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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre. It hosts a year-round line-up of
about 4,000 live performances and activities presented by Esplanade, its partners and
hirers. As an arts centre for everyone, Esplanade also creates opportunities for seniors,
youth, children and underserved communities to experience the arts. More than 70% of
the shows that take place each year at the centre are free for all to enjoy.

Esplanade also brings the arts virtually to audiences in Singapore and beyond, through
its diverse range of digital programmes on Esplanade Offstage, an all-access backstage
pass to the performing arts and guide to Singapore and Asian arts and culture, with
videos, podcasts, articles, quizzes and resources.

The centre works in close partnership with local, regional and international artists to
develop artistic capabilities and content, push artistic boundaries and engage audiences.
Esplanade supports the creation of artistic content by commissioning and producing
new Singapore and Asian work for the international stage. It also develops technical
capabilities for the industry nationally.

Esplanade - Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a
not-for-profit organisation, a registered Charity and an Institution of a Public Character.
TECL received the Charity Governance Award — Special Commendation for Clarity of
Strategy in 2016 and 2022, the Charity Transparency Award from 2016 — 2023, and the
Charity Transparency Dedication Award in 2024. Esplanade is Singapore's first
Dementia-Friendly Arts Venue and a certified Dementia Go-To Point, as well as a
guide/assistance dog friendly centre.

TECL receives funding support from Ministry of Culture, Community and Youth and its
Community Programmes are supported by Tote Board Family, comprising Tote Board,
Singapore Pools and Singapore Turf Club.

Visit Esplanade.com for more information.

Board Members

Mr Lim Ming Yan (Chairman) Ms Lin Diaan-Yi

Ms Yvonne Tham (CEOQ) Mr Low Eng Teong

Ms Janet Ang Mr Daryl Neo

Mr Lee Eng Beng Ms Rahayu Buang

Ms Lee Huay Leng Ms Rika Sharma

Dr Lee Tung Jean Mr Shekaran Krishnan
Mr Lee Woon Shiu Mr Suhaimi Zainul Abidin

Mrs Clara Lim-Tan

Esplanade is a proud member of

ARPPAC

Association of Asia Pacific
Performing Art Centres
www.aappac.com

All rights reserved. Information correct at time of print. UEN:199205206G
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Thunderstorm—It has been 90 years. Cao Yu wrote this
play at the tender age of 23, establishing a monument
to Chinese drama. It also became known as a modern
literature classic. Today, it still endures.

Cao Yu once said,
“The universe is like a cruel well.

Once you fall in, there is no escape from this dark pit,
no matter how you cry out.

Passion is like a fire that cannot be extinguished,
yet God punishes it, making the women wither as if
they grow on sand.”

They exist within the universe, mere specks of dust.
To live is to live, to die is to die.

But how do they die? Why do they die? For whom do
they die? Who is 1t?



Who took their lives? Themselves? Was it life itself?

Whether adrift in the rain or wind, or struck by thunder
or lightning,

in their destruction, they still relentlessly creating,
creating their own dreams and circumstances.

We’ve witnessed it—Ilife’s intuition—in the wavering of
souls, the joy of existence.

Those who destroy themselves for love “gain the tragic
intoxication of fusion with the universe itself through
their pain, suffering and self-destruction.”

They baptise cruelty and coldness with their lives.
They are the fortunate ones.

Compassion and praise—are we still here?

Leave with sorrow and peace,

But know that living is happiness.

Li Liuyi



About
the Programme

First published in 1934, Thunderstorm has long been
regarded as a milestone in modern Chinese theatre. At the
age of 23, Cao Yu encapsulated the intense social conflicts
of his era within a single work that chronicles the absurd
relationships of a single household, crafting a tale of fate
that has resonated across generations.

» BACK TO CONTENTS




To commemorate the play’s 90th anniversary, director Li
Liuyi joins forces with William Chang Suk-ping (stage and
costume design) and a stellar cast, including Hu Jun, Lu
Fang and Miao Chi, to pay tribute to Cao Yu and Chinese
theatre. This bold production, based on the 1936 edition of
Thunderstorm, presents a fresh interpretation of the modern
literary classic. Stripping the play to its theatrical core—
returning drama to drama, people to people, it brings to
life the stifling and mournfully silent world as envisioned
by Cao Yu.

A mirror held up to history, Thunderstorm is cold,
unyielding, and sorrowful. Yet, through its reflection, we
see ourselves today.

To live with compassion is, perhaps, a bliss.




A winter afternoon. A hospital within a quiet church. A
man enters—his hair streaked with white, his coat worn
yet proper. His gaze, deep and solemn, sweeps the room.

Elsewhere, in the Zhou household, the mistress, Fan Yi, is
caught in a forbidden entanglement with her stepson, Zhou
Ping. Meanwhile, Zhou Ping is in love with Si Feng, a
young maid, who in turn is silently adored by Zhou Chong,

the younger son of the family.




| .

Si Feng’s mother, Lu Shiping, visits the Zhou residence
to see her daughter, only to discover that the master of
the house is none other than Zhou Puyuan, the man who
abandoned her 30 years ago. Worse still, Si Feng’s lover is
her own son...

(3hrs, including a 20min intermission)

Performed in Mandarin, with English and Chinese surtitles.

Advisory: Contains mature themes.

Admission for ages 13 and above. Recommended for ages 16 and above.
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Character Map

EX-LOVERS

FATHER MOTHER
- SON - SON
“— “—
. LOVERS —
Zhou Puyuan Zhou Ping / Lu Shiping
HALF-
SIBLINGS
T’ STEPMOTHER e )
HUSBAND - STEPSON same mother)
- WIFE /
MOTHER
- DAUGHTER
HALF-
BROTHERS
(with the

same father)

Zhou Fanyi Lu Sifeng
UNREQUITED
MOTHER __ LOVE
- SON

'— FATHER-SON ——)

Zhou Chong

FATHER - SON —>

HALF-
SIBLINGS
(with the same
mother)

Lu Dahai

MOTHER
- SON
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“I wrote these characters
and their struggles with
compassion. I hope those
who watch them will do
the same.” — Cao Yu

'_ : 7 Born Wan Jiabao in Tianjin, with
' \ 4 ancestral roots in Qianjiang, Hubei,
Cao Yu began his theatre journey at
15, performing in plays such as Ibsen’s A Doll’s House
while studying at Tianjin Nankai High School. In 1929,
he transferred from Nankai University to Tsinghua
University’s Western Literature Department, where he
immersed himself in the tragedies of ancient Greece and
the works of Shakespeare, Chekhov, Ibsen, and O’Neill.

In 1933, just before graduating, he wrote Thunderstorm,
a four-act play that was published the following year in
Literature Quarterly to widespread acclaim, cementing his
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status as a pioneering figure in modern Chinese theatre. He
later wrote other celebrated works, including Sunrise, The
Peking Man and The Wilderness.

Cao served as the honorary president of the Central
Academy of Drama, chairman of the China Theatre
Association, and executive chairman of the Chinese
Federation of Literary and Art Circles (CFLAC). On 12
June 1952, he was appointed director of the Beijing People’s
Art Theatre, profoundly shaping its artistic direction and
development. His works have influenced generations of
directors, actors, and stage designers, as well as audiences.

Cao carried his passion for theatre across borders, lecturing
in the United States, Japan, and beyond, fostering cross-
cultural exchanges between the East and West. His plays
have been translated into dozens of languages. Cao’s
creative vision and style have set a benchmark for Chinese
theatre, continuing to inspire new generations of theatre
practitioners.

12



Li Liuyi is a director and playwright
from the Beijing People’s Art
Theatre and the Artistic Director of
his own company Beijing Li Liuyi
Theatre Studio. He was trained in
Chinese opera and established his
theatre theory on ‘‘Pure Theatre”.
Li has received commissions from
festivals across the world. In his

career, he has made 60 productions
ranging from Chinese classical opera, theatre, western
opera and ballet.

Li has achieved several remarkable milestones since the
start of his career and his studio. In 2009, Li was invited
by the City of Linz European Capital of Culture to direct
The Land of Smiles premiered in Linz State Theater, and
Li was commissioned by the Holland Festival to make a
stage adaptation of the trilogy of Mu Guiying, Li’s Peony
Pavilion for the National Ballet of China was invited to
Edinburgh International Festival in 2012 and then to the
Sadler’s Wells in 2016, One Table, Two chairs, a play
directed and written by L1 was invited to the LIFT festival
in London. Li has also worked closely with Hong Kong
Arts Festival on a few projects in the past decades.

13



In 2012, Li Liuyi initiated a project to make four big drama
— three ancient tragedies and one Chinese classic, namely
Antigone, Oedipus the King and Prometheus Bound, and
King Gesar (three parts).

Li Liuyi’s theatre credits include: The Tragedy of Hamlet,
Prince of Denmark, King Lear, Uncle Vanya, The Cherry
Orchard, Teahouse, Spring in a Small Town, Antigone,
Peking Man, Death of A Salesman, Extraordinary
Mahjong; Chinese opera credits include: The Heroine
Trilogy — Mulan, Liang Hongyu, Mu Guiying, The Golden
Cangue, Sichuan opera The Good Person of Sichuan;
Opera credits include: The Land of Smiles, Wilderness,
Song of the Earth, Sunrise. Li also leads the set and
lighting design for most of his own work.
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William Chang Suk Ping is a Hong
Kong art director and costume
designer. Chang has received the
Technical Grand Prize from the
Cannes Film Festival 2000, and on
multiple occasions has won the Best
Art Direction Award, Best Costume
& Make up Design Award at the
Hong Kong Film Awards and Golden
Horse Film Festival. In 2014, he received an Academy
Award for Best Costume Design nomination for his work
on The Grandmaster. Chang has been a part in all of Wong
Kar Wai’s film productions, mainly as the art director and
later on in his career, as the film editor. Notable works as
art director include Lan Yu, In the Mood for Love, Happy
Together, Ashes of Time, Chungking Express and As Tears
Go By, in which he also played a role. Credits for film
editing include /n the Mood for Love, Happy Together
and Chungking Express. In A Chinese Ghost Story II, The
Legend of the Swordsman and The Dragon Chronicles —
The Maidens of Heavenly Mountain, he was the costume
designer.
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A graduate of the Central
Academy of Drama’s Stage Design
Department, Deng Wen served as
the principal lighting designer for
the National Ballet of China from
2006 to 2016. His imaginative and
meticulous craftsmanship has earned
him widespread recognition.

His major works include the opening
of the Chinese Artists Exhibition at Kassel Documenta
(Kassel, Germany); National Ballet productions including
The Peony Pavilion and The Little Mermaid; stage
plays Beckett En bref, The Assassin, 2047 APOLOGUE,
February, and Hamlet; the opera A4 River in Spring; and
the immersive, multi-dimensional experiential theatre
production Zhiyin Hao.

In 2012, Deng won the Best Lighting Design Award at
the China National Arts Troupe Performance Season,
becoming the youngest recipient of the honour. In 2015, he
was named one of China’s top ten young lighting designers.
In addition to stage lighting, he has showcased exceptional
innovation in theatrical aesthetics, digital multimedia
design, and other visual arts forms.
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An actor with the Beijing People’s
Art Theatre, a National First-Class
Performer, and a graduate of the
Central Academy of Drama (Acting),
Hu Jun’s performances span stage
and screen.

His portrayal in East Palace, West
Palace earned him Best Actor at
the Taormina Film Festival in Italy,
while Lan Yu won him the Best Actor award at the Hong
Kong Film Golden Bauhinia Awards, and a nomination for
Best Actor at the 38th Golden Horse Awards.

His iconic roles in television include Qiao Feng in Demi-
Gods and Semi-Devils, Xiang Yu in The Story of Han
Dynasty, and Zhang Xueliang in The Xi’an Incident. He
has also starred in numerous films, including Red Cliff, As
the Light Goes Out, Lord of Shanghai, and The Composer.
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On stage, Hu Jun has brought to life characters in The
Dumb Waiter, Duck Hunting, The Bald Soprano, Waiting
for Godot, Romulus the Great, Hamlet (by Lin Zhaohua),
Fish Man, Bird Man, The Balcony, The Military Train,
Aleksandr Alov, and The Wilderness (experimental). In
recent years, he has played leading roles in The Wilderness,
An Enemy of the People, and Hamlet.

Lu Fang is an actress with the Beijing
People’s Art Theatre, a National
First-Class Performer, a recipient
of the Chinese Drama Golden Lion
Award, and a graduate of the Central
Academy of Drama (Acting).

Known for her masterful line
delivery, Lu Fang has collaborated
extensively with directors Lin
Zhaohua and Li Liuyi, establishing herself as a leading
actress in Chinese theatre.

Her notable stage roles include Xiao Dingbao in 7Teahouse,
Xiao’e in White Deer Plain, Virginia in Coriolanus,
Ravera in The Military Train (by Li Liuyi), Rui Jue in

18



Family, Antigone in Antigone, the Prophet in Oedipus Rex,
Linda in Death of a Salesman, Zhou Yuwen in Spring in a

Small Town, Elena in Uncle Vanya, Lyubov in The Cherry
Orchard, Regan in King Lear, and both Ophelia and Queen

Gertrude in Hamlet.

1

A professor at the Central Academy
of Drama, Li Hong is an actress,
director, and performance coach
with an extensive background in
both education and professional
theatre. She serves as an appointed
expert judge for China Ministry of
Education’s arts programmes and
as an editor to The Encyclopedia
of China (Drama Volume). She was

also a mentor and judge for China’s “Starry Oceans” young
actor selection programme.

She was a visiting scholar at institutions such as the Royal
Central School of Speech and Drama (UK), the University
of the Arts London (UK), and the Ernst Busch Academy
of Theatre Arts Berlin (Germany). Her directing credits
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include Coriolanus, The Bald Soprano, The Orphan of
Zhao, and The Wilderness.

On screen, she has worked on Classic Readings of
Chinese Literature and Departing from Yan’an. Her stage
performances include Phedre, The Four Seasons, Family,
and The Wilderness.

An actor with the Beijing People’s
Art Theatre and a graduate of
the Central Academy of Drama
(Directing), Miao Chi has brought
compelling performances to the stage
in both traditional and contemporary
productions. He has performed in
numerous plays at Beijing People’s
Art Theatre, including The Peking
Man, Inside Yongdingmen, Ruan
Lingyu, The Family, Death of a Salesman, White Deer Plain,
and This Life of Mine.

Beyond classical theatre, he has starred in innovative
productions such as 4 Lifelong Journey, Testimony (poetic
drama), and musicals like The Wilderness and Das Lied

20



von der Erde. His work also extends to experimental
pieces such as Three Kingdoms: Tales from the Streets and
Winesburg, Ohio.

His television and film appearances include A Lifelong
Journey, The Journey of Flower, Mystery of Antiques,
Refinement of Faith, Impossible Mission, You Are My Answer,
So Young, Hero Dog 2, and The Cao Yun Wharf. Miao Chi
has also acted in films such as Hopfen, Legend of the Fist:
The Return of Chen Zhen, and The Four. For his role in
Candy Hero, he won Best Actor at the 19th Beijing College
Student Film Festival Awards (Television / Film Category).

An actress with the Beijing
People’s Art Theatre and a
graduate of the Central Academy
of Drama (Acting), Li Xiaomeng
has played leading roles in several
of the theatre’s major productions,
including The Seagull, Our Jing
Ke, The Death of a Theatre Star,
and The Barbershop. She has also
delivered memorable performances
in plays such as 4 Lifelong Journey, The Tempest, and
Deng Shichang.
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Her film Marriage Certificate earned her a Best Supporting
Actress nomination at the 21st Golden Rooster Awards.
She was also nominated for Best Supporting Actress at the
26th Hundred Flowers Awards for Popular Films, for her
role in 4 Beautiful Neighbour.

On stage, she won the Outstanding Performance Award at
the inaugural Beijing Experimental Theatre Festival for The
First Intimate Contact and was nominated for Best Emerging
Actress at the third One Drama Awards. Her television
appearances include Ordinary World and Rose Faith.

Kai Siyuan is currently studying
at the Musical Theatre Department
at the Central Academy of Drama.
He has participated in the closing
ceremony of the Winter Olympics,
performing A Willow Twig as a
Parting Gift.

His stage credits include musicals

such as The Family, Dreaming
Under the Tall Crops, Echoes of a Poet’s Death in
His Verse, Wildflowers on the Prairie, and The Most
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Wonderful Time of the Year, as well as plays like What
Lies Beyond Appearance, Gazing at the Milky Way, and
Golden Silver Grass.

Lou Hengzhi is currently pursuing
a master’s degree in acting at the
Central Academy of Drama. His
theatre credits include Song of
Youth, White Snake, Children of
Troubled Time, and A Brighter
Future. On-screen, he has appeared
in television dramas such as Warm
and Sweet, Love in Time, Qin Shen

Yuan Qian, and Love in a Loop.
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Hu Jun as Zhou Puyuan

Lu Fang as Zhou Fanyi

Li Hong as Lu Shiping
Miao Chi as Zhou Ping

Li Xiaomeng as Lu Sifeng
Kai Siyuan as Zhou Chong
Lou Hengzhi as Lu Dahai
Huang Wanting as Sister A

Yang Xiaoyi as Sister B
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Beijing Li Liuyi Theatre Studio is a professional institute
dedicated to the actualisation of the genre of pure theatre
with Li Liuyi serving as the art director of the studio.
Its aims are to extol the free, unbounded spirit found in
classical aesthetics, to decipher the vital signs of a beating
heart in the world of contemporary living, to uphold the
autonomy of pure theatre underpinned by poetics, and
enjoy the simple, everyday things that turn the ordinary
into the extraordinary. The studio rehearsed and performed
Not the Ordinary Mahjong,One Table, Two chairs, Chuang
Tzu Tests His Wife, Spring in a Small Town, King Lear,
The Tragedy of Hamlet, Prince of Denmark, and more.
In 2012, Li Liuyi initiated a project to re-imagine three
ancient Greek tragedies — Oedipus the King, Antigone and
Prometheus Bound. The Studio’s Chinese opera credits
include: The Heroine Trilogy — Mulan, Liang Hongyu, Mu
Guiying; and Kunqu Opera A Story of Puppet. The studio
has received commissions from Holland Festival, Europalia
International Art Festival, Hong Kong Arts Festival, Toga
Festival and other festivals across the world.
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TELL US
WHAT YOU THINK!

Help us make your next Esplanade
experience even better by taking a
moment to share your thoughts with us.

apeue|dsd ¥

We look forward to creating more
wonderful memories with you soon.

Scan and do the survey now!

; E;,
%% /)

ﬂ 0 #EsplanadeSG #WonderHere



https://esplanade.qualtrics.com/jfe/form/SV_bDcGH2tEt5h4F8y?QCHL=qr&Survey_Type=Public_Event

Encounter the beauty of sacred traditions
from familiar and distant lands.

A (A
O SAEREDMUS]C.

4 — 6 Apr 2025

Free

Find out more
esplanade.com/tapestry

Sponsors Supported By

Ministry of Culture, Sports EEIELI @ nbosey o the Repubic o Kores g Loma i Ti 2 (@)
i = - CRAPETS  The Linh Tinh Family O 2N
O and Tourism National Gugak Certer e tothe Republic of Singapore ey SRLLERY s, 7 TURKISH

= swawrn  AIRLINES

rrect at time of print.

UEN: 199205206G Information co

ﬁ 0 #EsplanadeSG #WonderHere


https://www.esplanade.com/tapestry

ﬁ@ da:ns focus
\ EveryBody
1. 8. 8.8 ¢

“Lived Fiction is full of wit, sophistication and
spellbinding movement. Over and over again, its
intensity and invention take you by surprise.”

— The Observer

LIVED

—“'Fﬂ ' \

opeue|dsd

Lived Fiction provides new
perspectives on dance and
life through the stories and
experiences of performers
with and without disabilities.

Thr 30mins, including
15min intermission

11-13 APR 2025
FRI, 7.30PM
SAT & SUN, 4PM

SINGTEL WATERFRONM

$40° BOOK NOW

*Limited concessions available
AEsplanade&Me specials available espla nade.co m/da e

Join for free at esplanade.com/membership Relaxed Environment (& Captioning
Terms and conditions apply. ;_’P: Assistive Listening Audio Description


https://www.esplanade.com/whats-on/festivals-and-series/series/dans-focus/events/lived-fiction

National
Theatre
Live

Benedict Cumberbatch

Hamlet

by Willism Shakeapaars
iratod iy Lynasay Turnor

~ 7

A production from

The best of London theatre, from stage to screen!

opeue|dsa ¥

17 APR 2025, THU, 730PM

PH[]EBE

“Witty, filthy and supreme’
-Guardian
B A G A production from

-BRIDG

18 APR 2025, FRI, 3PM

Rating to be advised. Age restrictions may apply.

STEVE
? QVUIIGAN
o

* %k Kk Kk

STH»!I’IH.IIIIE

“Steve Coogan is remarkable’
~Guardian

Aproduction from

L Hisahe

18 APR 2025, FRI, 7Z.30PM
19 APR 2025, SAT, 3PM

Rating to be advised. Age restrictions may apply.

19 APR 2025, SAT, 1AM

19 APR 2025, SAT, 7.30PM

(M18) (Mature Content) Rating to be advised. Age restrictions may apply.

$28%

Limited concessions available

AEsplanade&Me specials available
Join for free at esplanade.com/membership

Terms and conditions apply.

ARTS COUNCIL
ENGLAND

BYEZD0

ﬂ 0 #EsplanadeSG #WonderHere

BOOK NOW

esplanade.com/ntlive

[]e]
B¢ Film Screening Relaxed Environment

UEN: 199205206G Information correct at time of print.



https://www.esplanade.com/ntlive

\\ Mosaic . T
Music Series e

. 4
i
»

apeue|dsa
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(UsA)

Pat Metheny -

Dream Box/MoonDial Tour
30 May 2025, Fri, 8pm Esplanade Concert Hall

f print.

An American jazz guitar virtuoso returns:
Don't miss 20-time GRAMMY Award-winner
Pat Metheny in Singapore!

(1hr 30min, no intermission)

UEN: 199205206G Information correct a

$65*,$95*,$115%, $135"
*Limited concessions available BO 0 K N ow

AEsplanade&Me specials available

Join for free at esplanade.com/membership eSpIa nade.com/mosaic

Terms and conditions apply.

ﬁ 0 #EsplanadeSG #WonderHere


https://www.esplanade.com/whats-on/festivals-and-series/series/mosaic-music-series/pat-metheny-dream-box-moondial-tour

Z

Flipside

bon

By Chris Patfield & José Triguero (uk)

=
6 & 7 Jun 2025 A surreal and charming feast

Fri & Sat, 8pm of juggling choreography,

Esplanade Theatre Studio i with a sense of hum?"' and
(50mins, no intermission) a hint of ubsurdlly.

apeue|dsd ¥

Yk k
"Seriously interesting
and wryly amusing.”

—The Guardian

*‘ tion corllct at ti rint. Photo Credit: Stanislav Briza

orma

208 {&:!

Limited concessions available B o o K N ow

Esplanade&Me specials available | d Iflinsid
Join for free at esplanade.com/membership esplanade.com/tlipsiae

Terms and conditions apply.

Supporied By

Polar Premium
Drinking Watar

ﬁ 0 #EsplanadeSG #WonderHere


https://www.esplanade.com/whats-on/festivals-and-series/festivals/2025/flipside/events/gibbon

ou

Your access to the arts starts with Esplanade&Me

olyapeueldsa

« Up to 20% savings on tickets and priority bookings and
early bird specials to festival and events at Esplanade

« Up to 20% savings on retail and dining specials at
Esplanade Mall and partners

- Exclusive invitations to events, workshops and tours

- Member referral incentives, Birthday privileges and more!

« Checkin at any of our free programmes, PIP's PLAYbox
and Jendela for rewards

PIP's Club
&) |

Free to join Free upgrade when Free upgrade when Free for kids Free for ages Free for ages
you spend $500 you spend $1000 12 years & under 17 to 26 years 55 & above

UEN: 199205206G Information correct at time of print.

%@% Not a member yet? Join at
“‘h. b

] esplanade.com/membership

ﬂ 0 #EsplanadeSG #WonderHere


https://www.esplanade.com/get-involved/membership

\ Offst
ﬁ\ stage

opeue|dsa

(14

Reading Offstage is one of the best things ever!
I devote all my free time to the videos, articles
and podcasts about music, dance, theatre, visual

arts... it is absolutely life-changing. Five stars.

2)

Totally Anonymous Person

(who is not related to Offstage)

esplanade.com
[offstage

ﬁ 0 #EsplanadeSG #WonderHere

UEN: 199205206G Information correct at time of print.


https://www.esplanade.com/offstage
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