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About Esplanade — Theatres on the Bay

Esplanade is Singapore’s national performing arts centre. It hosts a year-round line-up of about 3,500
live performances and activities presented by Esplanade, its partners and hirers. As an arts centre for
everyone, Esplanade also creates opportunities for seniors, youth, children and underserved
communities to experience the arts. More than 70% of the shows that take place each year at the
centre are free for all to enjoy.

Esplanade also brings the arts virtually to audiences in Singapore and beyond, through its diverse
range of digital programmes on Esplanade Offstage, an all-access backstage pass to the performing
arts and guide to Singapore and Asian arts and culture, with videos, podcasts, articles, quizzes and
resources.

The centre works in close partnership with local, regional and international artists to develop artistic
capabilities and content, push artistic boundaries and engage audiences. Esplanade supports the
creation of artistic content by commissioning and producing new Singapore and Asian work for the
international stage. It also develops technical capabilities for the industry nationally.

Esplanade — Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit
organisation, a registered Charity and an Institution of a Public Character. The Charity Council
awarded TECL the Charity Governance Award — Special Commendation for Clarity of Strategy in 2016
and 2022, and the Charity Transparency Award from 2016 — 2019 and 2022. Esplanade is Singapore’s
first Dementia-Friendly Arts Venue and a certified Dementia Go-To Point, as well as a Guide-dog
Friendly centre.

TECL receives funding support from Ministry of Culture, Community and Youth and its Community
Programmes are supported by Tote Board Family, comprising Tote Board, Singapore Pools and
Singapore Turf Club.

Visit Esplanade.com for more information.
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Festival Message

As a young boy | was very much taken by the ancient Greek
myth of Daedalus and his son Icarus. | marvelled at how a man
can fashion a pair of wings, by just using feathers and wax, and
take flight. | wished so much | could have the same wings as
Daedalus once had (but told myself to remember not to fly too
close to the sun!).

These days, there are easier ways to travel, but in fact you do
not even have to leave Singapore to be transported beyond
your wildest imagination. At Esplanade, you can discover new
worlds, make memories and have a good laugh for a moment's
relief from the stresses of life. For Huayi — Chinese Festival
of Arts 2023, we have specially curated performances by
outstanding Chinese artists with this sense of lightness and
adventure. This is in keeping with the heady spirit of the Year of
the Rabbit, a creature full of positivity and wit. It is also a great
tonic for these somewhat disorienting, post-pandemic times.

The festival kicks off with ART, Godot Theatre Company of
Taiwan's humorous and thought-provoking adaptation of
Yasmina Reza's celebrated play. Popular TV personalities Pu
Hsueh-liang, Chu Chung Heng and Tseng Kuo Chen step into
the shoes of three long-time friends who are in danger of
falling out over an expensive ‘artwork’. A more poignant look
at friendship is the dance production Two men, ten years later,
featuring Taiwan dance artists Chen Wu-kang and Su Wei-
chia who have been friends and working partners for over 30
years. Laughter masks some bittersweet home truths in the
acclaimed one-man show Every Brilliant Thing by Singapore's



Oliver Chong, which we are pleased to bring back following its
premiere to a smaller audience amidst COVID-19 restrictions
at the last Huayi.

Music lovers will delight in multi-talented Hong Kong artists
Yuri Ng, Anna Lo and Rick Lau, who share funny stories and
explore their cultural identity in Tri Ka Tsai—A uniquely trilingual
Hong Kong cabaret. Not to be missed too is Earl Grey Teh C -
Gah Dail, a fun concert by Singapore’'s very own Lorong Boys
and world champion Hong Kong harmonicist Gordon Lee,
who deliver original musical arrangements of popular Chinese
favourites. Completing the eclectic musical line-up are An
Evening with Hong Kong Chinese Orchestra, Taiwanese indie
darlings ANPU (formerly known as Deserts Chang), Accusefive
and Elephant Gym and SINMAHUI “Hip Hop Night” featuring
Mandarin hip hop artists from Singapore and Malaysia such
as ShiGGa Shay, Tosh Rock, Dato’ Maw and more. Check out
their swag!

Travel with the famed Cloud Gate Dance Theatre of Taiwan
to the bustling Bangka district of its artistic director Cheng
Tsung-lung's Taipei childhood in 73 Tongues. And with the
opening of Esplanade’'s newest mid-sized venue, the Singtel
Waterfront Theatre, we take the opportunity to present
The Drought Goddess - Dream of the World, a contemporary
theatrical take on the creation of the world told through
Nanguan and Beiguan music, dance and puppetry by La Cie
MaxMind from Taiwan. After fighting an exhausting battle,



the mythical goddess Han Ba searches for a way to return to
her home Kunlun. Just like how all our travels must bring us
home too eventually, hopefully more enriched through new
experiences.

Through Huayi, Esplanade has been celebrating the lunar new
year with the presentation of the best of Chinese arts and
culture from Singapore and around the world since 2003. It has
been close to three years since we last presented overseas
artists physically at the festival and we warmly welcome them
back. Our heartfelt thanks goes to our Principal Sponsor
Knife Cooking Oil, Supporting Sponsor Berries B/1&, and
Supporters Bowen Enterprises (PTE) Ltd and Polar Premium
Drinking Water.

On behalf of the Huayi team, | wish each and every one of you
the strength of mind and character to embrace huatever the
new year may bring!

Delvin Lee
Senior Producer
Huayi — Chinese Festival of Arts



Message from Our Principal Sponsor
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Knife brand is a household name in Singapore that is
synonymous with wholesome family cooking since 1948. With
its unique peanut aroma and proprietary blend, Knife brand
cooking oil is a perfect cooking aid that brings the family
together over the dining table throughout the festive period.

As part of our continuous support for the arts and culture,
Lam Soon's Knife brand is proud to be the Principal Sponsor
of Huayi — Chinese Festival of Arts, for the fifth year running.
We hope you will enjoy the festival this year.

We wish you and your family Happiness and Prosperity in the
year of Rabbit.

YOSl

Mr. Whang Shang Ying
Executive Chairman
Lam Soon Singapore Pte Ltd.



Foreword

Unpredictable and ever-changing, The Drought Goddess
Dream of the World is reminiscent of a dream, moving at its
own pace and continuously evolving and transforming.

In the summer of 2003, | was in the army on sentry duty.
The sweltering heat became the inspiration behind the first
eight lines of lyrics to The Drought Goddess's theme song,
Starlight in the dark night. | wrote them in Taiwanese prose,
emulating the four-character verses in the Chinese classic
text, Classic of Poetry.

In 2006, the National Theater and Concert Hall in Taiwan invited
us to create The Days of Nanguan Music. They specifically
requested thefirst half of the performance to feature traditional
Nanguan music and the second half to showcase new and
original Nanguan works. It was then that | finished writing
Starlight in the dark night. In addition, | wrote Diamond Sutra,
modelling after the Verses of Chu. Both songs were composed
by Hsu Shu-Hui.

In 2008, the stage premiere of The Drought Goddess
showcased a fusion of Nanguan and Beiguan music, electronic
music, tap-dance, Western vocal music and other performance
elements. An imagery of black-and-white Chinese ink-wash
painting was projected on stage. Against this backdrop, it was
as if the mythical characters stepped right out of an ancient
scroll to address a contemporary audience. In 2009, we toured
the performance at Festival d’Avignon in France, shortened
from two and a half hours to just 65 minutes. The original story
structure comprised of short tales inspired by ancient Chinese
myths, rewritten after to present the Drought Goddess's
internal dialogue before she awakes from a dream.



The narrative structure of Dream of the World was further
developed from the version presented at Festival d’Avignon.
We added three Nanguan songs—Classic of the Great
Wilderness: North, Do you remember, and Filling the Sea,
enhancing the performance’'s music cohesiveness. Nanguan
music is also used as the backdrop of the two tap-dance
segments. In the 2019 staging, No Coming, No Going was
the only song left with strong electronic music accents,
suggesting an apocalyptic vision. In 2021, No Coming, No
Going was recomposed in the style of Nanguan and Beiguan
music.

At the heart of our mythical trilogy is a tribute to Nanguan
and Beiguan music. It is also dedicated to all wanderers of the
soul. Ancient myths and legends parallel our lives, giving us
our bearings in this world and lighting up our paths. Without
myths, how does one understand life’s beginnings and ends?
Countless gods are being worshipped in Taiwan. But who are
the creators of this world? Who are our earliest ancestors?
What was their journey? Who perished and who lived on? Who
witnessed their story? Our creators fought and conquered
pastures. They dominated tribes, devoured the gods in these
tribes and fed on their cultural essences. They grew and
flourished to become mighty gods. Sadly, only fragments and
ruins of their glorious past are left today.



This performance is made possible by a remarkable team
of composers, designers, cast and production crew, each
possessing an extraordinary ability to create. | hope you enjoy
this magical experience as much as we do.

The Drought Goddess is the puzzle tucked in every wanderer's
soul. Should the world approach its end, may our mighty gods
descend upon us once again!

Lee Yi-Hsiu
Playwright & Director




Synopsis

Awake! Awake! The time has come. It's time to wake up!

The Drought Goddess is sound asleep in the cosmic egg. It is
a time when all beings have yet to emerge but are still in the
form of chaos that harbors infinite possibilities. However, the
beings long to be created; they long for that groundbreaking
explosion from which the world will come to be.

The chaos in the dream of the Drought Goddess lies restless
and is eager to break out of the shell. It morphs into various
visions, gods and spirits, manifesting the first encounters
and reunions in memory, attempting to awaken the dormant
goddess. However, after meeting again with humans, Wang-
liang, Jing-wei, Jin-wu, He-bo and Xing-tian, the goddess is
reminded of bitter lies and betrayals from the past. Should she
wake up and aimlessly wander in the desolate cosmic void?
Should she create a new world that might bring her sufferings
again? Or, should she simply slumber away?



The end of the last world has long gone, leaving only a seed in
the Drought Goddess's memory. Wander? Create the world?
Continue sleeping? The time has finally come for the goddess
to decide!

Prologue  Awakening

Scene 1 Humans and Wang-liang
Scene 2 He-bo and Xing-tian
Scene 3 Jing-wei and Jin-wu
Scene4  To Wander or to Create

Epilogue  No Coming, No Going

(1hr 15mins, no intermission)

Performed in specially invented Mythological Language,
with English and Mandarin surtitles.




Characters and Creatures in the Play

Han-ba

Han-ba is the daughter of Emperor Huang, and is the Drought

Goddess. In the myths, she wears blue and is bald. In this play,
she holds a battered and perforated paper umbrella, looking
all over the land for a way back to Kun-lun, the heavenly realm.

As mentioned in original texts:

“In the great desolate wilderness, there was a person wearing blue.
Her name was Han-ba, the daughter of Emperor Huang. Chi-you
led his army to fight against Emperor Huang. Emperor Huang sent
Ying-long (the dragon who commanded the rain) to meet Chi-you
in battle at the field of Ji. Ying-long poured down the water in its
keep, while Chi-you commanded Feng-po and Yu-shi (God of Wind
and God of Rain) to intensify the power of the storm.

Emperor Huang summoned Han-ba to stop the rain, and so Chi-
you was slain. Han-ba could not find her way back to the heavenly
realm. Wherever she stayed, it did not rain. Shu-jun (the grandson
of Emperor Huang) reported the situation to Emperor Huang and
suggested they move Han-ba to the north of Chi-shui. Shu-jun has
been esteemed as the protector of farmers since. Han-ba wandered
from place to place, and the people chased her away wherever she
went. “The Goddess to the North,” they prayed. The people cleaned
the channels and dredged the trenches to lead her way."

— From Classic of the Great Wilderness: North, in Shan-hai-jing

th

faat
T

12



Wang-liang

The concept of Wang-liang has two origins in Chinese legend:
one is that he was the son of Zhuanxu, and became the Spirit
of Plague after death. The other one saw him as a kind of spirit
or monster to begin with.

R
pn

o
As mentioned in original texts:
“Built like a three-year-old boy, he was black-red, had red eyes,
red talons, long ears and beautiful hair."

— From Huai-nan-zi

“Zhuanxu had three sons, who died and became spirits of the
plague. One lives in the river, called Nie; one lives in the stream,
called Wang-liang; one lives inside others' houses and scares the
children, called Xiaoguei."

— From Sou-shen-ji

“Wang-liang, a spirit of the mountains.”

— From Huai-nan-zi

“The monster of the woods and the mountainsis called Wang-liang."

— From Guo-yu




He-bo

He-bo, also known as Bing-yi or Feng-yi, was the God of the
Yellow River. There are numerous stories about He-bo, but the
most popular one is of his wedding. Mentions of “Concubine
of He-bo" can be found in texts as old as bu-ci (oracle
inscriptions on bones or animal shells in the Shang Dynasty).
While its origins were ancient, there was no mention of it in
Shan-hai-jing.

As mentioned in original texts:
“The Cong-ji Pool was 300ren in depth. Only Bing-yi lived here.
Bing-yi had the face of a human and rode two dragons.”

— From Classic of Regions Within the Seas: North,
in Shan-hai-jing

Xing-tian

According to legend, Xing-tian is a courtier of the Emperor
Yan. Emperor Yan lost the battle against Emperor Huang, and
Xing-tian was beheaded. His head was buried at Chang-yang
Mountain (in Chinese, the phrase “chang-yang” means to linger,
which implies that Xing-tian still roams the mountain after
losing his head). Tian means “head” in the oracle bone script
and Chinese Bronze script, and Xing-tian means “to behead".



As mentioned in original texts:

“Xing-tian fought against the Emperor and was beheaded. He was
buried at the Mountain of Chang-yang. He wandered around with
breasts as eyes, his navel as mouth, and danced with his shield
and axe."

— From Classic of Regions Beyond the Seas: West,
in Shan-hai-jing

Jing-wei

Jing-wei was the daughter of the Emperor Yan, and was
known as Nu-wa. After Nu-wa drowned in the East Sea, she
reincarnated into the Jing-wei bird and was determined to fill
up the East Sea with stones.

As mentioned in original texts:

“Nu-wa, the daughter of the Emperor Yan, swam in the East Sea.
She drowned and never returned. She was transformed into the
Jing-wei bird, continuously fetching stones and wood from the
West Mountain, determined to fill up the East Sea.”

— From Classic of the Mountains: North, in Shan-hai-jing
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Jin-wu (the golden crow)

In ancient Chinese mythology, Jin-wu was the bird-deity who
carried the sun. Later, it was used to symbolise the sun itself.
According to folklore, there were ten suns taking shifts in the
sky.

As mentioned in original texts:

“In the great wilderness, there was Mount Nie-yao-jun-di, where
a divine tree grew. The tree was 300/i in height, and its leaves
looked like mustard leaves. There was a valley called Wen-yuan,
which had another divine tree. When one of the suns returned
from duty, another one climbed up the divine tree on the back of a
three-legged bird."

— From Classic of the Great Wilderness: East, in Shan-hai-jing




Performance Concepts

The Drought Goddess - Dream of the World presents a dream
of the world's creation through the combination of Nanguan
music and ancient mythology, which reimagine and construct
new myths that portray modern issues, such as the conflicts
between individuals and communities, the clashes between
nation and class, and the contention for living environment
and resources.

Music

The lead artist of La Cie MaxMind, Lee Yi-hsiu, began learning
Nanguan music in his twenties, and has been enraptured
by these ancient melodies since. It is his long-term goal to
create a bespoke contemporary theatrical form specifically
for Nanguan. Composer Hsu Shu-hui, the other core artist
of La Cie MaxMind, has been part of the Han-Tang Yuefu
Music Ensemble for many years. A seasoned touring artist,
she is proficient in both Nanguan/Beiguan performance
and composition. Hsu applies the improvisational spirit of
traditional Chinese music to modern theatre in her work,
tailoring rich, varied music design to complement theatrical
texts, deepening and rounding out the dramaturgy of the
work, and developing a unique atonal musical aesthetic of
Nanguan/Beiguan within the Western classical music context.



This production was the first to combine Japanese cartoon
music and Kunqu operato create new songs under the umbrella
of Nanguan music, including Diamond Sutra and Starlight
in the dark night, which have won critical acclaim in this field
of music, informed by Nanguan but presented through new
melodies, arrangements, and contemporary interpretation
and techniques.

In the process of composing the music, pronunciation and the
rhyming of lyrics were taken into consideration. Combined,
this style of elegant and refined Nanguan music was integrated
with the pacing of contemporary theatrical performance,
which is set at a quicker rhythm while still retaining elements
of Nanguan’'s music slow and steady pacing.

The Invention of a Mythological Language

Because the protagonists in the story are mythological
figures, Lee Yi-Hsiu wanted the language to sound like the one
spoken by ancient humans and gods. Based on this notion
and the rules of how languages usually evolve and change,
Lee conjectured that many dialects in different places might
still retain partial linguistic and phonetic features of the
ancient mythological language. As a result, for The Drought
Goddess, he has created a fully-developed mythological
language based on his training in Chinese language and
literature, and subsequently used it in a subsequent
production, Isle of Dreams. This language of the gods and
goddesses follows the phonetic principles of ancient
languages, and integrates different dialects such as



Taiwanese, Hakka, the Suzhou dialect, and Cantonese, in
which ancient Chinese phonetic elements have been largely
preserved. Moreover, the originally silent “entering tones”
are pronounced to create “the possible sounds verbalised
by ancient divine beings in our cultural system.” Although
audience might not be able to fully understand the language,
they would be able to sense and detect the connections
between the language and their own cultures and grasp the
concept of a more archaic linguistic form. Comparing to
Mandarin, Taiwanese, and Hakka, which are used in modern
times, this original mythological language is more suitable to
create that sense of historic remoteness.

Without subtitles, this language would be as incomprehen-
sible as a foreign language; however, with subtitles, the
performance would resemble a foreign film that is less
approachable. In other words, the audience might have a
strange feeling that “what they are seeing is not of this time."




The Physical Performance and the Use of Puppetry and Masks

The origins of theatre also include elements such as puppets
and dolls. Many ancient theatrical forms were born from
primitive religions, which have used doll-like objects as
mediums to evoke spirits and deities. In the case of this
work, the puppets and dolls embodied the deities and spirits
in a more literal sense. In various Eastern theatrical forms,
the characteristics of dolls are still manifested in a actor's
performance. It is also the case in traditional Chinese opera
as well as in ancient Liyuan opera, which used to be popular
in China's southern regions in the Sung and Yuen dynasties,
traditionally accompanied with Nanguan music. For this work,
bothtypes of operahave beenintegratedinto the development
of the puppetry and performers' body language.

In addition, tap dance is also a highlight in this production.
Compared to modern tap dance, we only emphasise the
beat rhythm to express the strong emotion of fighting or
enthusiasm, including the war between gods and the endless
evictions by humans.




About La Cie MaxMind

Artistic Director Lee Yi-hsiu and Nanguan/Beiguan composer
Hsu Shu-hui are the central creative forces of La Cie MaxMind.
It is the company’'s mission to inject diverse sources of
creative energy into traditional Nanguan and Beiguan music
with material garnered from the rich multicultural grounds of
Taiwan; and through this process, to establish an affecting
new paradigm of theatrical form. The company's work is often
inspired by Taiwanese culture; the team is convinced that only
when rooted in explorations of and reflections upon Taiwanese
culture, can their work find its own unique way of conversing
with the world. With local culture and global perspective, and
a merging of traditional and contemporary artistic forms and
elements, works by La Cie MaxMind have seen critical and
popular success on the international stage as well.




Creative & Production Team (Key Personnel)

Lee Yi-Hsiu
Playwright, Director

The playwright and director of the
production, with profound knowledge in
Chinese, Nanguan music and physical
movement techniques. Devoted to
promote and preserve the tradition

of Nanguan music.

Hsu Shu-Hui
Nanguan Music Composer
and Musician

Composer of Nanguan music for
this production who performs a wide
variety of musical instruments. Her
music compositions breathe new life
to traditional Nanguan music styles.

Tsai Ching-Fang
Producer, Publicity Organiser
and Subtitle Executive

Good at communication and production
matters. Will be the publicity organiser
and subtitle executive in this tour.
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Chun-Hui Eddie Lin

Movement Coach

Independent dancer, choreographer,
arts administrator. With the freedom of
expression and diversity in performance,
he injects new movement design to
Nanguan music.

Shih Pi-Yu

Actress

Soprano and actress. Interprets
Nanguan music with her unique
voice talent.

Hsiao Chen-Chich

Actress

Tap dancer and actress. Enriches
the rhythm of Nanguan music with
a tapping rhythm.
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Wang Shih-Chun

Actress

Participated in all kinds of drama and
musical performances and brought lively
and vivid body and singing performances
to the Nanguan Liyuan opera.

Liao Han-Yu
\% [T ETS

Specialises in flute, xiao and Nanguan
music.

Huang Shih-Ping

Stage Manager and Technical Director

Professional stage manager with
15 years of experience.
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Hsu Yu-Ling
Lighting Designer and ME

Professional Lighting Designer and
technical operator

Tseng Pei-Tzu
Rehearsal Assistant and
Sound Effect Executive

Phonetic calibrator for the mythological
language used in this production,
rehearsal assistant and sound effect
operator.

Hsu Yu-You
Sound Board Operator

Professional sound board operator with
7 years of experience.
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Creative & Production Team Credits

Playwright and Director
Lee Yi-Hsiu

Composer
Hsu Shu-hui

Producer & Publicity Organiser
Tsai Ching-Fang

Cast List

Shih Pi-Yu,

Hsiao Chen-Chieh,
Wang Shih-Chun

Voice Cast
Datian

Musicians
Hsu Shu-Hui
Liao Han-Yu

Costume Designer

Yang Yu-Teh

Lighting Designer
Hsu Yu-Ling

Stage Designer
Hsieh Chun-An

Movement Designer
Chun-Hui Eddie Lin

Puppet & Mask Designer
Sun Li-Tong

Costume Design Assistant
& Accessories Design

Wang Yi-Ching

Stage Manager
Huang Shih-Ping

Sound Board Operator
Hsu Yu-You

Photographer
Mile End Photography

Stage Designer
Hsieh Chun-An

Rehearsal Assistant and
Sound Effect Executive

Tseng Pei-Tzu

Iranslator
Wei-ming Liu Egelman

Calligrapher & Stamp Maker
Huang Chung-Ken

Stamp Maker
Li Shin-Shiun

Graphic Designer (Original 2019)
Mavis Lin
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“m\’duria”

Help bear more fruit in the arts

Join us in bearing more “fruits” in the arts
and help us grow #mydurian so that we can:

e  Continue to keep over 70% of our programmes free.
e  Bring the arts to people of different backgrounds and different abilities.

Adopt one of the 7,139 sunshades, claddings or “spikes” that have Find out more about

earned us our “durian” nickname! A donation of $98 allows you to whatlyolr donation
¥ k I " . helps us do here.

virtually personalise one of these "spikes" or gather your friends and

family to collectively personalise a cluster of "spikes".

These "spikes" protect us from the heat and harsh glare, while letting the
beautiful glow of sunlight into our building. Like these "spikes", your
donation helps us continue being an arts centre for everyone while
supporting our efforts to grow new fruits in the arts for our future!

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377

\
N\
AR
esplanade

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com () @ EsplanadeSG

Help us bring the joy and inspiration of the arts to .
EsplanadeSingapore

#esplanadesg #mydurian

different communities, including the underserved.

UEN: 199205206G Information correct at time of print.



Esplanade gives our heartfelt thanks

to our Esplanade partner, arts benefactor, donors and sponsors for
believing in our vision to be a performing arts centre for everyone.
They made all these possible!”

ey 2,976 L

21
activities took place at Esplanade. 8

Ticketed

2,062,549

People attended our activities at the centre. Participants

We believe that everyone

N . should be able to experience
Non-Ticketed 379’989 the joy of the arts, including

children, youth, seniors, migrant

7 7 workers and individuals with

Ticketed 2 56 special needs. Our communit

H peci ur unity

engagement activities bring the
arts to those in need.

*Figures for Esplanade’s activities from Apr 2021 to Mar 2022.

Your contribution* will make a difference.

On behalf of the communities we serve, thank you!

Find out how you too can make a difference through the arts at Esplanade.

Donate at www.esplanade.com/donate

To find out more, email us at donations@esplanade.com or speak with us at 6828 8321.

Esplanade is a charity and an Institution of a Public Character. Your donation to us is
matched dollar-for-dollar by the Cultural Matching Fund. Please note that the prevailing
tax exemption scheme for donors and sponsors of Arts-Related Businesses will depend
on the qualifying criteria imposed by IRAS.



With Gratitude

Esplanade-Theatres on the Bay is a charity, a not-for-profit organisation and Singapore’s national performing

arts centre. We seek to entertain, engage, educate and inspire through the arts.

In 2022, we mark our 20th anniversary of being an arts centre for everyone. We thank everyone who has been
a part of our journey.You have helped us bring joy, inspiration and positive impact to Singaporeans from all

walks of life.

Our heartfelt appreciation goes especially to our Donors and Sponsors, for their steadfast belief in our

mission and for generously supporting us.

DONORS AND SPONSORS
AETOS Holdings Pte Ltd

Alice Koh

Allen & Overy LLP

Alvin De Souza
AnastasiaTjendri Liew

Andre Yeap

Andrew Lee

Anthony Goh

Asec Security Events Command Pte Ltd
Atek Engineering Pte Ltd
BinjaiTree

BNP Paribas

Carl Zeiss Pte Ltd

Cheah Shu Kheem

Chiang Family

Christel Hon

Christine Gan

Chua Sock Hwang

Chua Sock Koong

ChyeThiam Maintenance Pte Ltd
CLS International (1993) Pte Ltd
Cynthia Chee

DeliciaTan

Donald Ng Cheng San

Duncan William Kauffman

EFG Bank AG

Embassy of the Republic of Indonesia in Singapore
Esmond Loon

EuniceYap

Fabian Lua

Francis Chin Kuok Choon
Geraldine Kan

Goh Ka-Sin

Goldman Sachs Gives

Hanif Nomanbhoy

High Commission of India, Singapore
Hilary Miles Sixtus Kevin

Hong Leong Foundation
Janet Ang

Jeann Low

Jessie Chen

Juzar S. Motiwalla

Khor LiYan

KhorTeik Heng

Koh Choon Fah

Koh Lin-Net

Kris Foundation

Lam Soon Singapore Pte Ltd
LCH Lockton Pte Ltd
Lee Woon Shiu

Liaw Sze Keong

LiuThai Ker

LooTze Kian

Lucinda Seah

LuYeow Chor

Manu George

Moonira d/o Saleh Motiwalla
Musa Bin Fazalur Karim
Myrna SusanThomas
Ng Siew Eng

Ng Wei Xiang

Noel Hon Chia Chun
Ong Hwee Suan

OUE Limited

Patrick Ang

Paul Tseng and Elyn Wong
Preetha Pillai

Raymond Quah
Raymundo AYu JR
Rosa Daniel

Rush-Me-Not Art Studio Pte Ltd
Sanjeev Namath Kurungodan
Second Chance Properties Ltd

Sharlene Low
Sim Gim Guan

Suhaimi Zainul Abidin
T.E Engineering & Trading
Tang Chek Keng

Terence Lim

The Silent Foundation Limited
Theresa Foo

Toh Bao En

Tommy Koh

Viju Chakarapany
William and Mavis Tok
WingTai Foundation
Winson Lay Chee Loong
Wong Hong Ching

Yeow Chee Keong
Yoosuf Moiz

Yong KonYoon
YvonneTham

Zhang Xinyue

Zoher S.Motiwalla

The above are donors and sponsors who contributed $1000 and above from April 2021-March 2022.

Join us in sharing the joy of the arts and help us reach

more communities in need.

We believe that an experience with the arts is special and that with your generous
support, more people will get a chance to enjoy the arts. Join us in sharing the joy

of the arts and help us reach more communities in need.

The Esplanade Co Ltd is funded by Ministry of Culture, Community and Youth and our Community Programmes
are supported by Tote Board Family, comprising Tote Board, Singapore Pools and Singapore Turf Club.




An Esplanade Commission ;&8 Z ARHILEL
By Toy Factory Productions TOYAE&II™ (Singapore)

PLAYWRIGHT & DIRECTOR 2%

Goh Boon Teck RX&

CASTRER

Wei Li Fen B2AR %5 Tiara Yap &

Doreen Toh S5## Wayne Lim ##5X 5

Wendy Toh 2% Clement Yeo 17493

Timothy Wan ;&f53Z Asher Kang Zhan Feng L& ﬁ
=4

3 & 4 Mar 2023, Fri & Sat, 8pm, Esplanade Theatre 20235383548, 2RSS, B L8k, ZARFLEIRT

$38*, $48**, $68", $88"
Limited concessions for students, NSFs and seniors: $32*, $42** EEZE BRRGASRFHMALREE (BIR) :$32%, $42**
Limited concession for PWDs: $32 FEALRNER (BR) 932

Eianade  AEsplanade&Me Specials BOOK NOW' Egm‘g 2B |
Black: 15% savings | White: 10% savings L] B3 73S e
Discover: 10% savings (Min.of 2) (Limited Tickets) WWW.es p l ENE) d e.co m/q u est
AEsplanade&Me SR8 5 HAGE SISTIC Hotline: 6348 5555 / School Booking: 6828 8389 o emag bo».'olﬁ:e%ﬁ‘esplanadevcom,
R 15% 645 | BF: 10% Gk CITICHR 5345 555 BRI 5820 5385 AL borclhec @ospionade com.

B 10% (hEF (ELFK, AR TIRRASISTICE I NI CH RN LMt
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esplanade

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com Q 0 EsplanadeSG

Help us bring the joy and inspiration of the arts to S lbrEE S

#esplanadesg #mydurian

different communities, including the underserved.
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) Stage

(14

I could just scroll through IG or TikTok but I thought why

should I when I can do the same on Offstage? It makes me feel

like I know more things. Great arts content, anytime, anywhere.

Highly recommend.

2

Totally Anonymous Person

(who is not related to www.esplanade.com/offstage)

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377

v }\‘ off
esplanade stage

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com ﬁ 0 EsplanadeSG
Help us bring the joy and inspiration of the arts to Esol deSi
different communities, including the underserved. splanadeSingapore

#esplanadesg #mydurian

UEN: 199205206G Information correct at time of print.
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Your access to the arts starts with Esplanade&Me.

Enjoy year-round specials at Esplanade:

* Savings on tickets (selected shows)

* Invitations to events, workshops and tours

* Retail and dining specials at Esplanade Mall and partners

Sign up today! E E
www.esplanade.com/membership /,

Esplanade

&M

Jonthen Ten
oonrmoen 91 Dec 2075

Free to join Free upgrade when Free upgrade when Free for kids Free for ages. Free for ages
you spend $500 you spend $1000 12 years & under 17 to 26 years 55 & above

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377

\\\
AR
esplanade

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com 0 0 EsplanadeSG
Help us bring the joy and inspiration of the arts to

different communities, including the underserved. EsplanadeSingapore

#esplanadesg #mydurian

UEN: 199205206G Information correct at time of print.



Spend at participating outlets at Esplanade Mall to spin our Sure Win Wheel
and win up to $50 Esplanade Mall vouchers!

$18 = 1 Spin | $88 = 5 Spins

Spnade  Esplanade&Me members  [w]#d) '[w]
Dl

Limited edition Huayi red packets, 1@1 get to double their spins!

exclusive merchandise and

iz
Esplanade Mall vouchers to be won! Not a member yet? E]g;‘i‘;];}
Join for free at
www.esplanade.com/membership

[m]f5 =]

Terms & Conditions -
¢ Promotion is valid till 12 Feb 2023 and merchandise is available for redemption on whilst stocks Find out more g‘Lﬂ
last basis only www.esplanade.com : G
* Participating merchants reserve the right to amend the terms and conditions without prior notice E] ry -
i =1

* Redemption of prizes is at Esplanade Box Office (Mezzanine level), from 12pm - 8.30pm daily

esplanade

theatres on the bay
singapore
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Huayi — Chinese Festival of Arts 2023
is made possible with the generous support of:

2152023 E RS LU T BB A BV IR B2 B -

Principal Sponsor

TEBHE

Lam Soon Singapore

Supporting Sponsor
il

berries

ERZES

Berries World of Learning School

Supported By
BBhE

KiES A (FA) HRAE
BOWEN ENTERPRISES (PTE) LTD

BR324l 322 2 G) BRAYEEEE g"'ﬁau}%

National Culture and Arts Foundation Trend Education Foundation

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com 0 o EsplanadeSG
Help us bring the joy and inspiration of the arts to EsplanadeSi
different communities, including the underserved. . splanadesingapore

#esplanadesg #mydurian

Information correct at time of publish. FREL A2 ERTIRE.



