jazz groups and big bands in the Hong Kong hotel
scene since the ‘70s. Antonio developed most of his skills as a church
musician playing different musical instruments. He was sent to the
Philippines, to a village called Camachile in the province of Bataan
from kindergarten to Grade 4 due to his parents working at night and
no one being able to take care of him. From Primary 4 onwards,
he came back to Hong Kong to study. They lived in Austin Avenue,
Tsim Sha Tsui. His favourite hometown food is seafood, including
crabs and shrimps, as his hometown’s means of income is fishing.
Every village and town in the Philippines has their own festival called
Fiesta, which is held every year. It is a religious celebration in honour
of that village’s patron saint. His village Camachile’s patron saint is
St. Raphael. He knows the main dialect, Tagalog, the same as
most Filipinos.
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Victor Tsang Guitarist

Guitarist Victor Tsang first picked up the guitar at the age of 12.
He furthered his studies at Berklee College of Music, Boston, USA,
majoring in Guitar Performance. While he grew up in Ma On Shan,
his parents are from Guangdong Panyu and Jiangsu Wuxi. Victor has
never been to his hometown.

Mak Kwok Fai Lighting Designer

Mak Kwok Fai graduated from The Hong Kong Academy for
Performing Arts, majoring in Theatre Lighting. He earned his Masters
Degree in Queensland University of Technology. While he grew
up in Sheung Wan, his parents are from Zhongshan and Nanhai,
Guangdong. During the only time he was sent back to his hometown
with his grandfather, Mak learnt his grandfather’s nickname, which he
then shared with his family in Hong Kong.

Ha Yan Pui Sound Designer

Ha graduated from the Theatre, Sound and Music Recording
Department of The Hong Kong Academy for Performing Arts.
She has worked as a sound designer, engineer, and audio consultant
on drama, dance, concert, musical, and multimedia productions both
locally and overseas. Her exceptional work has earned her the Best
Sound Design Award at the Hong Kong Drama Awards four times.
Born and raised in Kowloon, her parents are from Zhejiang and
Guangzhou. Ha’s favourite hometown dish is egg dumplings, and her
family observes a unique tradition of not washing their hair on the first
day of the Lunar New Year. Although she has yet to visit her ancestral
hometown, it remains an important part of her heritage.
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Chow Tak Hei Associate Sound Designer

Chow Tak Hei is a Dio Ziu Nang (a Teochew person). He was born
in Hong Kong and graduated from The Hong Kong Academy for
Performing Arts. His favourite dish is oyster omelette (Hou Beng) and
big-eye snapper (Daai Ngaan Gai). He loves his family and loves
Hong Kong. Ziah Beng La! (Let’s eat!)

Li Edan Sound Engineer

Edan is a sound engineer based in Hong Kong, focusing on monitor
mixing and sound system design. Influenced by his mother, who
was born in Sichuan, he is fascinated by eating spicy, fried, strong-
flavoured food. He is willing to try every kind of dish from around the
world. Please don’t hesitate to introduce food to him.

Yuen Kin Man Production and Stage Manager

Yuen graduated from The Hong Kong Academy for Performing Arts,
majoring in Art, Project, and Stage Management, and is now working
as a freelancer.

Born in Hong Kong with ancestral roots in Shijie, Dongguan, she used
to visit and sweep the family graves every year as a child. It has been
a long time since her last visit, and the memories of those moments
have grown faint over the years.
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Cheng Sin Tung Producer

Cheng Sin Tung is a freelance producer and project manager who
has participated in productions across various performing arts. Born
in Hong Kong, her parents are from Teochew and Zhongshan. She
has been to her hometown only once, but really enjoys the food, such
as minced pork omelette (Daan2 Gok3), traditional birthday soup,
oyster omelette (Hou Beng), and especially tofu cake, which she
makes every Chinese New Year.
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Huayi Dialogu
members. :

Huayi Dialogues with Jiang Shan:
Between Light and Shadow

(1hr 30mins, no intermission)
Conducted in Mandarin.

28 Feb 2026, Sat, 2.30pm
Esplanade Black Room

$5 BOOK NOW

Huayi Dialogues with Directors’ Panel:
A Tale of Three Cities — Constructing Contemporary Aesthetics

(1hr 30mins, no intermission)
Conducted in Mandarin.

28 Feb 2026, Sat, 5pm
Esplanade Black Room



https://www.esplanade.com/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-directors-panel-a-tale-of-three-cities-constructing-contemporary-aesthetics
https://www.esplanade.com/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-jiang-shan-between-light-and-shadow

Huayi Dialogues with He Jiping:
The Birth of a Good Story

(1hr 30mins, no intermission)
Conducted in Mandarin.

1 Mar 2026, Sun, 12pm
Esplanade Black Room

$5

BOOK NOW

Huayi Dialogues with King Shih-Chieh:
Time, Slowed Down

(1hr 30mins, no intermission)
Conducted in Mandarin.

4 Mar 2026, Wed, 7.30pm
Singtel Waterfront Theatre
at Esplanade

$5 BOOK NOW

Huayi Dialogues with Nick Yu:
The City as a Stage

(1hr 30mins, no intermission)
Conducted in Mandarin.

7 Mar 2026, Sat, 5pm
Esplanade Black Room
$5 BOOK NOW



https://www.esplanade.com/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-he-jiping-the-birth-of-a-good-story
https://www.esplanade.com/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-king-shih-chieh-time-slowed-down
https://www.esplanade.com/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-nick-yu-the-city-as-a-stage
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The apples say goodbye

On the grass they lie

Will they travel far and wide?

Don’ t you know how? Don’ t you know where?
Don’ t you know who? Don’ t you know why?
Don’ t you know that underneath the apple tree
Down and down these roots they reach

Deep under the grass so green,

Lies the answers, lies the key
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https://www.esplanade.com/zh-CN/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-directors-panel-a-tale-of-three-cities-constructing-contemporary-aesthetics
https://www.esplanade.com/zh-CN/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-jiang-shan-between-light-and-shadow

(FRIRILEZ DI IEEE T
SRR E
(LNBS303 %, BFRIFHKE)

1 Mar 2026, Sun, 12pm
RBERABPLE-ZR
$5

(EREZIFEE LN
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4 Mar 2026, Wed, 7.30pm
RBERPLFIRISKERIP
$5

(KR EZIAERIRE
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7 Mar 2026, Sat, 5pm
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https://www.esplanade.com/zh-CN/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-he-jiping-the-birth-of-a-good-story
https://www.esplanade.com/zh-CN/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-king-shih-chieh-time-slowed-down
https://www.esplanade.com/zh-CN/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/huayi-dialogues-with-nick-yu-the-city-as-a-stage

\\ Huayi
Chinese Festival of Arts

An Esplanade Co-production
TRBZARLBETIE

opeue|dsa

TRANSFORMATIONS

SINGAPORE
CHINESE ORCHESTRA

AN A R B

Conductor & Creative Concept
EIESEIEEL

Quek Ling Kiong ZB 5 {&
Playwright & Director

wS

Benjamin Ho {5
Composer & Arranger
{ERh S 4ReH

Benjamin Lim Yi #{Z

7 MAR 2026 sat, 7.30pm

Esplanade Concert Hall
$38*’ $48*’ $68"’ $98" eligible!
*Limited concessions available

AEsplanade&Me specials available BOO K N OW

Join for free at esplanade.com/membership esplanade.com/huayi
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https://www.esplanade.com/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/wukongs-72-transformations

%\ Huayi
\ Chinese Festival of Arts

m ° 2014 MOLIERE 2 ¥ 93u0SCARS 2 -4 Y -
& AWARDS (FRANCE) S 03 R AT & 2025 SHANGJ:Hg“gl;(zEEIlJ)kRgI\:!AAWARDS
m ¢ EERERURR" %  AWARD-WINNING FILM 3% H B3 A
BEST PLAY OF THE SAME NAME BESTPLAY | BESTACTORBfEHEEfH
BERRI - FRRR B FEAM KING SHIH-CHIEH &7

’>\ Written by 4R
Q FLORIAN ZELLER
/ BEER-

(France ;%[E)

Director &8
(The Father) DAVID JIANG
SHANGHAI DRAMATIC ARTS CENTRE (chine) BHE

LEIERIZE AR )

KING SHIH-CHIEH
TIAN SHUI i
e g
FH7k - i
4
|
g 1
= AL \
— = Y : —"a-\

SRR\

6’ 8 Mar ZOZé

FRI & SAT, 8PM | SUN, 3PM
ESPLANADE THEATRE

(2hrs, no intermission)
Performed in Mandarin, with English surtitles.

(2/)\Be, BRI R E)
LUEER W, R FH.

$48*, $68*, $984, $1184, $1384 bOOK NO\\/

AEsplanade&Me specials available .
Join for free at esplanade.com/membership esplanade.com/huayi

UEN: 199205206G Information correct at time of print.

Principal Sponsor Supporting Sponsors Supported By

Polar Premium
Drinking Water

ﬁ Q #EsplanadeSG #WonderHere


https://www.esplanade.com/whats-on/festivals-and-series/festivals/2026/huayi-chinese-festival-of-arts/events/le-pere-the-father

Based on the novel by

Haruki Murakami

I_ﬁ“(j)b
/ \—I-:J"f)vh
)R = 7/l~

R Tatsuya
Fujiwara

3

Misato '
Morita

ced by HoriPro Inc. ( c;u1
€ 16 L“.al-IuHrl ,
Adapted for the stage by Ako Takahashi

Watch Haruki Murakami’s acclaimed novel come to life as two fantastical
narratives unfold simultaneously on stage.

(Ehrs A0ming, with 20rmin intermission)
Performed in Jopanese with English surtitles. | Admission oge: 13 and cbowe. Advisory: Some rmature content

3 -5 Apr 2026 $68* $98* 5128", $158"
Fri & Sat, Bpm | Sun, 2pr‘r1 *Limited concesslons avallable

Esplanade Theatre "Esplanade&Me specials available
Join for free at esplanade.com/membership

With The Support OF

e BOOK NOW
y 1

Fund esplanade.com/wonderland

0 0 #EsplanadeSG #WonderHere

UEN: 1992052066 Information comect at time of print,


https://www.esplanade.com/whats-on/2026/end-of-the-world-and-hard-boiled-wonderland

ﬁ@ da:ns focus
\ Ballet by the Bay

(:l)\/AL

opeue|dsa

26 - 28 Jun 2026
Fri, 8pm | Sat, 3pm & 8pm | Sun, 3pm
Esplanade Theatre

FEATURING

latthew Ball Melissa Hamilton Ryoichi Hirano Fumi Kaneko Steven McRae Vadim'Muntagirov Marianela Nunez

AND MANY MORE

The Royal Ballet, one of the world’s greatest ballet companies, returns to Singapore after 21 years.
Don’t miss this phenomenal showcase featuring over 30 dancers from the company performing a
mixed repertoire of 19th century classics and company heritage works.

(Approximately 2hrs 15mins, including 20mins intermission)

$80*, $100*, $140", $170", $200" BOOK NOW

*Limited concessions available.
AEsplanade&Me specials available esplanade.com/dans

Join for free at esplanade.com/membership

Terms and conditions apply.

ﬁ Q #EsplanadeSG #WonderHere

UEN: 199205206G Information correct at time of print. Photo Credit: Bill Cooper


https://www.esplanade.com/whats-on/festivals-and-series/series/dans-focus/events/the-royal-ballet-gala

Q.

TELL US
WHAT YOU THINK!

Help us make your next Esplanade
experience even better by taking a
moment to share your thoughts with us.

opeue|dss ¥

We look forward to creating more
wonderful memories with you soon.
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Scan and do the survey now!
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Your access to the arts starts with Esplanade&Me

olyapeueldsa

« Up to 20% savings on tickets and priority bookings and
early bird specials to festival and events at Esplanade

« Up to 20% savings on retail and dining specials at
Esplanade Mall and partners

- Exclusive invitations to events, workshops and tours
- Member referral incentives, Birthday privileges and more!

« Checkin at any of our free programmes, PIP's PLAYbox

and Jendela for rewards
PIP's Club
Gty

Free to join Free upgrade when Free upgrade when Free for kids Free for ages Free for ages
you spend $500 you spend $1000 12 years & under 17 to 26 years 55 & above

[=]

[=]

UEN: 199205206G Information correct at time of print.

'I‘.'H Not a member yet? Join at
F -
y esplanade.com/membership

ﬂ 0 #EsplanadeSG #WonderHere


https://www.esplanade.com/get-involved/membership/membership-about

opeue|dss ¥

Imagination, empathy, creativity—the arts both embody
and inspire these human qualities that help us make a
better society.

Your donation opens up opportunities for the young to
experience and be inspired by the arts. It also supports
the aspirations of emerging Singapore artists to create
and express their vision for the future.

esplanade.com/giftaseat

i3

In appreciation of your donation: El
Seat plaque acknowledgement Exclusive E&Me —
for the next ten years Black Card benefits II
Acknowledgement on Full tax deduction E
donors’ wall in Esplanade of donation amount

Esplanade is a charity and not-for-profit organisation. Help us bring the joy and inspiration of the arts to different communities, including the underserved UEN: 199205208G Information correct at time of print.

ﬁ 0 #EsplanadeSG #WonderHere


https://www.esplanade.com/support-the-arts/donate-and-sponsor/donate/gift-a-seat

Esplanade gives our heartfelt thanks

to our Esplanade partner, arts benefactor, donors and sponsors
for believing in our vision to be a performing arts centre for
everyone. They made all these possible!”

activities took place at Esplanade.

4_3 K (x170% Free

300/0 Paid

52 3.

people attended our live and online activities.

Free 93 0/0

of surveyed audiences were satisfied
with their Esplanade experience.

75M

raid | 66Y%

reported a positive impact on
quality of life and wellbeing.

*Figures for Esplanade’s activities from Apr 2024 to Mar 2025.

670
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Participants

We believe that everyone
should be able to experience
the joy of the arts, including
children, youth, seniors, migrant
workers and individuals with
special needs. Our community
engagement activities bring the
arts to those in need.

O

Donate at www.esplanade.com/donate

To find out more, email us at donations@esplanade.com or speak with us at 6828 8321.

Esplanade is a charity and an Institution of a Public Character. Your donation to us is
matched dollar-for-dollar by the Cultural Matching Fund. Please note that the prevailing
tax exemption scheme for donors and sponsors of Arts-Related Businesses will depend
on the qualifying criteria imposed by IRAS.

Your contribution* will make a difference.
On behalf of the communities we serve, thank you!
Find out how you too can make a difference through the arts at Esplanade.




With Gratitude

Esplanade —Theatres on the Bay is a charity, a not-for-profit organisation and

Singapore’s national performing arts centre.

We seek to entertain, engage, educate and inspire through the arts. We thank everyone
who has helped us bring positive impact to Singaporeans by supporting the arts and

Esplanade.

Our heartfelt appreciation goes especially to our Donors and Sponsors, for their
steadfast belief in our mission and for their generous contributions.

DONORS AND SPONSORS
Anonymous

A. llancheran

Actually Pte Ltd

Albizia Capital Pte Ltd
Alessandra & Chirdeep Singh
Anand Palit

Asian Medical Foundation

Aw Sze Jet

Azima Moiz

Barbara Felicity Reece Jones
BinjaiTree

BNP Paribas

Bobby Koh

Bowen Enterprises Pte Ltd

Bryan Halim

Caroline Ong

Catherine Ong Associates Pte Ltd
Cheng Eng Aun

Chew Gek Hiang

Chia Lai Kuan

Christel Hon

Christine Ong

Chua Pei Shan

Chuang Cher Fang

Cindy Cheng Ah Ching

CLS International (1993) Pte Ltd
Composers And Authors Society of Singapore Ltd
Cre8 Group Pte Ltd

Daryl Neo

David Liao

DBS Foundation

Deloitte & Touche LLP
Desiree Seow

Diana Koh Fund

EFG Bank AG

Esmond Loon

FionaYN Chng

Francis Chin Kuok Choon

Geneva Master Time Marketing (SG) Pte Ltd

GohTuan Chieh

High Commission of India, Singapore
Hilary Miles Sixtus Kevin

How's Catering

Hugo Advance Network Pte Ltd

Jane Goh

Janet Ang

Japanese Chamber of Commerce and
Industry Singapore Foundation (JCCI)

Jennifer Lee

JJ Lin

Jocelyn Chua-Vockler
Jonathan Lui

Karen Ngui

Keppel Care Foundation Limited
Lam Soon Singapore Pte Ltd
LCH Insurance Brokers Pte Ltd
Lee Hong Chi

Lee Kit Pui

LeeYew Sin



Liaw Sze Keong

Lim Ewe Leong

Lim Siew Kheng

Lokesh Kolhe

Loo Leong Peow

Low Sze Gin

Magdalene Nguan Choon Lan
Malabar Gold & Diamonds Pte Ltd
Marian Koh

Matthew Teng

Michael Teh

Ng Shi Xuan

Ng WeiYing

Nichol Ng

Nicholas Lim

Pauline AnnTan

Poon Wai Hong

Ravindran S/O Sivalingam
Rebecca Huang ZuanHua

Ren Ruijie

Rohan Chandhok

Salleh Marican Foundation Ltd
Sara Joan Fang

Saw Wei Jie

SeeTho Keng Leong

Seow Ai Wee

Sora Media Pte Ltd
Soumyadip Ghosh

Spain Tourism Board
Suhaimi Zainul Abidin
Tan JiaYee

T.E Engineering & Trading
TerenceTeo

Toh Bao En

Tumbleweed Studios
Van Cleef & Arpels

Vorel Pte Ltd

William & Mavis Tok
Winson Lay Chee Loong
Xiao Qin

Xie Xianlin

Yamaha Music (Asia) Pte Ltd
Yeo KahTian

Yvonne Tham

The above are donors and sponsors who contributed $1000 and above from April 2024 — March 2025.

Join us in sharing the joy of the arts and help us reach EF'E

more communities in need.
We believe that an experience with the arts is special and that with

arts. Join us in sharing the joy of the arts and help us reach more

. 1
BT
your generous support, more people will get a chance to enjoy the - A ] o

communities in need.

Esplanade also receives grants from the Ministry of Culture, Community and Youth, as well as support for our
Community Programmes from the Tote Board Family, comprising Tote Board, Singapore Pools and Singapore Turf Club.




Dine and shop at Esplanade Mall to redeem exclusive
reusable collapsible lunchboxes and cutlery sets!

lewapeueld

From 12 Jan - 31 Mar 2026, simply spend $50 ($30 for Esplanade&Me members)
within three receipts to be eligible for redemption.

-

Mini Regular Large
12 Jan - 31 Jan 1 Feb - 28 Feb 1 Mar - 31 Mar

Cutlery Set
12 Jan - 31 Mar

ﬂ 0 #EsplanadeSG #WonderHere


https://www.esplanade.com/visit-esplanade/esplanade-mall/happenings-and-promotions/eco-on-the-go
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Reading Offstage is one of the best things ever!
I devote all my free time to the videos, articles
and podcasts about music, dance, theatre, visual

arts... it is absolutely life-changing. Five stars.
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Totally Anonymous Person

(who is not related to Offstage)

esplanade.com
[offstage

ﬁ Q #EsplanadeSG #WonderHere

UEN: 199205206G Information correct at time of print.


https://www.esplanade.com/offstage/arts
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Flavours,
Reimagined with Knife

KNIFE PREMIUM COOKING OIL

Time-Honoured Legacy, Comforting Aroma
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Knife is proud to be the Principal Sponsor EHEEXK
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of Huayi — Chinese Festival of Arts 2026 MORE TASTE




esplanade

theatres on the bay
singapore

Huayi — Chinese Festival of Arts 2026 is made possible with the generous support of:

Principal Sponsor

Lam Soon Singapore

Supporting Sponsors
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Berries World of Learning School
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SINGAPORE CHINA BAIJIU PTELTD

Singapore China Baijiu

Supported By

Polar Premium
Drinking Water

Polar Premium Drinking Water

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com o EsplanadeSG
Help us bring the joy and inspiration of the arts to huayifestival

different communities, including the underserved. @ EsplanadeSingapore

#esplanade #mydurian
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