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A LOVE VAST LIKE THE OCEAN,
GENTLE LIKE A STREAM

“Then along comes another wave.

It sees the first wave looking grim, and it says to him,
‘Why do you look so sad? ‘The first wave says, "You don't under-
stand! We're all going to crash(against the shore)!

All of us waves are going to be nothing! Isn't it terrible?’
The second wave says, ‘No, you don’t understand.

You’'re not a wave, you're part of the ocean.””

This is one of my favourite quotes from Tuesdays with Morrie. Every
person living on this planet, regardless of his station in life and
achievements, is just a speck of dust after all. | like to fiddle around
with the application Google Earth. With just a click of the mouse, | can
see where | am in this vast world. One more click brings me instantly
to where you dream of going, have visited or never set foot on. It is
impossible to travel to every corner of this earth, but yet you know you
are part of this planet, like what Professor Morrie told his student.
Waves are part of the ocean. Our time on earth ranges from a few
years to almost a century. How many people would ask themselves
every day when they awake, “What will | leave behind in this world
today?” Though our capabilities and talents are limited, there are
certainly things of value that all human beings can leave behind. This
is the most important lesson that the author of this memoir, Mitch
Albom, learnt from his teacher—"to learn how to give out love, and to
let it come in.”

“Love each other or perish.”

The love portrayed in this play is vast like the ocean, yet gentle like a
stream. As a tireless teacher, Professor Morrie had profoundly and
intimately touched many lives. He believed that “love is how you stay
alive, even after you are gone. “He left behind this magnanimous love
through the words that he shared with his student, which has since
touched the hearts of millions of readers. He reminded us that even
though we will all come to the end of our life journey eventually, we
should adopt a positive attitude towards all the people around us
before that fateful moment arrives.



Godot Theatre Company’s Tuesdays with Morrie has been on tour
since 2011, and it is with this play that the company made its maiden
appearance on the Singapore stage. A big thank you to the director,
Daniel S.P. Yang, and the two amazing actors for bringing us this
beautiful show about love.

James Chi-Ming Liang
Artistic Director
Godot Theatre Company



REFLECTIONS:
TUESDAYS WITH MORRIE - THE 300" SHOW

Translating and directing Tuesdays with Morrie has felt like a rare and
special connection.

In early October 2010, | was in Las Vegas, preparing to fly to Shanghai
the next day to direct The 39 Steps, a popular play from London’s
West End. | had seen the play in London that summer and liked it so
much that | quickly acquired the rights to perform it in Mandarin,
which | personally translated and directed. The play premiered at the
Shanghai Dramatic Arts Centre and was later produced in Taipei with
a new cast just two months later.

It was a Saturday morning, and | was due to fly to Shanghai early the
next day but | had yet to pack. While reading the newspaper at break-
fast, | came across a positive review of Tuesdays with Morrie, which
was being staged at the Utah Shakespeare Festival. It happened to be
one of the plays | had in mind to translate and direct. Without a second
thought, | set off with my wife, Wei Quan. We arrived at the theatre
three and a half hours later, watched the afternoon performance,
drove home immediately afterwards, packed our bags, and flew to
Shanghai early the next morning. In all my years of theatre-going, |
had never made such an “improvised” decision.

Sitting in the theatre at the Shakespeare Festival, | was moved to
tears—something that rarely happens to me, even among the nearly
1000 plays I've watched in my life. At that moment, | decided | would
find an opportunity to produce a Mandarin version of the play.

Two months later, | travelled from Shanghai to Taipei to direct a play
and was greeted by the Godot Theatre Company, who were responsi-
ble for producing The 39 Steps. When discussing what play | should
direct for them the following year, | mentioned that | had recently
watched a very moving play with only two actors, a simple set, inex-
pensive production, and a fairly innovative style. However, |
expressed concern that the play, which dealt with ALS and death,
might not be financially successful despite its social significance. To



my surprise, both the Artistic Director and Executive Director replied
that if the play was truly meaningful and of high quality, it would be
worth producing even if it didn’t make money. And so, the decision to
produce the play was made over dinner.

The Mandarin version of Tuesdays with Morrie premiered in Taipei in
the spring of 2011. After several encore performances and a full tour
in Taiwan, it toured Shanghai and Beijing later that year. By June
2013, the play had been staged in Shanghai seven times, and we cele-
brated its 100th performance at the New Stage in Taipei that same
month. The 200th performance was celebrated at Taipei Metropolitan
Hall on 5 January 2017. Today, we are celebrating its 300 perfor-
mance.

When | first pitched this play to the Godot Theatre Company, my only
hope was to direct a moving production that wouldn’t lose too much
money. | never expected that this play, which explores illness and
death, would still be reaching audiences today.

A few years ago, we compiled some statistics and found that the show
had been staged 14 times in Shanghai and 10 times in Beijing, touring
19 cities in mainland China, as well as Hong Kong and Singapore. If
we were to do the same today, the numbers would be much higher,
and it seems the play might even run for 400 performances. Reflecting
on that moment thirteen years ago, had | not spontaneously decided
to watch the play in Utah with my wife before flying to Shanghai, we
wouldn’t have achieved 300 consecutive sold-out performances of
Tuesdays with Morrie. Life’s encounters can indeed be magical at
times.

Since its premiere in Taipei in 2011, the play has received excellent
reviews and enthusiastic audience responses, with online discussions
continuing to this day. | remember our first tour in Shanghai—every
one of the eight performances was sold out, accompanied by a flood
of online discussions, including insightful and detailed reviews that
were far more eloquent than typical theatre critiques.After several
consecutive tours to mainland China, the play attracted a dedicated
local following. The protagonist, Professor Morrie Schwartz, who
suffered from ALS, had a son working in Tokyo. He came to Shanghai



to watch the show and loved it so much that he flew over from Tokyo
to see it again during our next visit. We even held a dialogue session
between him and me, which attracted a crowd of 750 audience mem-
bers. This is the charm of Tuesdays with Morrie.

The play has been performed in Beijing several times. While | don't
have the exact figures, | recall that we staged it at the National Centre
for the Performing Arts five or six times, one of which received special
attention from the director and was extended to a week-long run. This
is quite rare in China’s most prestigious theatre.

Generally, audiences watching this play listen quietly, laugh, and then
fall into reflective silence. Many leave the theatre with visibly
reddened eyes, and the male audience members are no exception.
The specific moment that brings people to tears varies depending on
their backgrounds. Typically, about 20 minutes into the opening
scene, you start hearing sniffles and sighs. For me, the moment that
struck hardest was when Professor Morrie said, “If you have some-
thing important to say to someone close to you, say it soon or you
may not have the chance to say it again, and you will regret it.”

At that time, | was reminded of my relationship with my father—the
respect that a son should have for his father. In our era, this kind of
respect and care was not expressed in words. My father and | never
had a “heart-to-heart” conversation. | always wanted to tell him that |
understood how hard he worked, how difficult it was for him to sup-
port the family, and how even more difficult it was for him to endure
all kinds of hardships, often being looked down upon by my mother.
He spent his entire life working diligently, like an ox silently ploughing
the fields. | wanted to find an opportunity to tell him that | understood
his struggles, and perhaps he had things he wanted to share with me
too. But we never did. By the time | watched the play in 2010, my
father had long since passed away. Even if | wanted to embrace him
and have a heart-to-heart conversation, it was too late. | couldn’t help
but cry.

Many viewers of the play are similarly reminded of their relationships
with parents, siblings, relatives, friends, bosses, colleagues, lovers,



and even enemies. The professor emphasises the importance of
forgiveness. In his final scene, he advises his student, saying, “Mitch,
if you have someone you care about very much and you're fighting
with them, just let it go. Even if you are 100 per cent right and they are
100 per cent wrong, just say you're wrong. Forgive them, forgive all
their mistakes!” At this point in the play, many in the audience are
moved to tears.

A common story shared online is of a viewer who, after watching the
play, went home and hugged their mother, aunt, or another friend or
relative they had held a grudge against, leaving them baffled. The
play’s ability to turn foes back into friends and help reconcile relation-
ships is certainly an impact the playwright may not have anticipated.

In the final scene of Tuesdays with Morrie, Mitch visits his teacher’s
grave, bringing a blanket and a picnic lunch as instructed. It must have
felt comforting to have a picnic under a tree by a beautiful pond.
Before the end, Mitch reflects, saying something along the lines of, “If
you can live your life like Morrie, always putting others first, giving
them good memories, always giving of yourself, then when you die,
you're not really gone—you live on in the hearts of everyone you've
ever influenced.” In this true story, Professor Morrie’s last 14 lessons
continue even after they are over. After the book became a bestseller,
Mitch used his royalties to pay for his teacher's medical bills and then
donated to various charitable causes. Due to the book’s popularity, it
has been translated into numerous languages and has touched the
hearts of many across the world, including in Taiwan, China, Hong
Kong, Singapore, and among overseas Chinese communities. As the
play continues to tour across the Taiwan Strait, the door to Professor
Morrie’s classroom is opening to an even wider Chinese-speaking
audience.

Daniel S. P. Yang
Director and Translator
Tuesdays with Morrie



ACTOR’S MESSAGE

It's a story of two. At the beginning, | thought the play was just a
simple skit told through a micro-narrative. Little did | know that one
performance would lead to another, and then another. It felt like
hitting the jackpot—a delightful surprise.

Beyond Taiwan, the play has reached Beijing, Shanghai, and other
parts of the world, each with different cultural backgrounds, theatre
traditions and markets. Yet, Tuesdays with Morrie remains popular.
This is a testament to the universal nature of its themes: life, death,
and bidding farewell. These timeless topics transcend borders,
always drawing audiences into the theatre to feel and be moved. In
light of the pandemic, global warming, and numerous disas-
ters—both natural and man-made—this play remains a beacon, like
an old friend who never gave up on us, who offers warmth and is
always there.

It's a portrayal of ordinary life, without flashy marketing or embellish-
ments. The plot is simple and honest, yet so close to the heart. The
stage is plain and bare, with only a piano quietly sitting there, unmov-
ing, much like its original intention.

| was touched by the purity of this creation. A-Liang and | interact in
every production—we sit in silence before going on stage, share a
drink and chat afterwards, and by the next day, there’'s a new spark.
After two hundred performances, | suppose age has caught up with
us. We don't drink as much, and our physical fitness has changed as
well. Reaching the 300th performance is a joyous occasion, but it's
also a clear reminder of the passage of time and the years gone by. In
other words, we're getting old.

I love doing this, and I'm not tired (mentally A_A ) of it even at my age.
In such chaotic times, | look forward to each and every show, to shine
a little light.

King Shih-Chieh
Actor

Tuesdays with Morrie
2023, Before 300" Show



ACTOR’S MESSAGE

Two actors, one play, 12 years, and 300 performances: this should be
considered a new record in Taiwan's theatre industry. In retrospect,
time truly flies and what a feat it has been!

A few years ago, | wondered if it would take 10 years or 300 perfor-
mances before | could step down and bid farewell to the character,
Mitch. Now that I'm about to achieve my original goal, | find myself
questioning whether | should say goodbye to him. In the end, I'm at a
loss as to what to do! Alright, let’s take it easy. After 300 performanc-
es, let's treat each one as if it were our last, and cherish every
moment.

I'm grateful to have had the opportunity to collaborate with Mr. King
on this play. After 12 years, | still feel it captivating, as if Professor
Morrie is watching over us from heaven, hoping that more people will
come into his classroom where his life experiences are shared.

Like the audience who watched the show, performing in Tuesdays
with Morrie has given me a great deal of inspiration. It has helped me
figure out many of life’s lessons, untangle emotional knots, know how
to get along with myself at this stage of life, and

understand how to forgive others and myself.

I'm almost at peace with my mind!

Pu Hsueh-Liang swE

Actor

Tuesdays with Morrie ?
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SYNOPSIS

One of the world’s top-selling memoirs of all time, Tuesdays with
Morrie is a moving rumination about life and death, based on
author Mitch Albom'’s interviews with his college Professor Morrie
Schwartz. Albom is a newspaper sports reporter who become
so absorbed in his work and materialistic pursuits that it con-
sumed his life. When he learnt from a television interview that his
favourte professor, Schwartz, was afflicted with the trrminal amyo-
trophic laterl sclerosis (ALS) or Lou Gehrig’s disease, he was
moved to reconnect with his old mentor. The story chronicles
Schwartz’s thoughts about living a meaningful life over a series of
meetings—always onTuesdays—that Schwartz had with Albom
before his passing.

(Duration: 2hrs 50mins, including 20min intermission)

“The most important thing in life is to learn
how to give out love, and to let it come in.”




ABOUT MITCH ALBOM

Mitch Albom is an internationally renowned
bestselling author. Several of his books are
sold in 41 countries in 42 languages and has
sold more than twenty-eight million copies in
total. He is also a seasoned sports journalist,
and a radio and television programme host.
He also writes for stage plays and is a
part-time musician.

In 1995, he was reunited with his college
professor Morrie Schwartz and began an
extended dialogue about life and death with
him. He eventually wrote down this experi-
ence as the book named Tuesdays with Morrie. After the book was
published, it was on the New York Times' Bestseller List for four con-
secutive years. He used the royalty collected from the book to pay for
the huge medical expenses incurred by Professor Morrie. This book
has also become the bestselling memoir in the history of publishing.

The three charitable foundations established by Albom currently
operate in the Detroit area. The Dream Fund, established in 1989,
gives disadvantaged children the opportunity to take up artistic
pursuits. A Time To Help, established in 1998, mobilises volunteers to
work on a project every month to solve different problems. This
includes providing accommodation, building houses, and providing
daily meals for the elderly.




ABOUT AMYOTROPHIC LATERAL
SCLEROSIS (ALS)

Amyotrophic lateral sclerosis (ALS), also known as motor neurone
disease (MND), and Lou Gehrig’s disease, is a progressive neurode-
generative disease that affects nerves cells in the brain and the spinal
cord that are responsible for controlling voluntary muscles through-
out the body. When the motor neurons die, the ability of the brain to
initiate and control voluntary muscle movement is lost, resulting in
the person’s gradual loss of ability to move, speak, eat and breathe.

To date, there is no known cure for ALS. Life expectancy of a person
with ALS averages about three to four years from the time of diagno-
sis, and most of them pass on because of the loss of breathing.

“If you don’t have the support and love
and caring and concern that you get from
a family, you don’t have much at all.
Love is so supremely important.”




GODOT THEATRE COMPANY

What great shows are on today?

Since its founding in 1988, Godot Theatre Company has produced
more than 80 irreplaceable stage productions over the past 36 years.
These include original contemporary Mandarin works, translations of
Mandarin and foreign classics, and adaptations from other media. By
combining popular theatrical themes with well-known celebrity
actors, Godot Theatre Company has made theatre more accessible,
offering a diverse range of themes that cater to Mandarin-speaking
theatregoers of all ages, cultural backgrounds, and genders. With
performances in over 50 cities worldwide, on more than 100 stages,
the company has staged over 2,000 shows, attracting an audience of
more than two million. This makes it one of the world’s leading
modern Chinese-language theatre companies.

As one of the most influential Mandarin theatre companies, Godot
Theatre Company has specialised teams dedicated to ticketing,
performances, customer service, theatre education, and other aspects
of the theatre experience, creating a comprehensive cultural and
creative business value chain. Externally, the company maintains
strong relationships with leading designers of stage, costumes, light-
ing, and video, as well as with foreign copyright brokers and major
stage construction, sound, and lighting equipment companies. These
connections have enabled Godot to establish the most complete
ecological system for a Chinese-language theatre.

With its humble beginnings in Taiwan, the company has performed
extensively in Taiwan and China and has been invited to tour over-
seas in the United States, Canada, Singapore, and other locations.
The company has also been honoured with several prestigious
awards, including the Taipei Culture Award; Best Actor Award, Out-
standing Theatre Company Award, Best Actress Award at the Shang-
hai One Drama Awards; and Best Actor at the Magnolia Awards in
China, one of the most recognised accolades in the industry.
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Daniel S. P. Yang
Director & Script Translator

Daniel Yang received his Bachelor's degree
from the National Taiwan University in Foreign
Languages and- Literatures. He received his
Master of Fine Arts degree from the University
of Hawaii at Manoa (specialising in directing),
and holds a doctoral degree in theatre from the
University of Wisconsin, Madison.

He was a Professor Emeritus, Department Chair,
and Director of Theatre at the Department of

ecipient of the Bronze Bauhinia Star awarded over the Hong
‘;* R Government, an Honorary Fellow of the Hong Kong Acade-
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as/Morrie Schwartz

A founding member of the Lanling Theatre
Troupe, King has been deeply involved in stage
performance, choreography, and directing for
many years and is regarded as one of the most
important creators in Taiwan's theatre industry.
He won the Best Actor award at the Shanghai
One Drama Awards and the Magnolia Perform-
ing Arts Award for his performance in the stage
play Tuesdays with Morrie. He also received the
Best Supporting Actor award at the sixth
Beijing International Film Festival for his role in the film The Master.

In 2014, King was shortlisted for Best Supporting Actor at the 51st.
Golden Horse Awards for his role in Brotherhood of Blades. He was
also a finalist for the Golden Bell Award for Best Leading Actor in a
Television Series and Best Supporting Actor in a Mini-series.

Theatre productions
Godot Theatre Company’s Tuesdays With Morrie, At Home At The
Zoo, The 39 Steps, Othello, ART and more; Performance Workshop's
A Dream Like A Dream, A Distant Star, Millennium Teahouse, Secret
Love in Peach Blossom Land (first, second and third edition) and
- more; Lan Ling Theatre Workshop’s New Ho Chu’s Match and Experi-
mental Actors Studio; Shanghai Dramatic Arts Centre’s Le Pérf) and
maore.

Directing works
Accidental Death (Very Accidentall!), New ‘Ho Chu’ s'Ma%ch Tlrp Php.
peteer, Playing House, See You Tomorrow }On Air, ]—}rafkes THe
Forever Smile and more. ook
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as Mitch Albom

Pu Hsueh-Liang made his debut on TV Rookie
Station in 1988. After completingthis military
service, he rose to fame in Taiwan with his role
as "Chia-chi" in All In Our Family Are Humans
— [Taiwan Spirit. He won the Best Oral' Speak-
ing Record. Award at'the 9th Golden Melody
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PRODUCTION CREDITS

CREATIVE & PRODUCTIONTEAM

Produced by
GodotTheatre Company

Artistic Director
James Chi-Ming Liang

Director & Script Translator
Daniel S.P. Yang

Based on the book by
Mitch Albom

Original Screenplay
Jeffrey Hatcher, Mitch Albom

Set Designer
Dar-Lurn Liu

Lighting Designer
An-Huei Tsao

Costume Designer
Yimeei Wang

Sound Designer
Jeff Mockus

Visual Designer
Ethan Wang

Stage Manager
Nuo-Hsing Huang

Technical Director
An-Chi Hsu

Lighting Consultant
Yong-Shen Wang

Set Production
Theatre Production Co., Ltd

Stage and Lighting Executive

An-Chi Hsu,Ming-Ju weng,Li-Ching Chen

Sound Engineer

Chien-Yu Kao (Jie-Yun Sound Company)

Costume Designer’s Assistant
Jia-Yu Liao, Si-Chen Yeh

Set Designer’s Assistant
Hsiao-Shan Huang, Yulanda Shieh
Lighting Desi ‘s A

Hsin-1 Kuo, Kuan-Yi Ho

Visual Operator
Li-Ching Chen

Make Up
Hsin-Yu Hung(CINEMA SECRETS)

Director’s Assistant
Emily Jun-Han Chang

Props Operator
Yen-Ju Pan

Wardobe
Yi-Lun Chen

Sound Operator
Chin-Chin Hu

Subtitle Executive
Ya-Yun Zhang

CAST

Morrie Schwartz
Shih-Chieh King

Mitch Albom
Hsueh-Liang Pu

RECORDING FOR
The Very Thought of You

Singer
Ying-Ying Shih

Keyboard
Yu-Ying Hsu

Recording & Mixing
Kyle Su (7Shekels Band)

SINGAPORE PERFORMANCE
Presented by
Guoyu Global Company Ltd.

Performed by
Godot Theatre Company

Venue Partner
Esplanade — Theatres on the Bay
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= \ Esplanade | The Studios
N N Presents

AN ESPLANADE COMMISSION

ONE DAY
WE'LL
UNDERSTAND
) =]
SIM CHI YIN AR
A

(SINGAPORE)

PRODUCED BY

CULTURELINK 5
SINGAPORE z
IN PARTNERSHIP WITH 3
CHAMBER MADE x
(AUSTRALIA) <
Artist, historian, granddaughter, mother. Sim Chi Yin 30 AUG - 1 SEP 2024 f;
uncovers her family’s buried past and legacies of FRI & SAT, 8PM | SUN, 3PM 2
colonialism, to contemplate possible futures. SINGTEL WATERFRONT &
(th, no intermission) THEATRE AT ESPLANADE 5
Performed in English with some Mandarin and Hakka dialect, with English <
and Chinese surtitles. $48* =
Advisory: Contains imagery of war and image flashes. Limited concessions for students, NSFs, g
Recommended for ages 12 and above. seniors and PWDs: $40* =

This production is presented as part of The Studios 2024 - Fault Lines, examining the powerful forces
that shape and respond to our collective and individual trajectories.

BOOK NOW!

WWW.ESPLANADE.COM/THESTUDIOS

SISTIC Hotline: 6348 5555 / Group Booking: 6828 8389 or email boxoffice@esplanade.com. 5§ ) )
Admission age: 6 and above. Ticket prices exclude SISTIC fees. Terms and conditions apply. Sign up now at www.esplanade.com/membership

AEsplanade&Me Specials
Black: 15% savings | White: 10% savings
Discover (min. 2 tickets): 10%

N

‘\
1“

esplanade

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com 0 0 EsplanadeSG
Help us bring the joy and inspiration of the arts to Esol deSi
different communities, including the underserved. SR ST

#esplanadesg #mydurian


https://www.esplanade.com/whats-on/festivals-and-series/series/the-studios/events/one-day-well-understand

1 2.0.8.0.¢

"itis an otherworldly, strangely moving,
even groundbreaking experience, and will
ensure that what is effectively Sakamoto's
final concert can be enjoyed forever.”

- Guardian

2.2.0. 0.

"A spellbinding performance
by the late Ryuichi Sakamoto”
- Daily Telegraph

“a fantastic and totally unique
experience among mixed reality
events that | have ever seen”

- medium.com

KAGAMI

RYUICHI SAKAMOTO + TIN DRUM

(JAPAN/USA)

One of the final works by the legendary pianist and composer Ryuichi Sakamoto, this mixed reality concert experience
offers a glimpse into his artistry through groundbreaking technology.

(1hr 20mins, no intermission)
Please refer to advisories online.

$108" 24 0CT -3 NOV 2024
Limited concessions: $91.80 ESPLANADE THEATRE STAGE

“Esplanade&Me Specials (Limited tickets)

Black: 15% savings | White: 10% savings

Discover (min. 2): 10% savings BO 0 K N OW'
N

Not a member? Esplanade&Me Discover is a free membership.

Sign up now at www.esplanade.com/membership WWWESPLANADECOM/KAGAMI

SISTIC Hotline: 6348 5555 / Group Booking: 6828 8389 or email boxoffice @esplanade.com. Admission age: 14 & above. Ticket prices exclude SISTIC fees. Terms and conditions apply.

Information correct at time of print. Photo Credit: Luigi & lango

Supported By

A\
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esplanade TN

>
theatres on the bay

singapore



https://www.esplanade.com/whats-on/2024/kagami

ﬁ\ Esplanade | The Studios
\ Presents

This Song

Father Used to Sing
- (Three Days in May)

by Wichaya Artamat
(Thailand)

A pair of siblings gather
every year to honour their
late father, conversing about
everything and nothing at
once. An unpolitical play
with its own politics, where
individual and collective
histories collide.

(1hr 40mins, no intermission)
Performed in Thai, with English surtitles.

6 &7 Sep 2024
Fri & Sat, 8pm
_ Esplanade Theatre Studio
p X $38*/\

s - Limited concessions for students, NSFs,
seniors and PWDs: $30*

This production is presented as part of The Studios 2024 - Fault Lines, examining the powerful forces
that shape and respond to our collective and individual trajectories.

BOOK NOW!

www.esplanade.com/thestudios

Iy Esplanade  AEsplanade&Me Specials
Black: 15% savings | White: 10% savings
Discover (min. 2 tickets): 10%

SISTIC Hotline: 6348 5555 / Group Booking: 6828 8389 or email boxoffice@esplanade.com. N X .
Admission age: 6 and above. Ticket prices exclude SISTIC fees. Terms and conditions apply. Sign up now at www.esplanade.com/membership

N

‘\
1“

esplanade

theatres on the bay

singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com 0 0 EsplanadeSG
Help us bring the joy and inspiration of the arts to Esol deSi
different communities, including the underserved. SR ST

#esplanadesg #mydurian

Information correct at time of print.
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