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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre. It hosts a year-round line-up of about 3,500
live performances and activities presented by Esplanade, its partners and hirers. As an arts centre for
everyone, Esplanade also creates opportunities for seniors, youth, children and underserved
communities to experience the arts. More than 70% of the shows that take place each year at the
centre are free for all to enjoy.

Esplanade also brings the arts virtually to audiences in Singapore and beyond, through its diverse
range of digital programmes on Esplanade Offstage, an all-access backstage pass to the performing
arts and guide to Singapore and Asian arts and culture, with videos, podcasts, articles, quizzes and
resources.

The centre works in close partnership with local, regional and international artists to develop artistic
capabilities and content, push artistic boundaries and engage audiences. Esplanade supports the
creation of artistic content by commissioning and producing new Singapore and Asian work for the
international stage. It also develops technical capabilities for the industry nationally.

Esplanade — Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit
organisation, a registered Charity and an Institution of a Public Character. The Charity Council
awarded TECL the Charity Governance Award - Special Commendation for Clarity of Strategy in 2016
and 2022, and the Charity Transparency Award from 2016 — 2019 and 2022. Esplanade is Singapore’s
first Dementia-Friendly Arts Venue and a certified Dementia Go-To Point, as well as a Guide-dog
Friendly centre.

TECL receives funding support from Ministry of Culture, Community and Youth and its Community
Programmes are supported by Tote Board Family, comprising Tote Board, Singapore Pools and
Singapore Turf Club.

Visit Esplanade.com for more information.
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FESTIVAL MESSAGE

As a young boy | was very much taken by the ancient Greek myth of
Daedalus and his son Icarus. | marvelled at how a man can fashion a
pair of wings, by just using feathers and wax, and take flight. | wished
so much | could have the same wings as Daedalus once had (but told
myself to remember not to fly too close to the sun!).

These days, there are easier ways to travel, but in fact you do not
even have to leave Singapore to be transported beyond your wildest
imagination. At Esplanade, you can discover new worlds, make
memories and have a good laugh for a moment’s relief from the
stresses of life. For Huayi — Chinese Festival of Arts 2023, we have
specially curated performances by outstanding Chinese artists with
this sense of lightness and adventure. This is in keeping with the
heady spirit of the Year of the Rabbit, a creature full of positivity and
wit. It is also a great tonic for these somewhat disorienting, post-
pandemic times.

The festival kicks off with ART, Godot Theatre Company of Taiwan’s
humorous and thought-provoking adaptation of Yasmina Reza’s
celebrated play. Popular TV personalities Pu Hsueh-liang, Chu Chung
Heng and Tseng Kuo Chen step into the shoes of three long-time
friends who are in danger of falling out over an expensive ‘artwork’.
A more poignant look at friendship is the dance production Two men,
ten years later, featuring Taiwan dance artists Chen Wu-kang and
Su Wei-chia who have been friends and working partners for over
30 years. Laughter masks some bittersweet home truths in the
acclaimed one-man show Every Brilliant Thing by Singapore’s Oliver
Chong, which we are pleased to bring back following its premiere to
a smaller audience amidst COVID-19 restrictions at the last Huayi.

Music lovers will delight in multi-talented Hong Kong artists Yuri Ng,
Anna Lo and Rick Lau, who share funny stories and explore their
cultural identity in Tri Ka Tsai — A uniquely trilingual Hong Kong
cabaret. Not to be missed too is Earl Grey Teh C — Gah Dail, a fun
concert by Singapore’s very own Lorong Boys and world champion



Hong Kong harmonicist Gordon Lee, who deliver original musical
arrangements of popular Chinese favourites. Completing the eclectic
musical line-up are An Evening with Hong Kong Chinese Orchestra,
Taiwanese indie darlings ANPU (formerly known as Deserts Chang),
Accusefive and Elephant Gym and SINMAHUI “Hip Hop Night’
featuring Mandarin hip hop artists from Singapore and Malaysia
such as ShiGGa Shay, Tosh Rock, Dato’ Maw and more. Check out
their swag!

Travel with the famed Cloud Gate Dance Theatre of Taiwan to the
bustling Bangka district of its artistic director Cheng Tsung-lung’s
Taipei childhood in 13 Tongues. And with the opening of Esplanade’s
newest mid-sized venue, the Singtel Waterfront Theatre, we take the
opportunity to present The Drought Goddess - Dream of the World, a
contemporary theatrical take on the creation of the world told through
Nanguan and Beiguan music, dance and puppetry by La Cie MaxMind
from Taiwan. After fighting an exhausting battle, the mythical goddess
Han Ba searches for a way to return to her home Kunlun. Just like
how all our travels must bring us home too eventually, hopefully more
enriched through new experiences.

Through Huayi, Esplanade has been celebrating the lunar new year
with the presentation of the best of Chinese arts and culture from
Singapore and around the world since 2003. It has been close to
three years since we last presented overseas artists physically at the
festival and we warmly welcome them back. Our heartfelt thanks also
go to our Principal Sponsor Knife Cooking Qil, Supporting Sponsor
Berries B8, and Supporters Bowen Enterprises (Pte) Ltd and
Polar Premium Drinking Water.

On behalf of the Huayi team, | wish each and every one of you the
strength of mind and character to embrace huatever the new year
may bring!

Delvin Lee
Senior Producer
Huayi — Chinese Festival of Arts



Message from
OUR PRINCIPAL SPONSOR

Knife brand is a household name in Singapore that is synonymous with
wholesome family cooking since 1948. With its unique peanut aroma
and proprietary blend, Knife brand cooking oil is a perfect cooking aid
that brings the family together over the dining table throughout the
festive period.

As part of our continuous support for the arts and culture, Lam Soon’s
Knife brand is proud to be the Principal Sponsor of Huayi — Chinese
Festival of Arts, for the fifth year running. We hope you will enjoy the
festival this year.

We wish you and your family Happiness and Prosperity in the year
of Rabbit.

A

Mr. Whang Shang Ying
Executive Chairman
Lam Soon Singapore Pte Ltd.



Message from
ARTISTIC DIRECTOR

In 2016, | set out on a journey based on my childhood
memories of Bangka, and together with dancers of Cloud
Gate 2, we created 13 Tongues. At that time, | wrote
The Ripples of Memories. Even though Cloud Gate 2 has
since merged with the main company in 2019, every bit of
the memory of working with the dancers are still fresh in my
mind as though it was yesterday.

Since its creation, 13 Tongues has been staged a total of
87 times in 36 cities, including Taipei, Paris, London,
Washington, Chicago, Stockholm, Beijing, Shanghai,
Guangzhou and Macau. During the 2020 global pandemic,
we had no choice but to shelve our plans to tour abroad
until the end of 2022 when Cloud Gate could finally venture
out of Taiwan to tour in the United States. This year, as
we celebrate the Lunar year of the Rabbit, Cloud Gate is
delighted to be invited by Esplanade — Theatres on the Bay
to present 13 Tongues as part of Huayi — Chinese Festival
of Arts.

Esplanade has been an important partner of Cloud Gate
as we commemorate our 50th anniversary. We have been
invited to perform here on eight different occasions since
the venue opened and each time has been like a reunion
between old friends, as well as an entrance exam for the
choreographer as we face a new generation of audience.

13 Tongues is a dance work born out of the old streets and
temples of Taiwan, and it surprises me that it resonates
with the global audiences. People remembered their time
in Taiwan, while some recalled a memory of a personal
past. Perhaps, this dance also connects you with a part of
your memory. Perhaps, at an unintended moment, a certain
image, shade, sound or scent would come to mind.

Cheng Tsung-lung
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SYNOPSIS

Taipei’s oldest district is brought to brilliant life in 13 Tongues, Cloud Gate
Artistic Director Cheng Tsung-lung’s deeply personal yet unabashedly
celebratory dance love letter to Bangka.

Beginning and ending with the sound of a single bell, the realms of the
spiritual and human coalesce in a visually and sonically arresting spectacle.
Against a bizarre projection reminiscent of temple lights, dancers move
and travel in serpentine patterns, chanting mysterious mantras as they
stomp, stagger and tremble like enchanted shamans against music that
ranges from Taiwanese folk songs to Taoist chants to electronica. As the
lights dim, striking fluorescent patterns emerge on their costumes and flow
across space, evoking the wandering spirits of Bangka.

As a child in the 1980s, Cloud Gate Artistic Director Cheng Tsung-lung
helped his father sell slippers on the streets of Bangka, a vibrant district
in Taipei, known for its diverse and bustling street scene that embraced
the religious and the secular, the lawful and the illicit, and the rich and
the poor. In particular, he was transfixed by his mother’s accounts of
how the legendary 1960s street artist and storyteller known as Thirteen
Tongues would effortlessly concoct tales and vividly conjure up the many
inhabitants of Bangka in all their shapes and forms. From this fascination
birthed the inspiration for 13 Tongues, for which Cheng transformed his
childhood memories of Bangka into dance.

Part real, part dream, 13 Tongues takes you on
a journey that mesmerises just like the stories
told by Thirteen Tongues. As you journey through
Bangka, what separatefsx deities, spirits and
humans slowly fades avya'y \

P\

1hr 5mins, no intermission

Language: Songs will be performed
in Taiwanese dialects for a few sections.
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PROGRAMME NOTES

The Ripples of Memory
by Cheng Tsung-lung

This article was written during the 2016 premiere of 13 Tongues in Taipei.

13 Tongues was inspired by a tale told by my mother. It was like a
stone tossed into a still pond, triggering my memories to ripple outward.
| recall squatting at the curb side gutter in Wanhua District, also known
as Bangka, and looking upward. It was a time when everything was
fun and fascinating, every day and everywhere. Unable to describe
the scenes reflected on the water of memory precisely with words,
| created a dance using bodies and sounds. The legend of the street
artist “Thirteen Tongues”, as described by my mother, is thus retold
thousands of times. With each retelling, the vivid characters from
my childhood memory jump one by one onto the waves of my mind.
| was eager to get a clearer view of these characters, but each time
| get closer, they were obscured by my reflection in the water. | seized
these sentiments while waxing philosophical about memories with my
senior Lim Giong. | lamented the losses that would never return: the
sounds, smells, shapes, events, colours, and the feel of people on the
street. Like everything else that occurs each day in this world, they
vanish in a blink, becoming intangible like air, and instinctive like survival.

q.._




| can no longer recall the characters in my memories. Lim Giong was
that guide to call forth these blurred memories; | queried, and he
navigated. Gradually, they became more real with each passing day
and transformed so that | could once again recall the faces, the events,
and objects on the street, in the corner of the temple, in a tearoom,
in the Bangka of my childhood.

When spirits possess mediums, their facial expressions and the flesh of
their bare upper bodies are reminiscent of homeless men and women
roaming Guangzhou Street in Bangka, who are mentally destabilised by
the torments of their environment, suddenly overcome by a psychotic
episode. The drunken couples who sway and swagger as they cross
the street are in stark contrast against the old roadside stall workers
who are diligently at work. Behind the rusted iron window frames and its
unnaturally billowing pink curtains, are faces with heavy make-up and
forced smiles, waving. Not only do people differ in their appearances,
but their bodies and voices also differ. Families, proclivities, faiths—
will they become like the patterned markings on the carp in the dance
work? Would these markings become more colourful as people
grow and mature as they swim through life? Or would they gradually
fade away?




We attempt to excavate by delving into the environment that
nurtured us, along with artists Chia-hsing, Bing-hao, Ethan, and
Po-hung. We are like a passageway, a reproduction after the passage.
Pao-chang’s assistance enabled my team at Cloud Gate 2 to
bravely explore our subsumed voices by multiple degrees. Under his
encouragement, a bold roar has been realised, without any timidity or
shame. Like infants, we remember this unadulterated power that we
were born with. | continue to confront the process of creativity with a
sense of caution each time | choreograph. Still, | am confident that there
are sentiments words cannot express—that is, between sorrow and
joy—which lie dormant within the body. These memories are displayed
visually through the creative process and the creative exchange with
the dancers as they stand on the stage.

| am always creating stories for these characters in my memory, to
connect their pasts and their futures using my imagination. Perhaps
| was too young at the time and urgently needed a tale to explain the
cinematic theatrics. 13 Tongues is not a representation of nostalgia.
Instead, the bodies and sounds of songs, incantations, and roaring from
the past are amalgamated to weave together a tenuous thread that
provides a link from an unspeakable sentiment passed down by our
parent’s generation to the continued exploration of an unknown source:
to first understand, and then begin anew.

<
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MUSIC

Creator & Co-ordinator Lim Giong

Percussion Chung Cheng-da

Suona Kuo Chin-tsai

Electric Guitar Huang Pei-yu

Recording Wang Ping-huang
SeaSide Mastering Studio

Sound Artist Wu Tsan-cheng

About Hengchun Folk Ballads

Farewell, Our Cow

This folk ballad is widely known in Hengchun Peninsula, located on the
southern tip of Taiwan. Farewell, Our Cow is considered Hengchun’s
oldest folk ballad and is likely to have evolved from ancient tunes sung
by the indigenous Paiwan population. The end notes in the tune would
span across an entire octave. This ballad has no fixed form and allows
the singer to transit between true and falsetto vocals freely based on their
interpretation and emotions. The song was later simplified into a single
stanza, often sung when a family bids farewell to their bride-to-be.

Manchurian Minor

In the Holo language, this catchy song is known as Jubilant Medley.
Jubilant Medley, Longing and Farewell, Our Cow are characteristic of
Manchurian folk songs, known for its distinctive vocals. These tunes
reflect Hengchun Peninsula’s unique music culture.




About Taoist chants

Taoist chants are part of traditional Taoist rituals. They comprise of two
main elements—recitation and movement.

Taoism originated in the Eastern Han dynasty. Back then, the ancient
Shu state suffered from a serious plague, resulting in numerous deaths.
Master Zhang Taoling and his disciples used amulets, spiritual water,
recitations and written memorials as a way of salvation for the people.
Taoism in Taiwan adopts religious practices of the Southern Min culture
to avert disasters and transit to the afterlife. In Asia, Taiwan is currently
one of the places where Taoism is most widely practiced.

The male dancers in 13 Tongues take on the role of a shaman’s
assistant and leads the singing of a medley of incantations in Taiwanese
Hokkien. This distinctive display of vocals takes up one-tenth of the
entire performance duration.




BIOGRAPHIES

Cloud Gate Dance Theatre of Taiwan

Cloud Gate is the name of the oldest known dance in China. In 1973,
choreographer Lin Hwai-min adopted this classical name and founded
the first contemporary dance company in the greater Chinese-speaking
community. In 2020, Cheng Tsung-lung succeeded Lin as the company’s
Artistic Director. In 2023, Cloud Gate ushers in its 50th anniversary.

Cloud Gate has set out to engage with local history, culture and subject
matters, and draws on classical, folk and modern dance from both
Western and Asian traditions. Its dancers receive training in meditation,
gi gong—an ancient breathing exercise—internal martial arts, modern
dance and ballet. Under the leadership of Cheng, the training has
expanded to more dancing styles, such as street dance. Manifesting
in choreographies, the company transforms ancient aesthetics into a
thrilling and modern celebration of motion.

Cloud Gate has toured worldwide with frequent engagements at the
Next Wave Festival in New York, the Sadler’s Wells Theatre in London,
the Moscow Chekhov International Theatre Festival in Russia, the
Movimentos International Dance Festivalandthe Internationales Tanzfest
NRW, then directed by Pina Bausch in Germany. The international press
acclaims the.company as “Asia’s leading contemporary dance theatre”
(The Times), and “One of the best dance companies in the world” (FAZ).
Cloud Gate Waé also honoured as an Outstanding Company at the 2018
National Dan_C(? Awards, UK.

Photo Credit: Liu Chen-hsiang



Cheng Tsung-lung

Artistic Director & Choreographer

From street hawker selling slippers to internationally
recognised choreographer, Cheng Tsung-lung
succeeded Lin Hwai-min as Artistic Director of
Cloud Gate Dance Theatre of Taiwan in 2020.

Cheng took his first dance class at the age of eight.
Upon graduation from the Dance Department, Taipei
National University of the Arts, he joined Cloud Gate
in 2002 and became the Artistic Director of Cloud
Gate 2 in 2014.

Cheng has been awarded prestigious prizes
for his choreography internationally as well as
at home, such as the No Ballet International
Choreography  Competition  (Germany), the
Premio Roma Danza International Choreography
Competition (ltaly), the MASDANZA Choreography
Competition (Spain) and the Taishin Arts Award
(Taiwan). He has also worked with companies
from all over the world including Sydney Dance
Company, the Transitions Dance Company
at the Laban Centre, London, Expressions
Dance Company, Brisbane, and the Hong Kong
Academy for Performing Arts.
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Cheng’s work is deeply rooted in both ancient and modern Taiwanese
culture—he is a strong supporter of Cloud Gate’s extensive engagement
with grassroots audiences across Taiwan—yet it also embraces global
influences. His work, 13 Tongues (2016) integrates folk dance, religious
rites, and Taoist chant to vividly conjure the streets where he worked
as a child. Lunar Halo (2019) is performed to an ethereally haunting
soundtrack by Icelandic musicians Sigur Rés and explores the complex
area of human connection and technology. Sounding Light (2020) was
written in response to COVID pandemic-induced isolation and reflects
on the precariousness of both human and the natural world. Visually
stunning, Send In A Cloud (2022) displays in shifting colours a panorama
of dancers’ life journeys.

Cheng has been a fixture of Routledge’s respected annual survey
of dance practitioners, Fifty Contemporary Choreographers (2020),
alongside the likes of William Forsythe, Akram Khan, Hofesh Shechter
and leaders of this form.

Creative & Production Team

Lim Giong | Music

Lim Giong began his music career began as a singer-songwriter before
moving behind the scenes. Encouraged by director Hou Hsiao-hsien, Lim
worked on the film soundtrack for Goodbye South, Goodbye, and has
participated in many other soundtracks of short films, advertisements,
animations, and documentaries. After he started collaborating with artists
in various fields in 2004, his compositions became more experimental
and are increasingly infused with electronic music, incorporating drum
and bass, breakbeat, ambient, and electronica. Lim composed for
choreographer Cheng Tsung-lung’s 13 Tongues (2016), Full Moon
(2017), Multiplication (2019), and Sounding Light (2020), showcasing
his unique music style and adding a variety of flavours to these
dance pieces.
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Ho Chia-hsing | Art Design

An AGI (Alliance Graphique Internationale) member since 2017,
Ho Chia-hsing is nourished in his artistic designs by the rich cultural
atmosphere of Dadaocheng, an old city district in Taipei.

Ho established the graphic design studio Timonium Lake in 2006. In
2019, with partners at work, he started the Monsoon Plasticizing Culture
Work Team, focusing on the rapid changes in the design industries
of Taiwan and East Asia. His team uses the calligraphy distinctive of
traditional Chinese scripts to create modern designs. In collaboration
with artists in different fields, his team fuses local Taiwan culture with
their spiritual nourishment in their arts and design works.

Sheng Po-hung | Lighting Design

Having graduated from the Institute of Drama and Theatre at National
Taiwan University, Shen Po-hung has left his personal marks on lighting
design through in-depth reading of interdisciplinary fields. He currently
works as a freelance designer and his designs encompass works in
dance, drama, concert, and other events. He has collaborated with
Cheng Tsung-lung for many years, with designing credits such as
Send In A Cloud (2022), Lunar Halo (2019), Dream Catcher (2017),
13 Tongues (2016), Beckoning (2015), Dorian Gray (2014), Blue Hour
(2013), and On the Road (2011).

Ethan Wang | Projection Design

One of the most active projection designers in Taiwan, Ethan Wang has
received numerous awards including the bronze medal at the World
Stage Design 2013 New Media Awards and the top prize at the 7th
Knight of lllumination Awards 2015, for his projection designs for Cloud
Gate’s Water Stains on the Wall and RICE respectively. His projection
design for Cheng Tsung-lung’s 13 Tongues won him the silver award
at World Stage Design Calgary 2017 while Lunar Halo was nominated
in 2022 for the same award. He also served as the visual art designer
for Museum of Contemporary Art (MOCA) Taipei and was the guest art
designer for the Hua-shan Art District, Taipei. In 2006, he founded his
own studio Over Quality, devoted to digital graphic animation creations.
14



Lin Bing-hao | Costume Design

Lin Bing-hao started learning dance at the Taipei National University
of the Arts. Later, he discovered his true passion for costume design
and dropped out of school to serve as an apprentice to the renowned
designer Lin Ching-ju in 1998. In 2001, he opened his costume shop,
and soon in the next year launched Taiwan’s first professional brand of
leotards, KeithLink.

Lin has collaborated with several important performing arts groups and
artists in Taiwan, including Cloud Gate 2, Cloud Gate Dance Theatre of
Taiwan, Ju Percussion Group, and GuoGuang Chinese Opera Company.

Acclaimed by critics as a promising artist, in 2011, Lin was invited to
design for the opera La Dame aux Camélias directed by the renowned
Japanese theatre director Tadashi Suzuki.

Tsai Pao-chang | Voice Coach

Tsai Pao-chang graduated from National Taiwan University with a BA in
Drama and Theatre and received his MA in Music Theatre from Royal
Central School of Speech and Drama, University of London. In 2011, with
a grant from Asian Cultural Council, he received his voice and speech
training from the America Repertory Theater at Harvard University, and
furthered his theatre adventure at Moscow Art Theatre (MXAT). He is
actively involved in various international artist-in-residency programmes
in countries such as France, Iceland, USA, Denmark, South Korea
and Germany.

Known as a playwright, a director, and an actor, Tsai collaborates with
many performing arts companies in Taiwan. He served as the co-artistic
director of Tainaner Ensemble, one of the most established theatre
companies in Taiwan from 2009 to 2018.

15



PRODUCTION CREDITS

Choreography
Music

Art Design
Lighting Design
Projection Design
Costume Design
Voice Coach

Commission

Premiere

Cheng Tsung-lung
Lim Giong

Ho Chia-hsing
Shen Po-hung
Ethan Wang

Lin Bing-hao

Tsai Pao-chang

National Theater & Concert Hall (Taipei)
March 11, 2016
Taiwan International Festival of Arts

at National Theater, Taipei, Taiwan

Cast

Chan Pui-pui, Chang Yu-tzu, Chao Hsin, Chen Mu-han, Chou Chen-yeh
Fan Chia-hsuan, Hou Tang-li, Huang Li-chieh
Huang Mei-ya, Huang Po-kai, Wu Jui-ying, Yeh Po-sheng

Photo Credit: Lee Chia-yeh

(In alphabetical order)
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Founder

Artistic Director
Associate Artistic Director
Rehearsal Director
Rehearsal Assistants

Qi Gong Masters

Internal Martial Arts Masters
Ballet Teachers

Modern Dance Teachers
Popping Teacher
Accompanists

Executive Director
Assistant Executive Director
General Manager

Senior Project Manager
Assistant Project Manager

Production Director
Head Stage Manager
Stage Manager
Technical Director
Lighting Supervisor
Audio Supervisor
Wardrobe Supervisor

Lin Hwai-min

Cheng Tsung-lung

Lee Ching-chun

Yang Ling-kai

Huang Mei-ya & Yeh Po-sheng
Hsiung Wei & Lee Guo-wei
Adam Chi Hsu & Chen Chun-lung
Lin Li-chuan & Wu Ching-yin
Huang Pei-hua & Tsai Ming-yuan
Popping Ed

Hong Jia-ling & Kuo Tsung-han
Liang Chun-mei & Wu Jia-jin

Kathy Hong

Linda Y.L. Huang

Huang Ching-yi (Haluko)
Janice Wang

Lin Wen-hsuan

Nick Hung
Chung Pin-yueh
Ho Wan-ting
Hung Chih-lung
Tseng Yen-min
Liou Yun-chang
Hsu Wen-wen
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Help bear more fruit in the arts

Join us in bearing more “fruits” in the arts
and help us grow #mydurian so that we can:

e  Continue to keep over 70% of our programmes free.
e  Bring the arts to people of different backgrounds and different abilities.

Adopt one of the 7,139 sunshades, claddings or “spikes” that have Find out more about

earned us our “durian” nickname! A donation of $98 allows you to whatlyour donation
. p . 5 n helps us do here.

virtually personalise one of these "spikes" or gather your friends and

family to collectively personalise a cluster of "spikes".

These "spikes" protect us from the heat and harsh glare, while letting the
beautiful glow of sunlight into our building. Like these "spikes", your
donation helps us continue being an arts centre for everyone while
supporting our efforts to grow new fruits in the arts for our future!

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377

N

‘\
AR

esplanade

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com 0 0 EsplanadeSG
Help us bring the joy and inspiration of the arts to
different communities, including the underserved.

EsplanadeSingapore
#esplanadesg #mydurian

UEN: 199205206G Information correct at time of print.



Esplanade gives our heartfelt thanks

to our Esplanade partner, arts benefactor, donors and sponsors for
believing in our vision to be a performing arts centre for everyone.
They made all these possible!”

2976 L2

activities took place at Esplanade. 821

Ticketed

2,062,549 | =

People attended our activities at the centre. Participants

We believe that everyone

N i should be able to experience
Non-Ticketed 379’989 the joy of the arts, including

R children, youth, seniors, migrant
workers and individuals with

/ \ Ticketed 56 ial needs. O it
72'7 special needs. Our community

engagement activities bring the
arts to those in need.

*Figures for Esplanade’s activities from Apr 2021 to Mar 2022.

Your contribution* will make a difference.

On behalf of the communities we serve, thank you!

Find out how you too can make a difference through the arts at Esplanade.

Donate at www.esplanade.com/donate

To find out more, email us at donations@esplanade.com or speak with us at 6828 8321.

Esplanade is a charity and an Institution of a Public Character. Your donation to us is
matched dollar-for-dollar by the Cultural Matching Fund. Please note that the prevailing
tax exemption scheme for donors and sponsors of Arts-Related Businesses will depend
on the qualifying criteria imposed by IRAS.



With Gratitude

Esplanade-Theatres on the Bay is a charity, a not-for-profit organisation and Singapore’s national performing

arts centre. We seek to entertain, engage, educate and inspire through the arts.

In 2022, we mark our 20th anniversary of being an arts centre for everyone. We thank everyone who has been
a part of our journey.You have helped us bring joy, inspiration and positive impact to Singaporeans from all

walks of life.

Our heartfelt appreciation goes especially to our Donors and Sponsors, for their steadfast belief in our

mission and for generously supporting us.

DONORS AND SPONSORS
AETOS Holdings Pte Ltd

Alice Koh

Allen & Overy LLP

Alvin De Souza
AnastasiaTjendri Liew

Andre Yeap

Andrew Lee

Anthony Goh

Asec Security Events Command Pte Ltd
Atek Engineering Pte Ltd
BinjaiTree

BNP Paribas

Carl Zeiss Pte Ltd

Cheah Shu Kheem

Chiang Family

Christel Hon

Christine Gan

Chua Sock Hwang

Chua Sock Koong

ChyeThiam Maintenance Pte Ltd
CLS International (1993) Pte Ltd
Cynthia Chee

DeliciaTan

Donald Ng Cheng San

Duncan William Kauffman

EFG Bank AG

Embassy of the Republic of Indonesia in Singapore

Esmond Loon

EuniceYap

Fabian Lua

Francis Chin Kuok Choon

Geraldine Kan

Goh Ka-Sin

Goldman Sachs Gives

Hanif Nomanbhoy

High Commission of India, Singapore
Hilary Miles Sixtus Kevin

Hong Leong Foundation
Janet Ang

Jeann Low

Jessie Chen

Juzar S. Motiwalla

Khor LiYan

KhorTeik Heng

Koh Choon Fah

Koh Lin-Net

Kris Foundation

Lam Soon Singapore Pte Ltd
LCH Lockton Pte Ltd

Lee Woon Shiu

Liaw Sze Keong

LiuThai Ker

LooTze Kian

Lucinda Seah

LuYeow Chor

Manu George

Moonira d/o Saleh Motiwalla
Musa Bin Fazalur Karim
Myrna SusanThomas
Ng Siew Eng

Ng Wei Xiang

Noel Hon Chia Chun
Ong Hwee Suan

OUE Limited

Patrick Ang

Paul Tseng and Elyn Wong
Preetha Pillai

Raymond Quah
Raymundo AYu JR
Rosa Daniel

Rush-Me-Not Art Studio Pte Ltd
Sanjeev Namath Kurungodan
Second Chance Properties Ltd

Sharlene Low
Sim Gim Guan

Suhaimi Zainul Abidin
T.E Engineering &Trading
Tang Chek Keng

Terence Lim

The Silent Foundation Limited
Theresa Foo

Toh Bao En

Tommy Koh

Viju Chakarapany
William and Mavis Tok
WingTai Foundation
Winson Lay Chee Loong
Wong Hong Ching

Yeow Chee Keong
Yoosuf Moiz

Yong KonYoon

Yvonne Tham

Zhang Xinyue

Zoher S.Motiwalla

The above are donors and sponsors who contributed $1000 and above from April 2021-March 2022.

Join us in sharing the joy of the arts and help us reach
more communities in need.

We believe that an experience with the arts is special and that with your generous
support, more people will get a chance to enjoy the arts. Join us in sharing the joy

of the arts and help us reach more communities in need.

The Esplanade Co Ltd is funded by Ministry of Culture, Community and Youth and our Community Programmes
are supported by Tote Board Family, comprising Tote Board, Singapore Pools and Singapore Turf Club.
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I could just scroll through IG or TikTok but I thought why

should I when I can do the same on Offstage? It makes me feel

like I know more things. Great arts content, anytime, anywhere.

Highly recommend.

2

Totally Anonymous Person

(who is not related to www.esplanade.com/offstage)

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377

1}\ off
esplanade stage

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com ﬁ 0 EsplanadeSG
Help us bring the joy and inspiration of the arts to Esol deSi
different communities, including the underserved. splanadeSingapore

#esplanadesg #mydurian

UEN: 199205206G Information correct at time of print.
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Your access to the arts starts with Esplanade&Me.

Enjoy year-round specials at Esplanade:

e Savings on tickets (selected shows)

e |nvitations to events, workshops and tours

e Retail and dining specials at Esplanade Mall and partners
Sign up today! E‘ E
www.esplanade.com/membership -'E

Esplanade
&le

Jonathan Tan
011769000 31 Dac 2025

Free to join Free upgrade when Free upgrade when Free for kids Free for ages Free for ages
you spend $500 you spend $1000 12 years & under 17 to 26 years 55 & above

UEN: 199205206G Information correct at time of print.

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377
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theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com 0 0 EsplanadeSG
Help us bring the joy and inspiration of the arts to

different communities, including the underserved. E:‘S)ll)":g::s:sigg:rgs;irian



Spend at participating outlets at Esplanade Mall to spin our Sure Win Wheel
and win up to $50 Esplanade Mall vouchers!

$18 = 1 Spin | $88 = 5 Spins

L L : £ = &pemde Esplanade&Me members  [w]id, ![a]
Limited edition Huayi red packets, get to double their spins! g ot
exclusive merchandise and AT b

Esplanade Mall vouchers to be won! Not a member yet? Oz
Join for free at
www.esplanade.com/membership

(=55 =]

Terms & Conditions = ]
* Promotion is valid till 12 Feb 2023 and merchandise is available for redemption on whilst stocks Find out more F':" ?"'L“i
last basis only www.esplanade.com TN S

* Participating merchants reserve the right to amend the terms and conditions without prior notice E r
* Redemption of prizes is at Esplanade Box Office (Mezzanine level), from 12pm - 8.30pm daily
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Huayi - Chinese Festival of Arts 2023
is made possible with the generous support of:

21520231 0 RRG AT BB B RO IR BE BN -

Principal Sponsor

TEHHH

Lam Soon Singapore

Supporting Sponsor
TRBNTS

berries

ERZES

Berries World of Learning School

Supported By

BB
@ Rk R (AA) R
BOWEN ENTERPRISES (PTE| LTD
Bowen Enterprises Pte Ltd Field Catering & Supplies Pte Ltd
Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com Q 0 EsplanadeSG
Help us bring the joy and inspiration of the arts to EsplanadeSi
different communities, including the underserved. splanadesingapore

#esplanadesg #mydurian

Information correct at time of publish. #HI7E% 2 EMTIRAY.



