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Director's Message

Tracing Origins was first conceived in
October 2020 when Mimi Yee, Head of
Community (Cultural Programmes) at
Esplanade, had a phone call with me. | was
invited to create a programme spotlighting
the laosheng (elderly male role) of Cantonese
opera, which is both an honour and a
responsibility not to be taken lightly. After
much discussion, the programme was
named Tracing Origins — The Life and Times
of Cantonese Opera’s Laosheng.

This laosheng showcase traces the evolution
of the laosheng role, adaptations of scripts,
as well as the relationship with my late
master, Leng Chi Pak. In terms of artistic
vision, it is of a smaller scale yet maintaining
an exquisite presentation, using a simple set
that includes a table, two chairs and
calligraphic art projection. The contemporary
lighting effect created by lighting designer
Clement Cheong and the intermission videos
by multimedia designer Ric Low injected new
elements into the performance. While the
three excerpts are traditional plays, they are
refreshed with novel directing techniques.
For example, Song Jiang Kills Yan Xijiao
contains metaphors that allude to current
events; Xiao He Pursues Han Xin is serious
yet humorous; and in General Yang's
Sacrifice, the golden glaive in Yang Jiye's
hand is used to highlight the heroic sacrifice
of the Yang family’s sons. Together with other
scenes, such as Yang Jiye tossing a lock of
white beard into the air to depict the
departure of his loyal soul from his body at
his death, more layers of nuance have been
added to the overall performance.



We spent the whole year planning for the initial exploration in October 2020
to the planned performance in October 2021. This period was met with twists
and turns due to the pandemic. Intensive rehearsals were arranged to begin
from 27 September 2021 up till the performance in late October. Regretfully,
the worsening of the pandemic led to tightened prevention measures
effective from 27 September to 24 October, directly impacting our rehearsals
and performances. After an urgent meeting with Esplanade, both sides
agreed that the safety of the team and the audience are of upmost
importance, and eventually announced the cancellation of the performance
despite ticket sales being underway. Fortunately, with the firm support of
Mimi Yee and the dedicated coordination of the Programmer, Lee Pee Hua,
the programme was finally set for showing in late April 2022, in conjunction
with the 30th death anniversary of my late master and celebrated wusheng
actor, Leng Chi Pak. However, it was still not to be. | accidentally fractured my
foot during the rehearsal and the performance was put on hold. After two
years, | can finally return to the stage, and owing to Esplanade's
perseverance, Tracing Origins now has the opportunity to be brought to you.

I am immensely grateful to Esplanade for presenting Tracing Origins. | would
also like to thank acclaimed local wenwusheng (scholar/warrior male role)
Philip Chan and new-generation huadan (female role) May Choong for their
participation and enriching insights to the show. Additionally, my gratitude
goes to renowned musician Chen Xiaorui for his efforts in leading the Tung
On Opera Orchestra; Executive Producer (volunteer) Yow Wei Meng, and
Production and Stage Manager Yow Wei Chui for their valuable inputs; the
passionate participation of our lighting designer Clement Cheong and
multimedia designer Ric Low, along with the full dedication of staff members
both front and backstage.

The success of a performance rests on the audience’s recognition. It is a
privilege to have the enthusiastic attendance and support of audiences. We
will do our best to present you with a sincere presentation of Tracing Origins.
Our heartfelt thanks and wishes for good health go out to all of you.

Christopher Choo



Tracing Origins -

The Life and Times of Cantonese Opera’s Laosheng
In a fit of fury, a mistress is murdered

Under the moon and stars, a man pursues a rare talent

To show his loyalty, a general sacrifice himself

These scenes tell the story of the laosheng’s artistry

. .

Song Jiang Kills Yan Xijiao is startling and suspenseful; Xiao He Pursues
Han Xin is full of earnest vigour; General Yang's Sacrifice is tragic in its
desolation. These three opera excerpts of different plots are all showcases for
the laosheng (elderly male role). Tracing Origins is an opportunity to explore
and appreciate the particular artistry of this character type.

There will be live music accompaniment by Tung On Opera Orchestra.

(2hrs, with 20mins intermission.)

Performed in Cantonese, with English and Chinese surtitles.



About the Excerpts

Song Jiang Kills Yan Xijiao
Song Jiang - Christopher Choo |Yan Xijiao — May Choong

This is a story set in the northern Song dynasty (1100-1125). Song Jiang is a
clerk working for the magistrate, nicknamed “Timely Rain". Out of chivalry, he
helps songstressYan Xijiao with her father’s funeral. In gratitude, Yan Xijiao's
mother marries her to Song Jiang with the help of a matchmaker.

However, the young Yan Xijiao is unhappy being the mistress to the
middle-aged Song Jiang. She grows promiscuous, and her indiscretions are
almost discovered. The spoilt and self-indulgent Yan Xijiao picks a quarrel
with Song Jiang, and he leaves in anger. In his haste, he leaves behind a
secret letter that reveals how he and the Liangshan outlaws oppose the
imperial court. Yan Xijiao finds the letter. When Song Jiang returns, she uses
it as leverage to ask for an end to their marriage. Desperate to get the letter
back, he agrees. However, upon obtaining the divorce document she asked
for, Yan Xijiao changes her mind and threatens to expose Song Jiang’s
association with the outlaws. Under duress, he kills her with a knife.

Song Jiang Kills Yan Xijiao is based on a plot point in Water Margin. This
excerpt is a signature showcase for a /aosheng and a feisty huadan in
Cantonese opera. Choo takes the stage as the middle-aged Song Jiang
sporting a black beard. Before he kills Yan Xijiao, his agitated emotions are
expressed through his technique of wielding the artificial beard, and the
results are transfixing. As the female lead, Choong portrays a subversive and
fiery character and conveys her love-hate relationship with Song Jiang with
refreshing intensity. This excerpt borrows Peking opera’s Siping tune and is a
great test of the performers’ skills.




Xiao He Pursues Han Xin
Xiao He - Christopher Choo | Han Xin - Philip Chan

Towards the end of the Qin dynasty (207-202 B.C.), the Chu and Han
kingdoms are at war. Han Xin, a brilliant military strategist from the Han
kingdom, seeks a place with Chu lord Xiang Yu, but the latter sees him as
low-born and does not want to take him in. Angered, Han Xin departs.

Zhang Liang, strategic adviser to the Han ruler Liu Bang, knows that Han Xin
is a talented general, and writes him a letter recommending him to Liu Bang.
To test Liu Bang, Han Xin chooses not to submit this letter when he meets
him. As a result, he is treated coldly by Liu Bang and once again leaves
disappointed.

Xiao He, a senior minister, regrets Han Xin’s departure. Eager to retain talent,
he rides through the night to catch up with Han Xin, and is able to persuade
him to stay. Xiao He gives Zhang Liang’s letter of recommendation to Liu
Bang. From then on, the three help Liu Bang to forge the Han dynasty.

Also known as Xiao He Pursues Han Xin by Moonlight, this work is a
showcase for Cantonese opera’s /laosheng and wenwusheng, with many
wonderful moments of singing. Choo plays Xiao He and Chan plays Han Xin.
Together, they share a scene where they spur on their horses to swifter
speeds. Choo has a key moment where he falls off his horse, showcasing his
striking “shoe-flinging” technique.




General Yang's Sacrifice
Yang Jiye — Christopher Choo

During the Five Dynasties and Ten Kingdoms period, renowned general
Yang Jiye was favoured by Liu Jun, the ruler of the Northern Han kingdom
(951-979 A.D.). However, Liu Jun is taken in by slanderous gossip, and comes
to believe that Yang Jiye is disloyal. As a result, he ceases to rely on
Yang Jiye, who is forced to leave his home and country. Yang Jiye seeks
refuge with Song emperor Zhao Kuangyin, who appreciates his talent. The
wives and children of the Yang clan are all brave warriors, and they have
come to be known as the Yang family generals.




When conflict erupts between the Song and Liao kingdoms, the Song court
sends Yang Jiye to head the military campaign. After the Yang clan suffers
grave losses from a great battle, he leads his troops into battle once again.
However, evil ministers work against him by refusing to send military rations
to the soldiers. His men and their horses starve in the cold, withering away.
Trapped in Two Wolves Mountain, Yang Jiye dispatches troops to break
through enemy lines and seek help but no reinforcements arrive. Refusing to
be captured by the Liao army, he hits his head against a monument
dedicated to Han dynasty general Li Ling (circa 100 B.C.) and ends his own
life.

Known as one of the “Four Kings of Cantonese Opera”, Leng Chi Pak was
famous for his performance in General Yang’s Sacrifice. This excerpt follows
the southern style of Cantonese opera, including signature techniques such
as “tiao da jia"", “shui bo lang”?, and using the tune of “yan er luo™ to set a
tragic and desolate mood. Choo uses a full-throated and melodious singing
style modelled after his master. He sings of Yang Jiye's despair as he is
trapped in Two Wolves Mountain; surrounded by enemies, he ultimately

chooses to kill himself by smashing his head against a monument.

'tiao da jia: sets of stylised movements in the southern style of Cantonese opera that are used to
depict different scenarios.

2shui bo lang: a series of footwork that conveys intense emotions.

3yan er luo: a specific tune usually accompanied by the suona as the lead musical instrument.



About the Laosheng in Cantonese opera

The laosheng role did not exist in early documentation of Cantonese opera.
During the Yongzheng reign (around 1730), famous Peking opera performer
Zhang Qian listed the following as the 10 types of roles in Cantonese opera:
mo - the elderly male character; jing — the male character denoted by a
colourful painted face; sheng — the male lead; dan - the virtuous female lead;
chou —-the clown role that can be played by either a male or female; wai - the
villain, also denoted by a fully painted face; xiao — the younger male
character who is either scholarly or martial; tie — the supporting female
character; fu — the older female character; and za — the minor ensemble role.

The laosheng, also known as a bearded role, is derived from Hubei's Han
opera. The earliest Cantonese opera performers who took on /aosheng roles
were referred to as wusheng. With time, the 10 types of roles in Cantonese
opera evolved. During the Tongzhi reign of the Qing dynasty, the wusheng
became the top-ranked role type in Cantonese opera. This remained the case
towards the end of the Qing dynasty and into the early Republican era. Even
after the 1930s, when opera troupes gradually started the six-pillar system?*,
the wusheng's status remained important and respected. In its continuous
evolvement, Cantonese opera came to have roles that were not present in
other types of Chinese opera which include the wenwusheng, a male
character adept in both literary scenes and martial skills.

The laosheng characters are usually righteous and have either experienced
many tribulations or are generals who have waged and survived many
battles. Whether the laosheng actor is playing a scholarly or martial
character, he needs to learn how to express himself through manipulations
of his artificial beard. Mastering this beard means being able to raise it, flick
it, bite it, push it, turn it and fling it. Combined with the delivery of his lines,
his singing and his expressions—this can communicate a character’s
personality, and even his life experiences and social status.

*The six-pillar system comprises the wusheng, the wenwusheng (also
known as xiaowu), the xiaosheng (second male lead), the zhengyin huadan
(female lead), the erbang huadan (second female lead), and the chousheng
(comic character).
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A laosheng’s artificial beard can be black, white or grey, and each colour
indicating a different age. White beards are worn by an esteemed elder or an
aged man of low social status, who sings in a sorrowful but vigorous style
and was originally placed in the category of mo - the elderly male character.
A grey beard is worn by a male character of middle to late age, while a black
beard is worn by a middle-aged male character, usually a scholarly type.

The posture and movement of a laosheng needs to reinforce this positive
character’s maturity and steadfast nature. When singing, /aosheng actors
use their true voices, typically in the baritone or bass range. Their
enunciation is clear and precise, and their emotions are rich and vividly
expressed. These elements are all necessary for the perfect interpretation of
such characters.

Thus, most opera performers must undergo long periods of training,
accumulate enough stage experience, and refine their command of
performance before they can take on /aosheng roles and bring such
characters to a full and vivid life.

On the opera stage, the way various roles complement one another lays the
foundation for a great production. The young male and female leads alone
cannot make an opera come alive. Laosheng characters may not have as
much time on stage as compared to other roles, but they often propel the
plot forward. There are also many iconic /aosheng roles and lauded
performances by /laosheng actors.

1



These include Ma Si-tsang’s transfixing performances in Searching the
Academy (playing Xie Bao), Guan Hanging and Qu Yuan (playing the title
roles); Yau Sing-po, whose performance of the title role in The Poet Li Bai,
staged as part of the Hong Kong Arts Festival, was described as gorgeous
and desolate. Legendary master Leng Chi Pak has been highly acclaimed for
his performances in Sacrifice at the Monument (playing Yang Jiye), and The
Patriotic Princess (playing the Chongzhen Emperor and Qing emperor).
Master Leng is most notably known for his portrayal of Gong Sun Yan in
Prime Minister of Six States. The role included a demonstration of his
prowess in the carriage-sitting technique, which was unrivalled for 70 years.




Leng Chi Pak - a lifelong devotion to Cantonese opera
(1904-6 Feb 1992)

One of the “Four Kings of Cantonese
Opera”, opera master Leng Chi Pak
(birth name Lai Song Pak) hails from a
family of opera artists. His second and
third older brothers were Cantonese
opera actors as well. Born fourth
among his  siblings, he was
affectionately known as the Fourth
Uncle in the operatic circle. Leng began
his opera training with famed male
martial actor, Leng Dai Fong and
thereafter with another famed male
martial actor Chu Chi Pak alongside
fellow student actor Sit Kok Sin. In
honour of his two masters, Leng
combined their names to form his own
stage name. Leng continued to draw
inspiration from various famous actors
to perfect his interpretation of the
laosheng character and even
exchanged acting notes with Peking
opera masters Ma Lian Liang and Zhou
Xin Fang.

After stepping into the limelight at age
16, Leng rose to prominence and
became a household name pre-World
War Il. Blessed with a natural bass
voice, he imbued raspiness and power
to his voice to create a unique singing
voice. Leng, familiar with the nanyin
and gu giang operatic styles, was able
to perform elderly female roles as well.
His legendary technique of ‘riding a
chariot’ in Prime Minister of Six States
was an insurmountable achievement in
the operatic circle.
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Leng’s best known characters and performances in opera include Gong Sun
Yan in Prime Minister of Six States, Grand Preceptor Wen in Grand Duke
Jiang Ziya, Chongzhen Emperor in The Patriotic Princess and Matron Jia and
Jia Zheng in Dream of the Red Chamber. In film, he is best known as Xue Bao
in Sanniang Teaches Her Son, as Kou Zhun in The Generals of the Yang
Family, as Wu Zi Xu in Xi Shi, as Jin Wu Zhu in Double Spear Warrior Lu Wen
Long.

Leng has also shared the stage with Sit Kok Sin, Ma Si Tsang, Pak Kui Wing,
Chin Lei Kui, Sun Ma Sze Tsang, Lam Kar Sing, Yam Kim Fai, Bak Sheut Sin,
Hung Sin Nui, Loong Kim Sang, Mui Suet Sze and others.

Leng witnessed three generations of prosperity in the Cantonese Opera
scene over his 70-year career, from his stage debut to his long-standing
partnership with the Yam Bak Sin Fung Ming Opera Troupe and his
mentoring collaboration with the Chor Fung Ming Opera Troupe in the ‘70s
and ‘80s. Evidently, Leng left an indelible mark in the annals of the art form.

On the morning of the third day of the Lunar New Year in 1992, after finishing
some sticky rice cake, Leng put on some music and rested in bed. He never
woke up. He was 88 years old. The King of Cantonese Opera peacefully
departed his life on stage, one of which he devoted all his passion and
energy to.
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Christopher Choo

Director & Performer

Christopher Choo is the only disciple of the legendary master Leng Chi Pak,
who adorned Choo with his stage name, Zhen Bang. During his career, Choo
also studied under the late Ren Da Xun, a famous master of the Northern
operatic style in Hong Kong, and the well-known Cantonese opera actor and
Singapore Cultural Medallion recipient, Joanna Wong Quee Heng.

Since starting his operatic pursuit in 1976, Choo has been on a mission to
revive Cantonese opera and other operatic art forms in Singapore. It is his
dream that the plethora of operatic art forms be passed on to future
generations.

Choo specialises in the laosheng (elderly male) role, and also takes on the
clown, painted faces, elderly female role, scholarly and warrior male roles.
He is an all-rounded Chinese opera performer and has graced many stages
in China, United Kingdom, United States, Japan and Egypt on various
occasions. As a pioneer graduate of LASALLE College of the Arts in
Directing, Choo has accumulated close to 50 years of experience in the
performing arts scene. He is also one of the few opera artists who is capable
of both acting and directing. Choo is a familiar face at various Chinese opera
arts festivals and seminars in Singapore. Besides the operatic arts, Choo is
also involved with directing and acting in the local Chinese and English
theatre scene.

Choo is an incumbent member of the arts assessment panel with the
Singapore National Arts Council. He was also on the adjudicators’ panel for
many arts awards. In 2012, he received a special contributions award
conferred by the Ministry of Information, Communications and the Arts
and in 2014, he was recognised as a “Friend of the Ministry of Culture,
Community and Youth”.
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Choo’s recent works include: Prime Minister of Six States, The Patriotic
Princess, The Purple Hairpin, The Reincarnation of the Red Plum, The Peony
Pavilion, The Red Pear Blossom, Pun Long Orders, Fragrant Concubine,
White Dragon Pass, Liu Jinding Crashes Four Gates, The Sounds of Battle, Lin
Chong, Generals of the Yang Family, Choosing a Son-in-law, Guan Yu and
Diao Chan, Qin Shi Huang, Goddess of the Luo River, Lady Magistrate Xie Yao
Huan, The Execution of Chen Shimei, Three Generals Trapped at the Mount
Yao, Xiao He Pursues Han Xin, General Yang Destroys the Tombstone,
Pavilion of a Hundred Flowers and Liu Bei Crosses the River to Meet his
Bride, Grabbing the Flute, Rage over a Courtesan.

Choo has also worked with many renowned local and overseas Cantonese
opera directors and actors.

Offstage

A Total Theatre — Looking inside Chinese opera

Christopher Choo shares his mastery of the
laosheng role
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Philip Chan

Performer

Chan is well-known amongst the aficionados of Cantonese opera in
Singapore. He studied under famous Cantonese opera actress Chee Kin
Foon and received guidance from other masters of Chinese operas,
including He Jia Yao and Bing Yong (Cantonese opera), Lin Lai Xi and
Rong Da Jun (Peking opera), as well as Chen Jia Bao (Hokkien gaojiaxi
opera). Throughout his three decades in the industry, Chan honed his skills
through tireless studies and countless hours of practice.

Blessed with handsome features and a powerful voice, Chan has been able
to demonstrate versatility in portraying roles ranging from scholars to
chivalrous warriors with ease. A regular at the annual Yang Cheng
International Cantonese Opera Festival held in Guangzhou, Chan showcases
the vitality of Singapore’s Cantonese opera scene to the world. Chan is the
only wenwusheng representative from Singapore at the festival every year.

At a solo performance in 2015, Chan took on the
role of Xiao Qing, a traditional gingyi (young
female role) instead of his usual male role in The
Flooding of Jinshan Temple from The Legend of
the White Snake. He would frequently employ
cinematic techniques in his opera performances,
such as making Jia Bao Yu in Dream of the Red
Chamber “time-travel” to different stages of his
life to reunite with his true love, Lin Dai Yu. This

revolutionary treatment of the famous
love story was well received by
Cantonese opera audiences.
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May Choong

Performer

Choong began performing in Cantonese operas in 1999 and studied under
various famous actors, including the late Foo Yew Fai, Tham Foong Meng,
Lou Mee Wah and Huang Ping. In recent years, Choong has been under the
tutelage of Joanna Wong and Ling Dongming, as well as Christopher Choo.

Choong is passionate about Cantonese opera and invests time and effort
into improving her performing skills. In 2022, she was also awarded the
Singapore Chinese Opera Orchid Award for Outstanding Artist, organised by
the Singapore Chinese Opera Institute. She hopes to undertake the mission
to promote the traditional art form to the younger generation in future

Choong’s performances include Wang Xi Feng, Emperor Shun Zhi, Love’s
Trials, Tears Shed at Lake Mo Chou, The Dainty Gallant, The Peony Pavilion,
White Dragon Pass, Tearful Farewell, Princess Shuang Yang, Guan Yu Spares
Diao Chan, Ballad of the Lute, lllusive Dreams, Grabbing the Flute and others.




Creative & Production team

Artistic Director & Director
Christopher Choo

Executive Producer
Yow Wei Meng

Production & Stage Manager
Yow Wei Chui

Performers
Christopher Choo, Philip Chan & May Choong

Orchestra
Tung On Opera Orchestra

Orchestra Leader
Chen Xiaorui

Musicians

Chen Haizhou, Xu Hongwei, Nicolas Ng,
Quek Mong Chai, Lee Khiok Hua,

Zhou Kairui, Ho Shui Weng & Ho Poh Lian

Lighting Designer
Clement Cheong

Multimedia Designer
Ric Low

Set Designers
Christopher Choo, Yow Wei Meng and Angie Ng

Props / Costumes
Focus Stage Productions,
Choy Brothers Opera Troupe & Yue Meng Fong

Make-up Artiste
Ng KarYing

Dressers
Yue Meng Fong & Jaron Leong

Surtitles Production & Translation
Yow Wei Meng

Sound / Stage Crew
Foo Kok Wah & Ng Wee Kiat

Backstage Assistant
Janet Wong & Khin Khin Maw

Publicity Photographer
Ken Cheong
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Offstage [s]z%[x]
A Total Theatre — Looking inside Chinese opera AN
Christopher Choo shares his mastery H

of the laosheng role E -
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THANK YOU [
FOR WATCHING

Help us make your next Esplanade
experience even better by taking a
moment to share your thoughts with us.

We /look forward to creating more
wonderful memories with you soon.

Scan and do the survey now!

O

AN

Information correct at time of print.
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https://esplanade.qualtrics.com/jfe/form/SV_bDcGH2tEt5h4F8y?QCHL=qr&Survey_Type=Public_Event

Your access to the arts starts with Esplanade&Me

Esplanade
&Me

Up to 20% savings on tickets and priority bookings and
early bird specials to festival and events at Esplanade

Up to 20% savings on retail and dining specials at
Esplanade Mall and partners

Exclusive invitations to events, workshops and tours
Member referral incentives, Birthday privileges and more!

Check in at any of our free programmes, PIP's PLAYbox
and Jendela for rewards

;;;;; Esplanade
R &Me

athan Tan
O01TTBS000 31 Doc 2025

SRR

Free to join Free upgrade when Free upgrade when Free for kids Free for ages Free for ages
'you spend $500 you spend $1000 12 years & under 17 to 26 years 55 & above

Not a member yet? Join at
www.esplanade.com/membership

UEN: 199205206G Information correct at time of print.

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377
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http://www.esplanade.com/membership

' BAG-us!

Get a free Pesta Raya 2024
¢ shopping bag when you
spend min. $30 ($20 for
Esplanade&Me members)
at Esplanade Mall from
8 Apr - 12 May 2024.

3 Not a member yet? Join for free at  Find out more: Terms and Conditions

Esplanade
Me

- * The offer is valid from 8 Apr to 12 May 2024, subject to
www.esplanade.com/membership E avallability and whil stocks last.
- + Spend min. $30 within three receipts to redeem
iar .s one shopping bag. Esplanade&Me members spend

Flaosh your _IEspIanade&Mg digital card and save up t_o Y, o, e s el ST

20% on dining and shopping! Plus upload your receipts _ '-I H._d + Limited to one redemption per receipt.

to accumulate spending for membership upgrades. 'b- . + Pesta Raya shopping bags are available for collection at

- Esplanade Box Office and Visitor Centre from 12pm to 8pm
E daily with valid receipt.
. .

= Esplanade&Me members must show digital card
for redemption.
Other Terms & Conditions apply.

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377 ‘ ' .

UEN: 199205206G Information correct at time of print.
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https://www.esplanade.com/visit-esplanade/esplanade-mall/happenings-and-promotions/pesta-raya-bag-us
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Esplanade gives our heartfelt thanks

to our Esplanade partner, arts benefactor, donors and sponsors for
believing in our vision to be a performing arts centre for everyone.
They made all these possible!”

4’5 6 2 (%) 3,354 .

activities took place at Esplanade. 1 ,057 Paid

3,260,515 | §%

People attended our activities at the centre. Participants

We believe that everyone

e\ should be able to experience
Free 1’487’680 the joy of the arts, including

children, youth, seniors, migrant

7 1 workers and individuals with

Paid | 287.93 ial needs. O it

r special needs. Our community

engagement activities bring the
arts to those in need.

*Figures for Esplanade’s activities from Apr 2022 to Mar 2023.

Your contribution* will make a difference.

On behalf of the communities we serve, thank you!

Find out how you too can make a difference through the arts at Esplanade.

Donate at www.esplanade.com/donate

To find out more, email us at donations@esplanade.com or speak with us at 6828 8321.

Esplanade is a charity and an Institution of a Public Character. Your donation to us is
matched dollar-for-dollar by the Cultural Matching Fund. Please note that the prevailing
tax exemption scheme for donors and sponsors of Arts-Related Businesses will depend
on the qualifying criteria imposed by IRAS.


https://www.esplanade.com/donate

With Gratitude

Esplanade —Theatres on the Bay is a charity, a not-for-profit organisation and Singapore’s national
performing arts centre. We seek to entertain, engage, educate and inspire through the arts.

We thank everyone who has helped us bring joy, inspiration and positive impact to Singaporeans
from all walks of life by supporting the arts and Esplanade.

Our heartfelt appreciation goes especially to our Donors and Sponsors, for their steadfast belief in

our mission and for their generous support.

DONORS AND SPONSORS

Alice Koh

Allen & Overy LLP

Allianz Global Investors Singapore Limited
Alvin De Souza

Ang Chin Moh Funeral Directors Pte Ltd
Ang Zigian

Asia Ghani Restaurant And Catering Pte Ltd
Asian Medical Foundation

BNP Paribas

Bowen Enterprises Pte Ltd

Chia Lai Kuan

Chow Chung Ping

Chow Wan Cheng

Cindy Cheng Ah Ching

CLS International (1993) Pte Ltd
Composers And Authors Society of Singapore Ltd
Daniel Teo Tong How

Daryl Neo

EFG Bank AG

Embassy of France in Singapore

Esmond Loon

Francis Chin Kuok Choon

Fort Sanctuary Pte Ltd

High Commission of India, Singapore

Hon Chia Chun Noel

Lam Soon Singapore Pte Ltd
Lee Eng Beng

Lee Huay Leng

LeeTzuYang

Lim Siew Kheng

Matthew Teng

Ong Bok Aun

Peter Yap Wan Shern

Phua Dong Haur

Rachelle Hweejoo Francis
Ravindran S/O Sivalingam
Sanjeev Namath Kurungodan
See Tho Keng Leong

Sora Media Pte Ltd
Soumyadip Ghosh

The Family of BJ & CW Tresise
The Silent Foundation Limited
Tye Wai Mun

U.S. Embassy, Singapore
uoB

Vemala K Rajamanickam
William and Mavis Tok
Winson Lay Chee Loong
Woon Yen Khai

Yap Foo Kar

Yvonne Tham

The above are donors and sponsors who contributed $1000 and above from April 2022—March 2023.

Join us in sharing the joy of the arts and help us reach Ei.r:'l;

more communities in need.

We believe that an experience with the arts is special and that with your generous . L
support, more people will get a chance to enjoy the arts. Join us in sharing the joy of
the arts and help us reach more communities in need.

Esplanade also receives grants from the Ministry of Culture, Community and Youth, as well as support for our
Community Programmes from the Tote Board Family, comprising Tote Board, Singapore Pools and Singapore Turf Club.



https://www.giving.sg/donate/campaign/esplanade_artsforchange2324
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I could just scroll through IG or TikTok but I thought why

should I when I can do the same on Offstage? It makes me feel

like I know more things. Great arts content, anytime, anywhere.

Highly recommend.

2

Totally Anonymous Person

(who is not related to www.esplanade.com/offstage)

1 Esplanade Drive, Singapore 038981 | Customer Experience Hotline: 6828 8377
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